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CATHOHNA LAMBERT SALE. 

1 he sale of the art collcctiung formed by 
Catholiua Lambert was concluded at 
the hfth session— counting in the sale of 
sculptures at the American Art Galleries 
on Wednesda^r aft.— in the l*laza Hotel 
hallrooin on l hursday eve. when a total of 
I195.9(X) was realized. This, added to the 
totals of the four previous sessions, made a 
grand total for the entire sale of 1592,110 
less ll.f/M loss on 11 pictures resold at the 
last session, because not claimed, or a cor- 
rect grand total of 1590,420. The story of 
tlie^ sale follows: 

The first session of the sale. Monday 
evening, brought a large attendance, but 
more largely composed of art lovers and 
s.-.-Uor* c...!Uc*.cra. uw ihc 

pictures offered, with the exception of the 
examples of Michel, Moiilicelli. the .Amer- 
ican Blakelock and a few others, nolalily a 
Knaus, two .Monets, a Lepine and a Sisley 
and i'issaro were not especially important. 

The dealers were well represented, hut 
did not buy largely, while only two mu- 
seums. those of Toledo and Seattle were 
purchasers— the first of the late Julian Rix's 
•Devonshire Farmhouse." for $600, and the 
latter of the large nude "Susamiah and the 
Kldcrs," by Winterhalter for I9<)0. 

.Among the buyers were Joseph Stransky, 
-the musician, who bought the "Landscape 
and rigs,” bv Ludwig Knaus for $1,825, and 
I.indenschinidl’s "Luther and the Ke- 
former.<," for 1500, and Dr. Cadegine. an 
Argentine buyer, who secured "The Perse- 
cution of the Huguenots," by L. E. Gros 
for $950. and "Kepetilion of Mirame Before 
Cardnial Richelieu"’ by Adrien Moreau for 

The examples of Blakelock sold well, bet- 
ter on the whole than those of Monticelli. 
which was a surprise. Some examples of 
Michel also brought good prices. 

The highest figure of the session was 
$.1.5ff0 for Renoir's "Olive Trees near 
Marseilles." The total of the session for 
100 pictures was |/i3.385. 

First Session Prices. 

The following is a list of the pictures sold 
Monday evening, with the nninhers. artists’ 
names, titles, sizes in inches, first height 
and then width, the names of the buyers, 
where obtainable, and the prices. 

• V. V.. "Cav* t f F.jdor." 

, T. CIcason tjs 

2 Vrrettchafin. V. V.. “.<;table of the Na 

, i0</jx7Vi. W. T. Baird no 

3 Van Der Neer, A., “Early Mornine.” 

W. T Baird .... . ion 

4 Conauhle. J., "Study.” 9y{al2»i, Sea- 

121 19^ 

5 Lenine. S "River Scene.” li^aidvJ, 

R. r. iiMi N. M. Vo»e 3 g|) 

* Rif."' : *,'*>" ‘h« Riveralde." 15x23. W. 

T. Baird jOA 

7 Bok., F-. J., "Caaua Belli,” 16x2254.' Leo 

Pint 200 

t Knauf, L.. “Landarape and Pisa,” I9x 

. ><«• Jo;*!* Slranj^ky 1825 

9 AnMiaai, A. P. T., Landacape,’’ 12V4x 

17, W. T. Baird 5yo 

10 Brown, J. 1... “Oievaux au Bord dc la 

.. ’.’34x7, Mri. M. Van Buren 170 

• II Monticelli, A.. "I.ady with Fan,” 10x4. 

Mra. B. C, Landauer 140 

12 Mmnicelli, A. “Cavalwer,” 1054x454, 

Mrt. R. FIdridiir 130 

13 MonticelK, A'., "Fauat and Marguer- 

*••7 *2_*S, Stephen Birch 270 

14 Monticelli, A., “Flower Piece.” 11x654, 

Bernet. aat jjO 

15 Blakelock. R. A.. ”l.and»capc and Moon- 

••(ih*. •»6. j. M. Wiilener, Jr 240 

Blakelock, R. "Landacape.” 10x1254, 

Bernet, a^t l.j$n 


16 Miclu-I, t:.. "Landscape with Caallc,” 

17x27, \V. T. Baird r 

19 Michrl, t;.. "I.aiidkcaiic with Trees.” 19 

x2J54, Mrs. U. C. laindaucr 

B^^uct, V. I*., “Arrival,” 15x18, Stephen 

21 Brown, J. *L.* "The Meet," ii’x’l 05V. .. . 

22 Lepinc. S., "5Iouiilit(ht," 18x2154. Du- 
rand KucI 

23 Franicii. A., “A Vista in France” Iwa- 

terc.dor>. 17jixll5L ilra. \V. S. t.ray 
-4 Ouariley. A., “.Maruie,” 13x21, Misa 
Lorenx. agG 

25 kchn, K. K. M., "LandMape.” 16x- 

2354, .M. C. MicfiacI 

26 Henry, K. I... "I'liinsilcd tiuesU," isiix 

2454. L K. Morrow 

27 Gillicri, "Herald ui the Tower.” 2354- 

16. ilullaiid (iallcrics 

2S Frauacii, .\., "Head ol tiirl” (waler- 
color), 21'4xn. E. Eldii.lgc 

29 Brown, J. I... "|j| liaiKiiailc l>cs t'hc- 

vaux," 2154x1354, Duraiid-Kuel 

30 Leinne, S., "Siicct Scene," 22x15, .S. 
Birch 


31 Bargueu, C., "Peasailt 'Boy’oi* 'Aiii:ii"- 

nincs." 22x18)';, .\li»s latreiia, Agi..., 

32 Monlice:ii. A., "The Giillm,” llxl'i, 

Hugh .V. Murray 

33 Monticelli, A., "fhe Cavalcade.” 654x- 

19. C. .V. Platt 

34 Monticelli, A.. "Dn the Terrace." 7x- 

D*. H. S'uiiirra 

35 Moiilicelli, .\ , “Ft,-, ling ihi t hi, kens." 

R and K. .\l. Vo*e 

36 Moiiticelll, -\., ".*>aiii>.ai and l>clilali.” 

IJxIIJ.. II K. Melliv.ii 

37 Michel, t;.. "I.aii,l»»a|w,” lVx24 54. .\. A. 

lleilty 

38 Hid, el, t:.. "luiii.l,c.i|Nr with WiudniiB,” 

175»x 25!4, loliii W. Ilariliiig 

39 Alichel, ti.. "Landscai.e." 19x2554. Bec- 

nel, agl 

40 lliixuet, V. P.. "diteuial Scene." ’l»'5>x- 

24 Fj. S. Birch 

41 Moiiicnaid. F.. "View in the Mi.li.” 1654- 

, *27)4, K. I,. Ualpli 

42 Staley. A.. "On the Seine," 13)4x2154. 

Durand- Ruel 

43 Pissarro, f., "t>n the Highway," I6x- 

21, Durand-Kuel 

44 Blakelock. K. A., ".XIooiiiise,” 1254x1754, 

A. T. Herd 

45 Blakelock, K. A., "Undscape,” 16x24. 

34. C. Michael 

46 Blakelock. K. A.. "Undstape." 16x24, 

Arthur Kyle 

47 MMiicelli. A., “Three Ladies.” 18x1454. 

Mra. P. L. Harrison 

48 Monticelli, A., “Arrival of Cupid," 15- 

xl8, Bernet, Agl 

49 Monticelli:, A.. “I.a,l>'> Porlrait,” 19x- 

1254. II. F:. Slotk 

50 Muiiiict-lli, .\., "Poultry Yard." 13x19, 

jxirtiit. Ax 

51 Michel, 1;., "l.aiitlM-a|w." 20x26, Bernet, 


agl. 
52 Michel. 


26. Kyle 

53 Xlif'hrl. <’• , "luiiidsca|,c," 20x27. .S. K. 

Morrow 

54 Fjixlisli Schtml, "iuiiulscaiw,” 2U54x- 

29 Mr*. B. C. Uiidauer 

53 l,eadcr, B XV., "Fhiglisli I u.ndsca|,c.” 
20x.t0, XV. T. Bair.l 

56 Croil'-e, XX’ II "I vii.Isc-.ik ." ?Ke»t. H.,’. 

laud t.allcrics 

57 ViiiccjU. ^t;., "I-aii.Uca|w." 24)4x2954, 

58 Mets, J. M.. "Flower Piece,” M 54x21, 

XXhilchouse c 

59 Met* J. M.. "Flower Piece," 28)4x21, 

WhilvhouM; 

60 Michel. G.. “Landscape." 21x27)4, Mra. 

X\ . S. t.ray 

61 Michel, t;., ".Sracnast with Boats and 

^Figuies" 20x27)4, R. Cleiulening 

62 Sisley. A.. "Louvcciciincs." 18x22. Du- 

rand- KucI 

63 .Mniicl. C., "t)n ('oast of Normandy.” 

28 54 x23 54. Durand Kuel 

64 Kt-iioir, P. A., "Oliviers dc L*F!staquc, 
at V"**'"'*-” >'‘5<*2S)4. K. U Ralph.. 

65 Sixley, .A.. “I,andscape.” 23)4x29. Ber- 

ner. agl 

66 Monet, C.. “The I^ke," 2354x30)4. 

Arthur Kyle 

67 Pissarro, C.. "The Carrelour."’2i)4i3S^.‘ 

f>uraiul-Kuel 

68 Moiitriiard. F.. "Road to Monaslery." 

29x24, L. Kkiridge 

69 VXia^ii. C . “ Frost, Morning.” 21)4,. 

•954. J. E. .Mdied 

70 Kchn. F. K. M., "Elarinc,” 22x35)4. 

Loren*. Agl 

71 Wahlberg. A.. "LandKape," 2lV4'x34V 'W. 

_ fc- Huicbins 

72 De M^r^o R.. "Conii.lenLex." 36x38)4', 

J. B. Wilbur 

73 Royhcl, F., "Sultan's Favorite,” 2S^'x 

38. Lorens. Agt 

74 G^hie, J. R., •*The Ride," 26)4a39.’ R. 

Ctleadening 

75 Min. Norwich,” 

76 Mole’n^er J.. "Viiuii’ FiU.'' ' 28V4V)4', 

.. O. K. Morrow 

77 Crome J. B., "VilUge on Yare." 27)4it 

39, Lorens, A«. 

'* Ri*. J.. "l>cvonshirc Farmhouse,” '2'4k42, 

Toledo Musenin ... 

9ovg*, F. M , "In the 
Dr. E. Cadrerirc 

80 Kosi, F. XV., “Moonrise," 32x40, Dr' Eniil 

uc La rutiuinr 

81 Ancient Dutch .School, "interior of (U. 

- ikedral,” 39x34)4, R. Gleiulriiing 

82 McCord, G H., "Xk'indsor Castle.” 60)4* 

40)4. J. E AMred 

*3 RiUer^^L.,^ “Villa Castellani," 31^x40, A. 

84 Necifs, P.. "interior of Calhetiral,” 28)4x 

44)4. M. L. jcBinek 

85 Heffner, K., '’Landscape,” 33)4x47, T. 

Stiliwagon 

86 School of Van Ruysdael,” "Landscape 

and Wdcrmill," 39x47, John Fenning. 

87 Cipriani, C. B., "Women Bathing,” 40, 

Mrs. B. C. Landauer 

88 Cros, L. A., “The Persecution of the 

Huguenots." 42x55. Dr. E. Cadereirc.. 

89 Moreau, A "Repetition de 'Mirame' 

Che* Cardinal Richelieu,” 46x58, Dr. 

E. Cadgeire 

^ Vm KuyatUcI, S., "Dordrecht,” 35x48' 
Bernet. Art 

91 Ortadc, I. V., ''Landscape.*' 40)4x55)4, 

Seaman, Agt 

92 Winlcrhatler. F. X. "Susannah aAd 'Eld- 

ers, 64x45)4. Frank Frye, Seattle 
Museum 

93 Von Lindcnscbmii. W., "Luther and Re- 

formers, Marburg. 1529." 55a79. Joa. 
Stranskjr 

94 Lawlea, J.. "The Sign Pott,” 45')4'x'56')4'. 

lavingston Phelps 


ed Chateau." 2i>)4*- 


275 


95 Vail Huysum. J., "Flowers,” 71x46. Ucr- 

nci. Xgt. 

>6 Pagliu,- -. E., “Napoleon llidiliiiu Farewell 
to i ..piiss lust-phiiie ill Palate of 

./A L>u ’Miliury buhjcci/* A. C. Zi*- 

28.\ p'raiisi. 11 , 'a. ( watcrcuiur), •'Laiulstape," 

11. E. Sloviir 

J’J\ Miiiiger, i;.. "Ia.i..l«;ape,’’ ily. .S, hiilihii's'. 
BlA k asaiiuva. A., "Head ui Mulik," Beiliel, 

-Agl 

88A Bi..*ik. K. V., "Reading the l.eller." 
Bernet, Agl 


1,5UU 
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Second Session. 

Ihc accuiid scasiuii Tuesday night proved 
• *iiv of llie luost successful picture auctiuiis 
ever held in New York, some lOl pictures 
having been sold for a total of $_M8,lU0. 
Ralph A. Itlakeloek's large and .Mi|>erli up- 
right laiid-scape, 72 inches in height by 47 
iiielies witle, entitled "lilouiilight,’’ repro- 
tluted ill the .\kT News of l’\h. 5, was pur- 
eliased by Mr. Henry Keiiiliardt lor the 
T'lletio lOhio) Museum of .-^rt lor $2ll.(K)(J 
—the sei'oiid highest Itgure ever paid for 
an .\iiiericaii picture at aucliuii- a laud-* 
scape by tuorge liiiiess having been sold 
at llie Jti.rdeii sale, heb. 14 17. I'>1.L Iwim 
.Masons ago ibrough Miss Lorenz as agent. 1 
lor The only Hlakelin k that ever , 

approaelied these lignres in aiiv anetion sale, 

wa.s uiioilier '•MiMiiilighl." 27x.l7 iiiehes, i 
which hroiight $1J,9UU at the W. T. Kvaiis' 
sale ill lUl.L I 

The French impressioiii.st painter Re- 
noir’s “(iirl Kiiitliiig” hronglil. lor him, llie 
record auction price from Scott it Fowles 
25" of $I(».20(I. 

5tio I AK^in. as at the first session, several of 
Itlie American pictures "loppetl’’ those ol»- 
l.ufM uined for some of the most noted foreign 
4^5 j painters’ work, and old New York picture 
.buyers, dealers and art lovers almost 
1.550 1 gasped to see Hlakeloek pass Corot and I 
J such masters as Monet, and in several 

’ ■ jcases Renoir and Monticelli. Three land- 
575 1 scapes by blakelock sold rcsi>cctively to 
1 I William Macbeth and Scott & Fowles for 
■ * i$d.WH), 13,300,^ and $3,100, another “Sunsel” 
5 uii j to Scott it Fowles for $5,000 and still an- 
I other to Win. Macbeth for $6,300. 

325 I I he highest price paiti for a Corot was 
3 15n'^"^^' R'9en by Mr. John Levy for "Kv- 
,eiiing. while another sold to Mr. John R. 
825 . I hoinpson of Chicago for $3,800. A Dcla- 
6 Icroix. "Lion Feeding." brought $5,100 Iroin 
j 13urand-Ruel; a good landscape by Jules 
175 I Dupre $4,500 from Nfr. S, R, Guggenheim; 

1 150 Daubigny. "Apple Orchard.” $2,125 

••‘^‘'Ifroin Knoedler St Co. The h uhest future 
425 {given lor any ol the works of the French 
325 of the $16,200 for 

^"•Ihe Renoir, was $7,700 paid by Bernet as 
175 ] agent for Monet’s "The River.” There were 
a number of examples of Monticelli in the 
sale and some of them brought very high 
prices. The "Woodland Fete" was bought 
S' Boston for 

^.700; the ‘•‘Joral 1* estival" by Mr. .Arthur 
Ryle for $6,5(X); and the “Autimin" by .Mr 
Bernet as agent for $7,100. 

After Blakelock and Renoir, Pnvis de 
Chavannes brought the highest figures of 
the sale. His "Meeting of Saints Germaine 
and Genevieve." was bought by Mr. F, von 
Hellm.m for $18,000, and his frieze by the 
same for $3,30(1. The Holland (Galleries gave 
$6.(NN) for the classical scene atirihuied to 
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Iranie. 1 he two large works by the Russian 
350 . painter V’eresichagiii did not sell at high lig- 
jures, “The I’earl Mosque at .Agra," goiiu' 
525 to Bernet as agent for $1.S<H), and the large 
j}and line hut almost panorainic view of .\liis- 
cow. nearly 15 feet in length and 12 L-ct 
J'J »^‘K«t going to Mr. H. Loewenstein for 

There were more buyers at the second 
session and the bidding was more spirited. 

Second Session Prices. 


llO Ktiusstatl, T. I’ E.. • l.al..l».alK,’’ •>* 

13',. .Xl Kit.H-.Bir k Cu 

117 Riiit.ii. I' A , "l*.,iiian < hil.l," |8h 

IS. \\ . XV .Staiiiail. .X*l 

118. K-rUhMaU. 1’.. "I'xu Du**." 11x15)4, 

Juli.iii iK-liiivr 

119 Tii>>t)ii, ( '‘Ill I'aiiutc," 12x18, Stepbeu 

lliffli 

120 Curiti, J. 11. ('., "Un the KivcrxiiJr,'' 13x 

18, J. K. 'tlium|.»..ii 

aji DaultiKiiy, ('. F' , "l.aiii<lia'ai>e in Fiance," 
14!,x»l;-;, M KiiueJI.r 4 Co 

122 MilU-i, J. F., “FeeOiitg ( Inckctix,'* 17)4x 

IV!,. II). 

123 IX-lacruix, F. X E. "l.ioii l-cciling," 17x 

27!,, IliiraiKl RucI 

124 l>ii|iic, J., "( aii*lil ill ihe Siorm," 22x 

18, Ste|>lirii lliicli 

125 l i.roi, J. B. ( ., "Eveiiiin." 21)4x17)4, 

Juliii Levy 

126 Daul'isiit, C. F., “A|i)ile Orchard," IVx 

2'r‘,, M. Kiiucillcr k Co 

127 iruj.rc-, J., "I.an<lwat>c." 2J 5,x28 54, S. 

R. (lUimclibriiii 

128 Delacruix. F. V. K. "l'i.rit..ii of Coin 

leapt- ilu Tillei." 27* 4x22, .XI KiiuedU-r. 
I2'» Uruan. J. L.. ".S.il.l.ti. au B..iJ de la 


Jelliiirk 

DO kl.,i.lic-clli, ,c.. , 

M. I.. jellliick 


M. Kiioc-dic. 

1J2 H.iiiurlli, A. •' 

M KiiiieiJIer St .... 
133 Moiilicelli, A.. "Castle 


•'III ihe Foresl," 22x15^, 

■file .Necklace," 16)ix26. 

k Co 

llic (avahcis," 17x26. 

rivix 


1,150 

3,60u 


1,450 
3 800 


6.3U0 

2,125 

4,50d 

2.IU0 

225 


135 1’ 

136 Moi 


' 18x 


••rji»i Supjier," 11x16, 


97 Unknown Ariisi, 

A. Hedy 

98 lluxuel. V. IV, "A I'assing Call,” 18x15, 

Mrs. W .S. Gray 

98 A liiriiilin, E. I.., "Trouvilie," 10)4 x8!4, 
II. A. Murray 

99 M'.nticelli. A.. "Two Doga." 11x1454, 

J . XX . I'.-iticii 

lUO Mnniicrili, A., ''Griiup in Park," 18xl4!4 
M. Knoetller St Ci. 

101 Moiilicelli, A,, **M^rrugc Seme,** 

. K- C. 4 N. M \W 

102 Sinntirrili. A.. “Group of Ladiei," 18' Jx 

1254, Sieidien Birch 

,103 Blakelock K. A., "Landscape," 16x24. 

. J XVm. Macbeth 

104 Blakelock. R. A., "Landscape.” 16x24, 

W -Scon 4 Fowles 

105 Blakelock, R. A.. "Landscape,” 16x24, 

2H.-ott 4 Fowles 

106 Michel, G., "The Oaks,” 20x26)4, t. F. 

Vidor 

107 Michel, G., “A Seaport,” 20^x26^,' O. 

Bernet. Agt 

108 Bomlin. E. L.. "Shore at Ponrieux,” isU 

»7cU ' '* 


725 

3,800 

3,300 

3,100 

700 


17x24, Josef 
Netherlands,” 


.;2S)^, .Sicphrti Birch 

109 Courliet. G., “Marine,’ 

Stransky 

110 Van de Velde. A . ".Scene 

12)4x21. T. Bruit, mer 

111 Miiicnaer, K, "Duicb Landscape.” 1854 

_x2454. A. il. Hess 

112 Pissarro, C., "Scene d'Hiver," 15x18, 

Durand-Ruel 

113 S'***Y. "Barrage dc St. Mammes," 

15x22, Durand-KucI 

114 Rennir, P. A., "RtH-hers de L'Esiaque," 

1254x15)4. n..ri,«.i.u.._i ^ ' 

115 Piksarro, C., 

Loewenstein 


'Poiiloise,” 15x21)4. H. 


Durand Ruel 

••Cl, t.^, "X'lrw of Argciileuil,” IVx 

25, E. El.liidge 

137 SisUi, A.. "A|.iesMidi dc Mai a Ury," 

1vLx 28',. M. L. Jellliick 

'*( hurch Tower, Eragny, 

. Iiaiiiicouri (oisr)," 2554x21)4, K. L. 

^ Ralnhs 

139 bUk. U k. K. A, ".Suiisc-t.” 16x24, 

.'sen k Fowl.* 

Nil Bt..kcl..ck, R. A.. ''l.aiids4alH-," 16x23)4, 

XXn, .XIachelh 

141 kebn. F K. M, "Marine.'' 15^x27, 

Ueriic-i. .Xgi 

142 Iniie». G . 'M.andscaiw," 24x20, John It. 

McFa.ldcii 

143 Uogerl, tl. II., •'.Scciie in llullaini," 25 

xJ6. .Xlrs. Ileyer 

144 Partoii, A , *‘l.aiidM:.i|>c and Callle,” 26x 

365,. .XI Is. la.ren*. A, I ... . 

145 Michel, ^(«., J'Laiulscapc,'' 20)4x2554, M 

146 Michrl, t>., "Church on itic iiili," 25x 

315'j, Slephen Biicb 

147 Michel, (i.. "Cascade," 21x28!-.,. Mrs. 

Beyer 

148 Michel, G., "XVaUrfall," 20x27!., E Eld 

ridge 

149 Sisley, A., “XX'iuier Da>," 20x26. Dur- 

and kuel 

150 Monet, C.. ".Sea and Lainl,” 2354x27 5^, 

Durand Ruel 

151 Pissarro, C., ''XX’oinati in Cuurlyard," 29 

xJJ' ;, Itnianil Ruel 

152 kciioir, 1*. A, "(iirl Kniitiiig," 2Vx23;;, 

Scon k Fowles 

153 Callcnit, .\. XX'., ‘‘l.atidsca|Kt," 265^x23, 

J. F. Dtliuer 

154 Morlaiid, (■., "< •anic-kce|>er aii-l l>og," 24x 

29'^, .Max XXilliains 

155 Cuyp, J. G.. “Game of Cards,” 32x27. 

Mis* E. Keichniann 

156 Morlaiid. C... "Feeding Pigs,” 27!sx3S5i. 

K. .Siillwagen 

157 Sikle), A., '•Plaiiie de X'vrseux," 21x 

28)4. Bvriiheiiii, Jeune k Co 

158 Monel. C., "Marine." 23!4x28!a, Berii- 

heiiii, Jeune k Co 

159 Monel. C, "The Ri.er," 23'sx3l54. 

licriicl, Agt 

160 Sisley, A., “Undscape." 23x31. M. L 

Jcllinek 

161 Monticelli, A., "Concert in FoiesI,” IVx 

\ 30. k. C. It N. M. Vose 

• 62 Moiitieclli, A., "XX'oodland Fete,'* 20)4x40, 

K. C. k N. M Vc.se 

163 Moiilicelli. A., "Floral Festival,” 20)4x40, 

Arthur Kyle 

164 Moiilicelli, A., "Autumn, " 19)4x39, O. 

Hcriiel, Agl 

165 Monticelli, A., "Cupid's Ottering" 35!4* 

23)4, Mis* Lurrnz, Agl 

166 Bouilin, E. L.. "('attic in I'aMurc,*' 29* 

40 54, Ily. Schullbris 1,800 

167 De Chavannes, P. C. P., "Autumn," 40x 

32. Chas. A. Platt 10,000 

168 Courbet, (j., "Casile of Chillun," 34x41)4, 

Mrs. Beyer 2.900 


1.300 
2,050 

1,000 

5,(88) 

6.300 

1,000 

2.300 
700 


875 

1,200 

1,500 

1,350 

16,200 

700 


6,700 


7,100 

2.025 




AMERICAN ART NEWS 


169 l>ia*, N. V., “In ibc Park,** 4$x4S, 

Sir|>hcn Birch 

170 Michel, it., “LanUacaiic,** lixSl. M. 

Kiiuctllir h Co 

171 Courbci, G., "Pare ilr* Crete*," }2%2iyi, 

Svauian, Am 

172 Ucahouiiua, M. G., "l.'lluiume a 

4«5<i*J7, M I.. Jelliiiek 

17J William*. C. Ii Shaycr, W., "Engliah 
l^iiUMaM," JSa4ltv:, J. P. IMlurr 

174 PailiHini, C. P., "lialiaa Kuin*," 39*49, 

Bcriicl, A(t 

175 W'llaun, K., "I^ke Alliano and Mona«- 

lerjr,” M Kiioedicr k Co... 

176 Biu. W. K., "Salurilay Muruing," 37* 

SO, M Knoc.ller 4i Co 

177 Turner, J. M. W'., “Cla»Mcal Sceut," 39Vi 

x59ki, llolUiid Gallcric* 

17S Wilaoii, K., "Waterfall near Tivoli," 3)1* 

33, Scaiiian, Agl 

Grruar, I. B., "licalh of the Graiitl- 
fathcr,’'^ 4iyi*i7*/4, Durand KucI 


37Ji, U. C. 


Voae 


161 Muiiiicrlli, A., "Latlie* and Children,” 

63k,*17K, R C. Ii N. M VoMT 

162 BlakrI.Kk, K. A., "Moonlight,” 72x47>A, 

Toledo Museum 

163 Simon*, P. M , "Dream of Youth," 46|^x 

06 , Mr* M. L. Scbwarix 

164 lla»*aiii, C., "A Roof tiarden,” 49*76, 

II y. Sehutiheis 

|6S Hamilton, II., "Suroniertiine,” 46x74, 
M I.. Jelliiick 

166 l>c (. bavaniiex, P., "Meeting of Stk 
. Germain and Genevieve,” SixIUd. K. 

vun i If Uman 

167 De _ Chavanne*, P., “Krieie,” iOAxSiyii, 

F. von Heilman 

166 Verouhagin, \'. V., "Pearl MuMjue at 

Agra," 36x76, O. Beriiet, Agt 

169 Vcrcatihagin, V. V., "Kreinlin, Moscow,” 

69x176, II. Loeweiistein 

122A Plnchart, J., "Girl k Hutterlly," Seaman, 

I2JA Mutclaon, "landacaiK:," j. K. lietiner. . 
l2yA llarland, "Figure Woik,'^ Ur. E. de U 

Fontaine 

143A Lew, Kate H., "Interior,” G. K. Morrow. 


5,250 

2,050 

950 

650 

2.550 
1,150 
2,000 
2,000 
6,000 
2,000 

900 

2,000 

1,700 

20,000 

700 

975 

375 

18,000 

3,300 

1,500 

2.550 


Total $236,160 

Third Snttion. 

At the third seghioii Wednesday evening, 
Mr. Kirby called the attention of the audi- 
ence to the fact that there were always 
“duubtitiK Thomases” as to the attribution 
of old pictures and that those he was about 
to sell, which came under the general title 
of “Old Masters," had been given their 
attributions with the greatest care and 
after study and research by the English art 
writer and compiler, Mr. W. L. Roberts, 
who made the catalog. 

The session was not as exciting or in- 
teresting as that of Tuesday evening, but 
although the bidding was never over- 
spirited it did not lag and fair prices were 
obtained, on the whole. A total of $^.715 
was realized for 89 pictures, all by painters 
ot ttie eariv Italian, Uutcli, tieinisii and 
English schools — an average of a little 
more than ll,0U0 a picture. 

There were no sensational features in 
Wednesday night's sale, and the highest 
figure reached 18,100, paid for a “Portrait 
of William llerscliel," the astronomer, 
given to Romney, by Bernet as agent, and 
the same amount, by the same buyer, for 
Sir Francis Cotes* charming portrait of the 
Marchioness of Rockingham, given to 
Reynolds by some critics. Mr. Kirby read 
a letter from Mr. Lambert regarding this 
last canvas, stating his belief, as also that 
of the late Sir William Agnew and others, 
that the work is a genuine one by Reynolds. 

Some of the collectors present were Mr. 
Henry Babcock, and Mrs. Benjamin Thaw, 
Mr. Th. • - ~ 


Third Session Prices. 

191 Cimahue (Scbuul ui), "Mailunu* aaU 

Child,” 111x714, l.iviiigsiun Plicli>t.... 

192 Early lialian ^hool. "Head uf Muuk," 

16x13, G. T. k. Towue 

193 Early klriiiish, ‘*'1 he Criieilixiuii.” I5>4x 

11 Vi, Mr*. E. .S. Bayer 

194 Icuii, K., "Maduiiua aud CbikI,” 19*15, 

llubart. Tunic 

195 Bissulo, P. F., "Maaluiiita and l’hd<l," 22* 

17, <». Uirnvl, Agl 

196 Early Italian Sehuul, "Nativity uf I'biist,” 

16/4*16, O. Bcrnct, Agt 

197 Pwuihus, F., the yuungrr, "Head of 

I'hild," 614*7)4, John Fmiiing 

196 Mignard, P., "Portrait ol Gcuticnian," 
IJV/XIMVi, K. Gikliiist 

199 kriiibrandt School, "W'uinan at Prayer,” 

1214*944. K. (iikhrist 

200 keinhrandt Sehuul, "An A|>ustlv.” 17* 

13*4, G. D iKry 

201 Malays, IJ.. "Virgin at Prayer,” 16*1114, 

Ui-riirl, Agi 

202 Alhrriiiielii, M., "Holy Family," 2454* 

21. G D. IKry 

203 Del PiuudMj, S., "Ma<iuiiiu and I'hild," 

25'// *20, l.ivingatun Phrl|>* 

204 Da I'uiu'gliaiiu. t'., "Madonna and fhild,” 

25V/XI9V4. Ml*. H .S. llayA 

205 li^iMilu, "lluly Family,” 2354*15. 

206 kavvstcyu. / V., “Purirail of ticutle- 

Ulan," 25*20, L. Pkel|ts 

207 Droiiaik, F. il. (PeriutI of), "Aunt of 

King laiui* X\ I of Fraiw-r." 2514* 

21. J. K. Al.lrc.l 

2o6 llrouais, F. 11. (PerHMl of), “Aunt of 

King latui* .\V1 uf Frame," 2514* 

21!/, K. Gikhrikl 

209 Alter Ki luhrandt, "Portrait of a Lady," 

26*19}./. J. E Al.lre.1 

210 KiiclU-r, G., "Fainily tiroup,” 2614*16, 

John Fviiiiiiig 

211 Bol, F. "Porirail of Kcmhraiidt,” 26* 

22, K. Gilchrist 

212 l.uiiii, li., "Ilc.td uf St. John the Bap- 

tist.” 26J4*l9li, E. Stillwagoii 

213 Cariaiii, G._ B., "lloly Fainily," 20*29i4, 
Ehiicb (jallcrir* 
punish School, " 

K. Gilchrist 

215 Saniano, G., "Virgin and Child," 2914* 

2214, K. Cilcbrisi 

216 Lely. P., "PuriraU uf a Gcnilciiian," 

29x24, J. E. Aldred 

217 Pourhux, F., the younger, "Purirail of 

Young Lady,” 29^4*2414. Bernel, Agt.. 
216 Harlow, G. II., "Purirail uf John Phdip 

Kcinblc," 29^^x2454, Bcrnct, Agt 

219 Komney, G., ^Portrait of Lady,”’ 29Vix 
2414, Hugh A. Murray 


Mr. 1. E. Aldred, Mr. Hugh A. Murray, 
Mines. £. S. Bayer, Spencer, Kellogg 


hos. N. McCarter of Newark. N. J., 
who bought quite largely, Mr. K. Gilchrist, 

Mr. J. E. Alt 

and 

and others. The dealers were not out In 
force and were not buyers to any extent. 
The Ehrich Galleries secured Daniel 
My tens’ fine full-length standing portrait 
of the Marquess of Huntley for the low 
figure of $850, and the attractive “Holy 
Family," by Cariani at an equally low fig- 
ure uf $475: while John Fenning bought, 
among other pictures at low figures, the 
two large and showy portraits of George 
III and his consort Queen Charlotte for 
$525 each. 


Edward 1. Fanner 

Chinese Antiques & Interiors 

5 West 56th Street New York 

Invila atUotioa to the rcceid srrivsl of a 
particularly fascinating collection of 

Chinese Jewelled 
Flowering Shrubs 

the leavee and Bower* eiquititely carved 
from Jsdes, Coral, Lapii Uzuli. Tourma- 
line. Oyttal and Kamciiao of the highest 
qualities. 

The coUcctioo of Jade object* and object* 
carved from olhw acnu-pfeciou* etooca 
inciude* Kveral apccimciu of 

GREAT IMPORTANCE. 


2,250 


Decchev. W., "Purirxit of Utdy,” 2914* 
,25, Mr*, k. S. B-yer 

223 Gcdilcs, A., "llrad of Elderly Man,” jo 

x24, J E. Aldred •. 

224 Dobsiiii. W., “Philip Fifth Earl uf Pem- 

broke,” 30*24V4, V. 11. Wuutlbuusc . . . . 

225 Keynolds, J., "Portrait of Himself,” 30 

25. Mr*. Spencer Kellogg 

226 Lawrence, T., "Purirail of Ccuileman,” 

30*25, Frank Billing* 

komnev, G., "Willtam Ucrschel, E*q.," 

30x25, O. Brriici, Agt 

22| Harlow, G. H., "Portrait of i.ady," 30x 

' 2a, J. c.. AtUicu 

22aA Canale, "Porirail of a Man " K. riik-hrisi. 

229 Uobson, W., "Portrait of Gentleman," 30 

*25, K. Gitchrisl 

230 karburn, li. (Period of), "Portrait of 

Lady. 30x25, O. Bcrnct, Agt 

231 Early Italian hcbuul, “Christ kiaing from 

Sepulchre " 32x28, O. Kiiser 

232 Zurbaran, F., “Syrian Bishop,” 35x21, 

Miss lairenx, Agi 

233 Sirsni, £., "Holy Family,” 30*35)4, Ccu. 

D. licry 

234 School uf Titian, "Marriage of Su Cath- 

erine,” 3014x37, Geo. D. ITerjr 

235 Carrarri, I... "Mailunna ami Child,” 36)4 

30, 1). Bcrnct, Agt 

236 Italian School, "lloly Family," 37*23, 

l.iviiigsiou Pbclp* 

237 Van Orley, B., "Madonna and Ghild,” 

36*2214, CUpp k (irabam 

239 Bol. F., "Portrait of Lady," 32*25, W. 

W. .Seaman, Agt 

240 Brunxino, "Leonora de Toledo," 32)4* 

26, W. W. Seaman. Agt 

241 keml, C.. "Child and Parrot," 33*27 U, 

t). Uemel. Agt 

242 Lawrence, T. (bebool of), "Mrs. Juliana 

Dine,” 36x2S, O. Bernet, Agt 

243 keiiibrandt School, "Lady with Fan," 36)4 

29, Joseph Bruninier 

244 Metsu, G., "The Toast," 37*2414, U. 


1,500 

1,600 


750 

1,650 

8,100 

tlO 


270 Shcc, M. A., "Portrait uf Mrs. Dilling- 
ham." 5514*41. k. Kcnxic 575 

271 Kubciis, P. 1'., "Virgin aud Child," 5614* 

43li, laircnx. Agt 2,100 

272 II Tinlurctio, "Marriage of Si. t^alberiiie," 

57x4514, M. Mriiiharil 4,000 

273 Pereda, A., "Breaking of Bread,” 44)4 

xb6V/, O. Krisrr 600 

274 School uf Van Dyck, "Marriage uf St. 

Catherine/' 5714x60, t). Krisi-r 600 

275 School uf Titian, '*tK-a<l Christ," 5514* 

7614. K. (.ilcbrist 1,100 

276 kanisay. A., “Gcuigc 111,”' 62x52, John 

Fciiiiiiig 525 

277 Kamsay, A., "(Juccii Charlotte," 62x52, 

John FciiniiiK 525 

276 Myieus, D., "Marquexs of Huntley,’’ 65* 

50, Ehiich G.dlciics 650 

Tital )90,715 

Fourth Session. 

The fourth mid cuiicluiliiig session of the 
sulv of lliv picliirvs Thursday cvc. resulted 
in a toial of 1195,9(10. The session was 
marked, while a comparatively quiet one, 
by tlie liigliest figures of the sale, notably 
ihe $JJ,.S<IU paid for ibe altar piece by 
lieriiartliiiu Luiiii, which was secured for 
the |{rooklyii Museum by Mr. A. A. Healey; 
the 127, (XNJ paiti for the large and beautiful 
“Holy Family," by Aiwlrca del Sarto, which 
weiil to an atioiiymoun buyer llirougli Mr. 
\y. VV. Seaman as agent, and on which Mr. 
F. R. Welsh of I'hila. was ihc under bidder, 
anil the $22,(KX1 paid for the large oval 
“Madonna and (Jliild," attributed to Botti- 
celli, which again went to an anonymous 
buyer through Mr. O. Bernet as agent. 

There were a number of new buyers, not- 
ably, former All'y Gen. John W. Griggs 
and Messrs. K. Sciiwarzenbacli, Jacob Ros- 
bach, F. J. Areiult ami H. B. Boston, and 
Mines. R. O. Sinclair, W. G. Walters, M. J. 
Lewis, G. K. Springer, and it was reported. 
Clias. B. Alexander, while Messrs. D. G. 
Dery, A. A. Healey. Kohl. GIrndening. J. E. 
Aldred. Julian Detinar, J. 11. Bailey. K. II. 
Krioser and Arthur .M. Gardner, most of 
w'liom were buyers at tlie previous sessions, 
were again to the fore. 

The bargain sale of the session and a 
great surprise was the tlisposal of the 
^>lendid example of .Alonzo Cano. “St. 
Christopher and the Christ Cliild," probahiv 
on account of its large size, for only $I.2SU. 
to Mr. Bernet as agent, it was said, for a 
member of the Lambert family. The *’Por- 
200 1 trait of a Rabbi," endorsed by l)r. Frced- 
‘ lander as by Rembrandt, and similar to one 
in the Berlin ^luseuin, and of which much 
was cjyicctcd, soltl for only 13,200 to Mr. 
H. B. Boston. The other pictures given to 
Rembrandt’s pupils and his school sold fair- 
W"*!!. w/**'e ‘'’C '-•■fTe ' e-t •♦••JWinfj 
of three English kirls. “Opening the Gate." 
lirDUi^ht only $1,925 from Nfr. Arthur XI. 
Garilner. 

Fourth Session Prices. 

279 ConslaMr, J., "Study,” 2014x24, A. A. 

IKalcy 

Molcnar, I. M.. "Man Drinking,” 26)4- 

*1914. O. Bcincl. .\gi 500 

Goveii, J. V . “Marine." 15l4s-*OV4. W. 

\V. Scanm. .\gt 

Croce. G. I). .S., "Mailunna and Cliild,” 
1714x2414. Emanuel Gerli... 


1,275^' 




QIl|p (Burljani 


Auiuuuirr a nuiBt im- 
liurtaiit ^xpiiBitinn uf 
ll|r rrrnit Dmiraliur 
Art uf {I rum t nr lit 
Auirrirau i^rulptiiru 
marrlj 2ml) lu A$jril 
1511) iurluBtur 



CATHOLINA LAMBERT SALE!. 
(Continued from I'age 3). 

346 Mrng*. Uapbarl. "Portrait ol 1-wly,” 56)1 

45. Btrorl, Agt i 

349 Kraiicial.iicio, "lloly Family," 4714x3914, 

Mr* M ■ • 

350 Tic|H.k., 

rn." 41' 

351 Pr 


ii , "Awvnsioii ul Si. Marga- 

-. ..*49'/, lit run, Agt 

la, A , "The A*ctn»ion,’' 5614x47, 
r J ArvntU 

352 Cup) alur Van D>ck. “Dartlalut lajuu. 

ing Wings on Icarua,” 62x46)4. Mrs. 

353 MurilL'*B* E’,’ ’••Madonna with Wosary,- 

63*44)4, D. S. IKry . • 

354 Mrnttt.*. F. D, "Asccnsiun of Virgin,** 

63!;x45. II. (‘harlr* 

355 Bol. F., ".Si. John ihc Baptist (Gilding 
lltrmi,” 54 b 67^, Bernet. Agt 


2,000 

1,000 


Briiici. rvgi 

245 kussell, John, “Purirait of Young Gentle- 

man,'’ 38x31)4. Seaman. .\gt 

246 ktuiliraiidi School, "Portrait of Kabbi,” 

36x32, Mi»* E. kckhmaii 

247 Du Jardin, K.. "Portrait of Gcuilcmau,” 

39)4x2414. U. Kriacr 

248 Period of Van Dyck, "Portrait of Gentle- 

man,” 39x31, Bernet, Agt 

249 De Vo*. C., "Lady and (liild.” 40)4*31. 

UcrncI, Agt 

250 Italian School, “Porirail of Pope Juliu* 

II," 411ix311i. Thot. N. Mctartcr. 

251 Previiali, A., "Tbe Aunuiicialiuii," 42)4 x 

27 1j, ^aman, Agt 

252 Santi, G.. “lloly Family.” 40)4x2514, L. 

Phelp* 

253 Early German School, "Adoration of Ibe 

.Magi,’’ 41x27, C. Timken 

254 Unknown Flemish Ariiti, ”l.ady a* a 

Nun." 4314x3414. O. Kriter 

255 Perex, A., "Coniccraliun of a Bishop,” 

45x35)4, K. Kenxie 

256 Van Den Eeckhout, G., "Tribute Money,” 

35x47)4, k. Kenxie 

257 Vail Den Heist, L.. "Portrait of Lady,” 

46x35)4, Thus. N. McCarter 

256 Flintk. G , "King l.car.’’ 46)4x35. Tho*. 
N. McCarter 

259 Carrenu, J., ’’Portrait of Spanish Prin- 

cess.” 47x33)4, U- Bcrnct, Agt 

260 Maes, .N., "Porirail of Lady,” 48x39, 

S. G. Kuseiiliauin 

261 Knellcr. G., "Portrait of Lady," 45x33)4. 

K. Gilchrist 

262 Coir*. K., "Marchiiinca* of Rockingham,” 

44}'jx39'4. <1. Bcrnct, Agt 

263 Sebidonr, B., "Madonna and Child,” 

4514x3714. Tho* N. McCarter 

Granili. E. D. K.. "Mariiagc of St. Cath- 
erine,’’ 43x381^, O. Kriscr 

265 Barkieri, G. Iv. ‘‘Uouhling St. Tbomaa," 

41)4x49)4, T. N. McCarter 

266 Taddeo Gaddi School, "Two Saint*," 55)4 

27)4, .Seaman, Agt c 

267 Dutch .School, “Adoration of Ibc Magi," 

46x5014. BeriK-l. A|l 

268 Veronese, P., "Lady Bolding Miniature,” 

5Ul4x40'/j. J. E. Aldred 

269 Harlow, C. If.. "Mr*. Dudley Ryder,” 

54x44, Bcrnct, Agt. 


. Agt. 


625 

3,100 

1.025 

225 

825 


2,500 

1,000 


275 

350 

275 

725 

950 

500 

1,300 


S« liool, "Marriage ol 

Catherine.” I6)4xll, Bernel. Agt.. 

284 Van Der Werll. A.. "Iiicre-lnlily of St. 

Thoinax.” 21*18, Bcrnct, J\ ‘ 

205 II Saskoferralu. "MaiUMina 

18)4x15. Kiiiaiiurl Gerli 

286 Da Treviso. C... "Holy Family,” 24*- 

18)4. Ehrich Ciallerirt 

267 IK .S»-*t... C., "Madonna and Child." 25)4 
x20, Bernet, Agt 

288 Sail, A., “Maduiiiia and Child,” 2514z 

20)4, Mrs. Sneiicrr Kellogg 1.950 

289 Xlorcclsc, P.. ‘•Bartholomcn* Van Srg- 

wacrt, 16)17.” 36)4x20)4. Bernel, Agt 2.5i)0 

290 Van IKr llcUt, B., "Purirail of Gentle- 

man.” 27)4x21)4. Mr*. G. K. Springer 300 

291 Van Kcuicn. C. J., "Portrait of Gentle- 

man,’’ 28)4x23)4. Ehrich Galleries.... 

292 I.awrciice .School, "The Sisters," 28)4- 

x23)4, Bernel. Agt 2,000 

293 Barker, T.. "Did Merchant,’’ 20x24, Ja - 

cub Roslrach 850 

294 Lely. P., "nuches* of l.ciccslcr." 29x24, 

Seaman, Agt 

295 Van kaicslcyn, J.. "Portrait uf Lady,' 


29)4x24)4, Bernet, Agt 

296 Waid, J.. “Porirail of Cicntlcman,” 29)4- 

*24)4, 11. Charles 

■ wrcnce, T., "Portrait of I-ady,” 29)4* 

■“ W. L. lone* 

Kcuicn. C. J., "Porlr*il ol Gentle- 
I,” 29)4*2414. Ml*. R. Q. .Sinclair 
zvy Irunion, I. \V., "Portrait ol Lady," 29)4- 

x2S, ^rich Gallcrir* 

300 Perspronrh. J , "Mynheer Ten R)ck,” 

•J 29)4*25U, Kicinberger Galleries 

dOI-' Reynold*, /., ’’Portrait of XIr*. Ilenneii,” 

30x25. .Seaman, Agt 

302 Brlchcy, "Portrait of Mr*. Norworihy,” 

30x25, .Seaman, Agt 

303 Cole*, F., "Countc** of Xlexborough, 

30x25. Julian Deimcr 

304 lloppner, J , "Portrait of I..ady,” 30x25, 

Arthur Ryle 

305 Owen. W.. "Portrait of Gentleman,” 

30*25, J. E. Aldred 

306 Gaintborough, T., "Landacape,” 2IV4a- 

33. Bernel, Agt 

306a Reynold*, W.. ”Lan<l*ca|>e.” 

307 Van Der Seer, A., "River Scene," 2014- 

*3214. Bernet, Agt 1,600 

308 Van Orley, B., ^’Virgin and Child,” 29- 

x25. Seaman, Agt 

309 Van Ruyadael, J., ’’I.andBcapr.” 24)4x- 

33. J. E. AldrerJ 


Miss i.ureiit, Agt 

311 Eaily l•vtlllall School. "Gioup «»l W,»c- 

sliip|H-rs,’’ .’6;4xJl), J. II. Uailc) 

312 Brueghel, J., "Kaising of laixarux,” 24s 

39. Seaman, .\gl 

313 II Pariiiigiaioi, "Holy Family," 35x26, 

Seaman, Agt. 

313a A Del Sarto (School of), “XIaduiiiia and 

n.iid” 

314 Viiaiilii. A., “Xiadoiina and Child, " 33* 

16, Clapp and Giahain 

315 hi tirci'o, "St. Francis ol .Xskisi," Six- 

25)4, Seymour Kosedale 

316 Del Sarto, A., "XIadonna and ( hild,” 

35) 4x27, O. Bcruel, Agt 

317 N'an Oilcy. 11., "Adoration ol th* Magi.” 

36x34, O. Bernel, Agt 

318 Da Imola, I., "Virgin and Cliild with 

Saint*,” 39)4x31)4, Seaman. Agt 

319 Lawrence, T.. “Pr>iti*ii ol Mr*. Iiigli*,’’ 

36x27, Holland Gallcric* 

320 VVulgcuiut, XI., "Holy Family," *0x22, 

Mr*. Spencer Kellogg 

321 D* Kcy*cr, T.. "Parker Fainily ol Am 

Mcrdaiu, 27)4*35, W. E. Bciijatnin. . . . 

322 Van Der lielsl, U., ’’Portrait of Genilc- 

nian,” 4414*3i)4. U. (i. IKry 

323 kcngiraiidl (I) "Porirail ul Ka 

37) 4 

324 keiiibl . 

39)-4xiU'4, II. B. Uoaioii 

325 Keiiibiaiiill School. "Dhl Griillciiiau 

Reading.” 41)4x34, Xlra. K D. Sin- 
clair 

ecfacrl.. , 

elm Digby.” 40)4 a34, Mr*. K. 

cUir 

327 Kembrandi School. ’'Purir*ii of I.ady. 

36) 4x2814. Bernel. .Vgi .;• •. / • 

Del Sart.. A "llolv Fai-iK. *9!4*. 

38) 4. .>eaiii»ii. Agt. . . . •••••.; ; • • 

Bollkrlli, .H.. ••Xla.l..iilia and ( hild. Pan- 
el. diaiiicirr circle, 37 inchea. Ueiuct, 

330 llJh^K, "Reiiii.raiidl'* Mother," 43a3814, 

Mr*, k. D. Sinclair 

331 Katitfnianii, , "XIolher and Cliiltl. 

45x33)4, Holland Gallciie* 

332 V'aii Keuleii. C. J., "Princes* |-nitabrlb. 

DiH'cii ui Bulieiiua.” 47sj4. Seaman, 

333 Mirretvli. M., "Pieter dr I^iildc, Coun- 

cilor ul Brabant,” 46x35, F. T. .Vrriidl 

334 laiwiciicc, T., ".Mollier and Daughicr,” 

46x37)4, R II. Kricser 

335 Harlow. If. II . "I’uilrail of .Shriilf Jolin 

Juliiisun,'' 49x39)4, J. E. Ahlred..... 

336 Gaiiisboruiigh, T., "Porirail uf Gen. John- 

sun,” 49xj9V4, R. II. Krirsrr 

337 .Macs, N.. "Portrait uf Lady." 49)4x42, 

K. 11. Kriescr 

336 CriMiic. J., "Did Wiinimill," 39)4x49, lly. 

Svhullliris 

338a Dutch .Schuul, ".Scene in Holland," 35)4- 
52)4. II). Sehulllieii 
Ison. K.. "The Hr 
Tivoli." 36x52'/i, Jin 
"lark, J., "I.ainilsca|ie, 

Gallciies 

341 Teniers, D., the younger, ’’Pastoral 

Scetir,” 45x58, Mrs. R. D. Sinclair.... 

342 IKIuime, A., "Interior ol Calliedial,” 

4l>x(il)4, Ehrich lialleries 

343 Callcuil. ,V W., "English Land*ca|>c,” 

45)4x60)4. II. Charles 

344 iKdixon, VX'., "Janirt, First Duke ol 

llaiiiillon,’^ 50x40, F. J. Arcrnll 

345 Coiiy of De l.argillierr. .N . ’’l.argilliere 
Family,” 44)4x57, Kohl, (ilcndctining 

Pesne, A., "Char lex Alexander ul Lor- 
raine.” 57)4x47. Kobi. Glciidcnuing . . 
llugarlh, W.. "Price Faimly," 40x62, 
iman, Agt 

(Cuiiliiiucil on Page 8). 


1,5110 

375 

625 

325 

7110 

l.luU 

biiU 

3,700* 

1,100 

600 

3,000 

2,200 

900 


Van lIunihurM. G . “Adoralmn of Msgi.** 
56x72. H. Charles 

357 Paihrco. F.. "I’.nlrait ol Daughter of 

VcL 4 S.|uei.'’ 6<U44)4. Berort. Agt. . . . 

358 Geeraerl*, M . the younger. "I.ady Ar*. 

kelU Stuart." 67*37. Seaman. Agt.. 

359 RciiiUaiidi .School. ’’Joseph Rclaiiug His 

Dream,” 67**5, Klcinhcrger t,alicrie*. . 

360 School ul X’an Dyck, "Venu* and Cupid,” 

69<45. I. F. HaiUrv , .. 

361 Carrrno. J., "Assumption ol the Virgin, 

70x46)4. Ehrich Gallciic* .......... 

362 Menrses, F. D "Asxuniptnm uf the X ir- 

fin." 70x50 R. Schwartrnhach ..... . . 

363 Ik Rihalia. F.. "Eletatiun ul the llusi, 

74)4x5u. II ("harles ■ 

364 Canu. A., "M * hri.iophcr and I hrisl 

ChiM,’’ 80tS8, Bernel. Agt . . . - ^ . 

365 Luini. k., ".XI«joi.i.a Enlhr .ncd" 94x54, 

A A. llcalev fur • 

366 Cmllo. C., "Mother and I hild. 7. *44!,. 

367 VXTIkock, G H.. "Ahiiigdon un the 

Thames.” Mr. W. C. VV alter*. . . . 

366 l.awrencc School, "At the J “* **** 
tiate,” 95x82, Arthur XI liardner... 


62$ 

3,300 

•25 

1,900 

725 


22,000 

1.100 


1,350 

1,650 


I.ISO 

650 


558 
-3.508 
708 

•58 

.-H 

■9.408 
2.100 
3 . 00 , 

» oax 
•1.408 
kse 

1.2 >4 

1.1M 

I.'*-'! 

Total llWS.VtJJ 

Grand Total Leas Deductiona. $590. 

The follow ing piclurci. not claniu-a 
Ihcir »ui.po>i-.l bu)ir* at the previous 5,^^ 
»ion6. were rcM.I'l Ja'l ‘eiMoiy. 

11.090 leas than ihcy hail bxen kiiocKci 
down lor previously; “ 

191 Ciaml.ur (Sehmd of». "Madonna and 

3l)3 IKI Phiinho. "M.i-ionn* and (. hiid’’ . . . . . 

Ilavrslrin. "I’oiirail of l.rnllemaii 

Frantin, “Head uf Girl" (walctcolor j 

61 Xlicbel. "j.*n.lscape" - - - - - . . 

an M'-nleiiaid. Dii Road tu Xlonatieiy *. . 

74 Guuhie, "The Rule 

h 5 llortner. "Und«.ai< ^ 

136 XIonel C - “L-mlK/IH: 

14* Xlichcl, VXal.rlall 

156 MuiUnd. ’’l-ecdiiig Pigs — • - • 

Grand TiUal ol .Sale 1.*** Deductions 

THE SCULPTURE SALE. 

The following is a list of the Larni^.rt 
sculpture* sold Wednesday aflernooiy t 
_the Art Galleries, with the n* 

bers, sculptors names, titles, neigrti *** 
inches, Ihe names of the buyers, where 
tainable, and the prices: 


while 

white 


marble, 15)4. Mr*. M Lewi*. 

370 Camhi, U., "\\ uman Reading," 

marble, 27, Frank Brown 

371 From the Amiipir, "Caesar," while mar- 

ble. 31. Mr. Bremer 

372 Frerburne, '/.. M , "Reclining Venus," 

white maibic. 23. Mr. Brrmcr 

373 Frccl»orne, /. M , "iKlior.ih,’’ while mar- 

ble, 31. Frank Cxm|4>rll 

374 Ives, C. 11., ’’San* Souci," while inaible. 

36. Mr. XVilbur 

375 Bariniaiili, N., “Crouching Veuu*." white 

marble, 34, Dr. E. C-adgene 

376 laiiubardi. G. B.. "Susaiiak," while mar- 

ble. 37, Mrs. j F Arrnd 

377 Ivrt, C. U.. "The Jewish Maiden." white 

marble, 51. IK. rl Cadgenr .. 

371 LtMnbardi. G. B.. "Kuib," white marble, 

37. Mr*, j. F. Arena 

379 Unknown, *Loui* XVI." white marble, 

37, Dr. E. C-dgei.r 

380 Unknown, "Marie Anioinriie,’’ white 

marble. 27, Mr*. XI. Lewis 

381 Ives, C. B.. "Mudcsiy." white marble. 

20 Mr*. I. F. Aiend 

382 Ives. C. B., •‘Vanity,’’ whit* i 


ROUGERON 

94 Park Afanne, between 39lb and 4(Hb Sircct* 
EntnblUhcKi in N«w York •Inc* 1807 


Picture Restoration 


8i|lMit 8(ttrt*cti Ire* Mvm vi. Cellecl*t a<8 fklsre lealeii 


CH INESE 
ANTIQUES 


Lai-Yuan & CO. 


557 FIFTH AVENUE 

NEW YORK 

PARIS :: 34 Hue Tailboul 

SHANGHAI PEKIN 


_ . xible. 31, 

_. Cadgenc 

383 Torrili, U, "The X’oulhtuI Taaeo,” wbitt 

marble. 67)4. W. XV. Seaman. Aei 

384 Romanrili, P., “A Struggle for Break 

fast,” white marble, 36, Mrs. J. B. XXT|. 

385 Unknown. “Krb^ca at the Weil.’’ while 

marble, 48. XV. XV. Seaman, Agt 

386 Taniardini. A., “A Girl Reading,” white 

inarbW. 48. Mr* M I.ewU 

387 Romanrili, P., "The Kusc uf Sharon,” 

marble, 43, Mr*. J. B. XVilbur 

388 Trcnlanuve, G.. "Bianca Caprllu," white 

marble, 44. Mr. Hrriiier 

389 Unknown. “.Spriug," white marble. 35. 
Mr. XVilbur 


391 Unknown, “Autumn," while marble, 34x 

51. Mr. XVilbur 

392 Unknown. "Winter." white maibic, 34, 

Mr. Wilbur 

393 Unknown. "Ba*» ol a l.ady,’’ 32, Mr. 

Bremer 

194 Power*. II , "Hiawatha, white marble, 

66, Pa***'l 

395 From th* .XntUiue, “C*e*ar,” 42. li. C. 

Ixtcwcnstcin 

396 Ives, C. B . "Nisht," white marble, 52. 

pAMCd. 

397 Wolff. A. E. M . "The Young Apollo,” 

white marble. 67, Passed. 

198 Ire* C B.. "Pandora,” white marble, 

67, XV. XV. Srainan. Agt ....... . 

399 Taduliiii. G., "1 upid and Psyche, white 

marble, 53. Passed. „ . . „ 

400 Unknown. "Diana ol the Ephestans, 67. 

Pa.se.l 


39 

59 

79 

98 

79 

199 

279 

151 

295 


ICJ 


-*75 

25a 

225 

75 

139 

139 

130 

139 


1.VS9 


Pzrke Pictur* S*le. 

At 8 two evening seiiions sate on Feb. u 
and 18 at the Hiram Parke Galleriea, ^>4 
Broadway, 18.760 was realized. At the finti 
session an F. F. Church ’’Heart of 
Andes" fetched I.WO and a Thaulow 
Canal" $125. 
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THE LAMBERT COLLECTION 


INTRODUCTION 


The formation of collections of pictures by Americans of taste and judg- 
ment may be roughly divided into two periods — the time when modern con- 
tinental artists were almost exclusively the vogue, and the time when the Old 
Masters of various countries became what may be described as the ruling 
passion.” Of the former period we have an ample and exhaustive survey m 
Edward Strahan’s “Art Treasures in America,” issued in three large vol- 
umes some thirty-six years ago. The taste in those bygone days was largely 
for pictures which told a story, something which the mind could grasp without 
any great effort. The wealthy American in those days was a man whose busi- 
ness occupations were so exacting and varied that he had little or no time for 
the leisurely tour in Europe where, and where only, he could study the great 
masters of other days. 

During the last thirty or forty years, collecting, so far as pictures are 
concerned, has become almost entirely revolutionized; the gods of former 
times have become displaced and other and totally different gods reign in 
their stead. This evolution is not peculiar to America, but it has been effected 
more rapidly and with more thoroughness there than would be possible in 
any European country. It is not that pictures by modern artists are not 
collected, or that, in the words of Tacitus, vetera extollimus recentium in- 
curiosi, but that tastes have developed into other grooves ; and certain phases 
of pictorial art, once popular, have long ceased to attract. 

Picture collecting is of a progressive character, and but for the tastes 
of forty years ago there would be to-day but few collections of Old Masters 
in the United States. At some future time it will be interesting to inquire 
into the causes which brought about this revolution; to the names of those 
who contributed to it, such as Mr. .John G. Johnson, Mr. J. Pierpont Morgan, 
Mr. P. A. B. Widener and Mr. B. Altman must be added that of Mr. Cath- 
olina Lambert. All these men began to collect on the lines that were pop- 
ular at the time, but as their intimate acquaintanceship with the old masters 
grew, so their love for them increased. 

Mr. Lambert, who has been one of the most enterprising and energetic 
of American collectors for nearly half a century, has made a wise and 
admirable compromise between the old masters and the modern, by collecting 
and retaining such of the latter as have every promise of what may be 
termed permanency. The Old Masters can always take care of themselves, 
for they will always remain more or less unaffected by the changes in fashion 
and taste. Mr. Lambert has succeeded in getting together one of the largest 


collections now existing in private hands. In forming it lie has relied largely 
upon his own judgment. This large and varied collection is now to be dis- 
persed; its many units will in the immediate future find new homes and help 
to adorn other collections, and the pleasure which they have given to the 
present owner will be transferred to others. 

No one, and least of all Mr. Lambert, will be disposed to insist that 
all these pictures are masterpieces. All collections, public as well as private, 
contain pictures which are interesting rather than great ; and it is not always 
the important pictures which give the greatest pleasure to the owner. And 
it is the interesting pictures, perhaps, which constitute the backbone of 
the Lambert collection. There are, nevertheless, many of the first rank of 
importance, both among the Old Masters and the modern. Special attention 
may be drawn to the Andrea del Sarto, to the Botticelli, to the Luini altar- 
piece, and to the Rembrandt portrait of a Rabbi. As in the case of so 
many other early pictures scarcely anything is known of the provenance 
of these pictures: the first three having been conveyed out of Italy into Eng- 
land without any flourish of trumpets. They were bought by Mr. Lambert 
on their artistic merits and are now offered for sale under the same con- 
ditions. The Rembrandt is an unquestionably fine picture, and the fact that 
another version of it exists in Berlin does not invalidate its authenticity. 

The quality of the early Spanish pictures is generally good, and among 
them are some important examples of the men who followed Velasquez and 
Murillo, such as Carreno de Miranda, Coello and Pereda. The Dutch and 
Flemish portrait painters of the Seventeenth Century are represented by a 
number of first-rate examples in good condition. Particular attention may 
be directed to the Marc Geeraerts portrait of Lady Kenelm Digby, who sat 
to many painters for her portrait and whose intellectual gifts inspired so 
many of the poets and writers of her time; to the Van der Heist portrait 
of a gentleman, the De Keyser group of the Parker family, to Mierevelt’s 
portrait of Pieter de Schilde, Councillor of Brabant, to Moreelse’s portrait 
of another public official, the Sheriff of Dordrecht, and to Verspronck’s por- 
trait of Mynheer Ten Eyck. In subject pictures, the same schools are also 
well represented — Van der Werff by a marvelous piece of flesh painting in 
“The Incredulity of St. Thomas,” from the famous Hope of Deepdene Collec- 
tion; Honthorst by an “Adoration of the Magi,” with its curiously Flemish 
conception of Oriental life and costume; the big Jordaens picture of “Ibedalus 
Fastening the Wings on Icarus” — to select only a few of the works worthy 
of the attention of the amateur and others. 

The early English school forms a very important section of Mr. Lam- 
bert’s collection. The pictures range from William Dobson, whose art greatly 
profited by his friendship with Van Dyck, down to Sir Thomas Lawrence 
and his friendly rival Sir William Beechey. In the interval we have — and 


lierc again we can only mention a few without prejudice to the others — Wil- 
liam Hogarth’s group of the Price family ; Thomas Gainsborough s portrait of 
General Johnson; two particularly fine Lawrences, “The Two Sisters” and 
“Mrs. Inglis,” as well as a most imposing and attractive group At the Open- 
ing of the Gate. Win. Bennett and Richard Yeo may be specially mentioned 
among the Sir Joshuas, whilst the fine series of Richard Wilsons and good 
examples of other and later English landscape and portrait painters help us to 
realize the greatness and excellence of English art from its origin down to the 
latter half of the last century. 

Mr. Lambert’s pictures by modern artists are in a manner dominated 
by the splendid series of the works of Monticelli — by far the most important 
to come into the market for many years, and probably the finest group which 
can occur during this and the next generation. As this feature is dealt with 
separately, it need not be enlarged upon here. Another striking feature is 
the large number of pictures by the American artist, Ralph Blakelock ; among 
them a wonderful moonlight landscape of large size. Yet a third feature, hav- 
ing regard to number and quality, is seen in the many works of Georges Michel, 
the French artist who has depicted for us the Montmartre of Paris as it had 
been for centuries and as it was until the middle of the last century. The story 
of modern French art is brought up almost to our own day. Nearly all the 
Barbizon painters are represented, as well as the artists who rank with them 
and yet do not fall quite into the same group. The important picture of 
Gustave Courbet and the brilliant Diaz may be specially mentioned. Several 
large and important examples of Puvis de Cbavannes and of the Russian 
artist Verestchagin are among the features of the collection gallery pic- 
tures which should find permanent homes in some public institution. 

In no phase of modern art is the collection more remarkable than in 
that of the modern Impressionists — Monet, Renoir, Sisley and Pissarro are all 
represented by brilliant examples of their art done at their most spontaneous 
periods. The interest which Mr. Lambert took in American artists is also 
fully manifest, not alone in the Blakelock pictures already mentioned, but 
in the large number of works by the leading men in American art up to the 
end of the last century. 

It should be added, in conclusion, that, since comparatively few of the 
pictures have been exhibited either in Europe or in this country, so far as 
can be traced, and as the owner kept few notes of his numerous and varied 
purchases, many of the details have been furnished by Mr. Lambert from his 
retentive memory. 

W. Roberts. 


London, January, 1916. 


MONTIGELLI 


NOTES ON MONTICELLI 


MonticelH is one of the most tragic figures in the history of modern art. 
As an artist and as a colorist he is sui generis^ a law unto himself, a problem 
and a puzzle to students and critics. With many friends and admirers, and 
with wealth and fame just within his reach, Monticelli abandoned everything 
at the outbreak of the Franco-German War of 1870-71, and tramped back to 
his native city, where he remained to the end of his life, painting pot-boilers 
to bring him in a crust of bread and a glass of absinthe. Other painters 
survived the shock of the war, but for Monticelli the sun went down, never 
to rise again. He would have had the first claim to a niche in Sainte-Beuve’s 
proposed temple to the neglected and misunderstood, but the irony of fate 
and the mutability of fashion have transformed the neglect of a quarter of a 
century into a widespread appreciation, although his theories of art as exem- 
plified in his pictures are not yet clearly understood. 

The biographical details concerning Monticelli are exceedingly few. He 
was born at Marseilles in 1824 of Italian parentage, and ‘^grandit solitaire et 
sauvage, en pleine nature, courant tete nue au soleil Pete: dans la neige, en 
sabots.” At about the age of sixteen he had attained to considerable efficiency 
in drawing, and at twenty-two he won the first prize at the Ecole des Beaux- 
Arts in Marseilles. He visited Paris in 1847, remaining there a year studying 
in the museums and in the atelier of Paul Delaroche. For a year or more he 
traveled about France, and in 1856 he was once more in Paris, where he became 
acquainted with Diaz, and, through him, with other artists. His works never 
appealed to the public, but artists and amateurs admired his extraordinary 
talents. Napoleon HI paid 5,000 francs for one of his pictures (which was 
burnt in the Tuileries), and the Empress Eugenie had commissioned a series 
of large pictures (two of them are in Mr. Lambert’s collection), and, but 
for the war, Monticelli, doubtless, would have taken his place among the great 
painters of the day. 

The outbreak of the war of 1870 sounded the death-knell of the artist’s 
hopes and ambitions. He returned to Marseilles, where he led a precarious Bo- 
hemian and solitary life, parting with his paintings for the value of a few francs. 
The death of his mother in 1883 still further hastened his decline, but his pas- 
sion for bright colors survived to the last. There was no sale of “remain- 
ing works” or public dispersal of the elaborate and costly equipment of a 
fashionable painter’s studio, to give Monticelli’s name a new lease of life, for 
his atelier consisted of a bedroom with a bed, an easel and two chairs, and, 
above all, a large red silk curtain which was placed over the window and which 
served to bathe the whole room in purple. 


Roughly speaking, Monticelli’s work may be grouped into three periods. 
The first of these includes his semi-allegorical groups of women, dressed in 
the fashion of the Second Empire, walking in parks, with ruins of aqueducts 
and other buildings. To his second period, that by which he is most generally 
known, belong the charming little pictures inspired by stories in the “Decam- 
eron,” by the legend of Faust and Marguerite, little fetes-champetres remin- 
iscent of Watteau and Pater, romantic dells with statues and fountains, and 
peopled with ladies, gentlemen, horses and birds. In his third period may 
be classed provincial landscapes, marines and flower pieces. There is yet a 
fourth period into which fall his latest works, but in these the brain no longer 
guides the hand; the color is as brilliant as ever, but the discordant notes, 
the amorphous masses of bright hues, all too effectively tell of the paralysis 
of mind and body. 

It is not in Monticelli that one seeks perspective of line or accurate 
draughtsmanship, any more than one goes to the novelist for strict historical 
accuracy. But like the novelist, he clothed the dry bones of fact with the 
brilliant and varied fancy of imagination. He is the Prospero of French art 
of the nineteenth century; his brilliant chromatic effect, his “maids glim- 
meringly grouped” in their dazzling dresses, and his cavaliers in their mediaeval 
costumes, revealed a new beauty in art. 

As a silk manufacturer as well as a collector, Mr. Lambert from the 
first had a profound admiration for Monticelli and his brilliant color schemes. 
He knew the artist, and has formed what is probably the finest collection of 
his works in existence. He has twenty-nine examples which cover the three 
best periods of the artist’s career. Dr. Mireur of Marseilles had eighty-eight, 
and Monsieur Delas had sixty-nine, but both these collections were scattered 
fifteen years ago. Four of Mr. Lambert’s pictures are superb and unrivaled. 
Two of these, which are among the largest which Monticelli ever painted, were 
commissions from the Empress Eugenie, and, but for the downfall of the 
Second Empire, would have adorned the boudoir of one of her majesty s 
residences. Two others are the luxuriant pictures — oblong in shape which 
Mr. Lambert obtained direct from the artist. These four pictures more espe- 
cially represent Monticelli at the height of his remarkable powers of creative 
fancy, and are among the greatest pictures of the period. But examples of 
the other phases of Monticelli’s art are in the sale — from flowers to portraits 
and it cannot be doubted that when this wonderful series of pictures is placed 
on public view it will excite admiration for an artist whose genius has only been 
fully recognized within recent years. 


W. R. 


CATALOGUE 


FIRST EVENING’S SALE 


MONDAY, FEBRUARY 21, 1916 

IN THE GRAND BALLROOM OF 

THE PLAZA 

FIFTH AVENUE, 58th TO 59th STREET 
BEGINNING PROMPTLY AT 8 O’CLOCK 


VASILI VASILIEVICII VERESTCIIAtaX 

Russian: 1842 — 1904 



\—THE CAVE OF ENDOR 


Before the battle, as we know, Saul went to consult the Witch of 
Endor. His mission was not without danger, as the village of Endor 
is on the north side of little Hermon, at the foot of which was the camp 
of the Philistines. Saul turned to the right, and so could reach Endor 
“in two hours time.” The witch predicted to the King his defeat and 
death. “And to-morrow shalt thou and thy sons be with me” (said 
the spirit of Samuel to the King) ; “the Lord also shall deliver the host 
of Israel into the hands of the Philistines” (1 Samuel xxviii., 19). 


Height, 4^2 inches; width, 31 /^ inches. 


From the artisFs sale. New York, 1891. 



VASILI VASILIEVIOII VEKESTCIIACilN 

Russian: 1842—1904 


2— THE STABLE OF THE NATIVITY 

Strong light, falling from above, illumines the stone walls and stair- 
way of an interior in which is seen, with back to the spectator, a figure 
in a long black cloak and a crimson fez. 

Height, 10 ^ inches; width, 71/4 inches. 

Signature at the lower left partly effaced by fading of pigment and the action 
of time. 

From the artist's sale. Sew York, 1891. 



AEKT VAN DEli NEEJt 

Dutch: 1604—1677 

3— EARLY MORNING 

View on a broad winding river with numerous sailing crafts, houses 
and trees on either side, with figures ; early sunrise effects. 

Panel: Height, 8% inches; length, 13 inches. 


Signed with initials in lower left-hand corner. 



JOHN CONSTABI^E, R.A. 

English: 1776 — 1837 

STUDY 

Study of an autumnal scene with two groups of trees, and a pond with 
fisherman. 

Panel: Height, 91 /^ inches; length, 12 ^ inches. 


8TANISEAS LEPINE 

French: 1836 — 1892 

5— RIVER SCENE 

A GRAY day in the outskirts of P aris. The Seine, with some boats 
moving slowly along, occupies the left foreground, while on the right 
is an expanse of sandy shore with figures near the brink of the river. 
In the distance are the buildings and smoke stacks of manufacturing 
establishments, and on the bank, at the left, are some suburban dwell- 
ings. 

Height, 121/2 inches; length, 201 ^ inches. 

Signed at the lower right. 



/ 



MARTIN RICO 

Spanish: 1850 — 1908 

6— ON THE RIVERSIDE 

Massp:s of trees, at the left, on the bank of a stream, are reflected in 
tlie placid waters. The sky is filled with cumulus clouds, tinted pink 
by the light of the sun at early evening. 

Height, 15 inches; length, 23 inches. 

Signed, Rico, at the lower left. 


EVEin JAN HOKS 

Belgian: 1838 — 



7— CASUS BELLI 

A MAN and his wife have had a tiff over a milliner’s hill or some other 
domestic cause of discussion and have both given up talking. The 
man, on one side of the table, smokes his meerschaum and taps his 
fingers on the hack of his chair. His impatience is counterbalanced by 
the resigned attitude of his wife, who, chin in hand, gazes fi.xedly be- 
fore her. 

PanH: Height, 16 inches; length, 22^ inches. 

Signed at the lower left. 

On the back the artist has ])ainte(l his signed declaration that he is the 
painter of the picture, finished at Antwerp in March, 1884. 


PliOFESSOll LUDWIG KNAl 8 

German: 1829 — 1910 



S— LANDSCAPE AND PIGS 

A HERD of pigs lying in comfort in the shade, at the foot of a hill. 
Sunlight illumines the distance. 

Height, 19 inches; width, 11 inches. 
Signed and dated, 1878, on tree trunk at the left. 

From the Albert Spencer Collection, New York, February 28, 1888. 


Al GUSTE PAIJJ. OIIAKEES AXASTASI 

French: 1820—1889 



9— LANDSCAPE 

A BROAD riv^er winds between its banks on which are seen trees and 
cottages. Sailing vessels are depicted on its surface and in the fore- 
ground are various figures and a boat. The effect is in moonlight. 

Panel: Height, 12^ inches; length, 17 inches. 

Signed at the lower left. 



JOHN LEWIS HllOWN 

French: 1829—1890 

\0—CHEVAUX AU BORD DE LA MER 

Grooms exercising and bathing their horses in an inlet, with a high 
cliff rising, on the right, above the sea. 


Signed at the lower right. 


Panel: Height, Ol/y inches; width, 7 inches. 



ADOLPHE MONTICELLI 

French: 1824? — 1886 

U—LADY WITH A FAN 

A liADY, in a gown of crarnoisi velvet and white satin, seated before a 
lectern with a fan in her hand. The figure is depicted in profile view. 
Companion piece to No. 12. 

Panel: Height, 10 inches; width, 4 inches. 


ADOLPHE MONTICELJA 

French; 1824 — 1886 

12— THE CAVALIER 

A CAVALIER in black velvet eostume, mounted on a white horse, ap- 
proaching on a road at the edge of a forest. Companion piece to 

No. 11. 

Panel: Height, lOl/i inches; width, 41^ inches. 

Signed at the lower left. 





ADOLPHE MONTH ELLl 

French: 1824 — 1886 

FAUST AND MARGUEIUTE 

Faust, Marguerite and JMeidiistopheles grouped closely together. A 
color harmony with strong notes of red, light and dark blues, quali- 
fied with gray and, in the background, blue and green. 


Signed at the lower left. 


Panel: Height, inches; xcidth, 8 inches. 



ADOI.PIIE MON TICELLI 

French: 1824 — 188G 

\ FLOWER PIECE 

A WHITE and brown Chinese vase filled with field daisies. On the left 
of the bouquet is a large red blossom. 

Panel: Height, 11 inches; width, (>l/> inches. 

Signed at the lower left. 


KALPII ALBERT BLAKE LOCK, A.N.A. 

American: 1847 — 


\5— LANDSCAPE AND MOONLIGHT 


A LAKE framed in with trees on either side of the composition. The 
full moon, rising over the hills of the farther shore, is reflected on the 
waters. 

Height, 8 inches; width, 6 inches. 

Signed at the lower right. 


RALPH ALBERT BLAKELOCK, A.N.A. 

American : 1847 — 




\Q— LANDSCAPE 

This landscape is especially notable for the frank, clear tints of blue 
and white in the sky. It is much less subdued in color than most of 
the landscapes by this individual artist, but it is most convincing by 
its rare brilliancy. Dark tree foliage and gray greens and browns in 
the foreground harmonize in charming fashion with the clarity of the 
sky. 


Panel: Height, 10 inches; length, 12^2 inches. 


GEORGES MICHEL 

French: 1763 — 1843 



\1— LANDSCAPE 

A LANDSCAPE liarmony in brown and gray. On tlie left is rising 
ground, mostly in shadow, crowned with trees; on the right, beyond, 
the wide stretch of a plain bathed in sunlight. The sky is composed 
of gray clouds, graduated into warm but delicate-yellow light on the 
left. 

Height, 14 inches; length, 18 inches. 


GEORGES MICHEL 

French: 1763—1843 



LANDSCAPE WITH CASTLE 

A LANDSCAPE with an attractive scheme of color. The sky is blue with 
white clouds. At the left is a group of forest trees witli a castle, on a 
hill, silhouetted against the sky. Some cattle are seen in the fore- 
ground ; there is a river in the middle distance, and beyond, at the right, 
is a stretch of hills in atmospheric tones of blue. 


Height, 17 inches; length, 27 inches. 


GEOliGES MICIIEE 

Feench: 1763—1843 




LANDSCAPE WITH TREES 

A COMPOSITION of classical aspect with large, full-foliaged trees on 
either side of a roadway. The dark masses of the trees showing 
against the sky and the sky itself, with its great white clouds, are so 
placed as to form a very striking ensemble. 

Canvas'. Height, 19 inches; length, 23^2 inches. 


VICTOR PIERRE HUGUET 

French: 1835—1902 



20— THE A HR HAL 

A PARTY of Moorish horsemen at the entrance of a white-walled house 
with a green, railed balcony over the doorway. One of the riders has 
dismounted and his horse is being led through a doorway at the left of 
the picture. The effect shows full sunlight. 

Height, 15 inches; length, 18 inches. 

Signed at the lower left. 


JOHN LEWIS HHOWN 

French: 1829—1890 


21— THE MEET 

A BROAD stretch of flat country with hills in the distance. A lady and 
two gentlemen, seated in their saddles, await the beginning of the 
chase. 

Panel'. Height, 15 inches; width, 10^ inches. 

Signed at the lower left. 


STANISLAS LKPINE 

French: 1836—1892 



22— MOONLIGHT 

The composition shows a pond in the right foreground and, at the 
left, a group of trees. In the middle distance a church tower is seen. 
Over all, a gray, night sky with saffron moon. ^ 

Canvas: Height, 18 inches; length, 211/^ inches. 

Signed at the lower left. 




AUGUST FRANZEN, A.N.A. 

American: 1863 — 


23—^ VISTA IN FRANCE 



From a sandy dooryard, enclosed with a low stone wall and with a 
fruit tree in the left center, the view comprises the walls of country 
houses and the spire of a church. 

Water Color: Height^ width, 11 % inches. 

Signed at the lower right. 


ARTHUR QUARTLEY, N.A. 

American: 1839 — 1886 



2^MARINE 

A HEADLAND, witli houses and a church, juts out from the right of 
the composition. Two sailing vessels are seen approaching and the 
sky, of quiet blue-gray with clouds in the upper portion, is illuminated 
by the rising moon, which is just appearing over the headland. 

Height, 13 inches; length, 21 inches. 


Signed at the lower right. 


F. K. M. UKIIX, N.A. 

Amkricak: 1848 — 1914 



25— LANDSCAPE 

A SUNSET landscape with marshes and stream in the ft)rc^fround. At 
the left, on the horizon, are a windmill and some other huildings. At 
the horizon the sky is reddened hy the setting? sun and warm tones 
are gradated up to the top of the composition. Well up. on the left, 
is seen the thin crescent of the new m<M)n. 

Height, U5 inehr*; length, inches. 


Signed at the lover left, FKM Kkiin. 


EDWAKB J.AMSON IIENKY, N.A. 

American: ISil — 



26— UNINVITED GUESTS 



A FARMHOUSE sccne wherein the master, probably a bachelor, who is a 
portly man of middle age, has fallen asleep after his meal at a small 
table and the chickens, as is their wont when not kept away by a 
watchful housewife, have invaded the kitchen. Through an open 
door is seen a cheery yard under the light of the summer sun. The 
work is marked by the excellent drawing and complete rendering of 
detail that is characteristic of one of the most popular of American 
genre painters. 

Height, 18% inches; length, 24% inches. 


Signed at the lower right, E. L. Henry. 


SIK JOHN OILEEKT, K.A. 

English: 1817—1897 

27— THE HERALD OF THE TOWER 



Euix-length figure of a herald in a scarlet tunic trimmed with black 
and gold, and wearing a black velvet cloak. The head is turned to- 
ward the spectator and the right hand supports a silver trumpet from 
which hangs a richly embroidered banner. The setting for the figure 
is formed by the massive pillars of a castle porch and a sky with gray 
clouds. 

Height, 23% inches; width, 16 inches. 


Signed at the lower left. 

This is probably “A Trumpeter” exhibited at the British Institution in 
1866, No. 76. 



Ar(«rST FI{AX/KN\ A.N.A. 

Amkbk’an: 186ti — 

2H—IIEA1) OF A aiHL 

The head of a young girl whose shoulders are covered hy a white 
kerchief. The background is eoinposcd of vari-eolorctl foliage. 

IVater Color: Height, 21*^ incheM; witith, 13 incket. 


Signed at the lower left. 


JOHN LEWIS HHOWX 



Frk.vch: 1829—1890 

29— LA ItAlGSADE DES CHEVAVX 

A LAD with three horses in the surf in the foreground. On the left, 
farther out, a groom with two other horses. Beyond is a headland 
with a low, white tower, and overhead there is a fine sky of white 
clouds with spaces of blue in the upper portion. 


Signed at the lower right. 


Height, 211/i incheM; width, 13^^ inchet. 


STANISLAS LEPINE 

French: 1836 — 1892 




^0— STREET SCENE 

A NARROW street with houses at the left and a steep incline of rock at 
the right, with overhanging foliage. A woman vendor in the road- 
way is bargaining with one of the tenants of the houses, who appears 
at a window. In the distance a priest is approaching. 

Height, 22 inches; width, 15 inches. 

Signed at the lower left. g 


CHARLES RARGl E 

French: 1856 — 1883 




31— PEASANT BOV OF THE APENNINES 

Half-length head of a little lad, whose back is toward the specta- 
tor, with head turned to look over his right shoulder. The wide- 
brimmed hat which shields his face is decorated with flowers. 


Height, 22 inches; width, ISl/o inches. 


Signed, Bargue, at the lower left. 





ADOLPHE MONTICELLI 

French: 1824 — 1886 

^2— THE GRIFFIN 

Beside a garden statue of a griffin a woman and a child are seen, the 
child holding a bunch of lilacs. 

Panel: Height^ 11 inches; width, 7 ^ inches. 

Signed at the lower left. 





ADOLPHE MONTICELLI 

French: 1824 — 1886 



33— THE CAVALCADE 

A GROUP of horsemen. On the left a cavalier and a lady are seen look- 
ing at the riders. The setting for the figures is composed of trees and 
a sky of blue. 


Panel: Height, 6 ^ inches; length, 19 inches. 


ADOLPHE MONTICELLI 

French: 1824—1886 


34— O A THE TERRACE 


A LADY and gentleman are seen, at the right, standing near a balus- 
trade, ready to greet a lady in a yellow gown, the train of which is 
held up by two pages, who is approaching from the left. 


Signed at the lower left. 


Panel: Height, 7 inches; width, 19 inches 


■ y 




ADOLPHE MONTICELLI 

French: 1824—1886 




35— FEEDING THE CHICKENS 


A WOMAN, in blue and white, feeding a flock of chickens, 
and plumage of the cock and hens give brilliant notes of 
and white in the resonant ensemble. 


The combs 
red, yellow 




Panel: Height, 14 inches; width, 10 % inches. 


Signed at the lower right. 


A 1 )OLPI I E .MON 1 1 CEI. El 

French: 1824 — 1886 

36—SAMSON AND DELILAH 

The figure of Samson is seen lying prone in sleep at the right of the 
composition. On the left is the nude, seated figure of Delilah. 

Panel: Height, 13 inches; width, inches. 

Signed with initial, M. 




GEOliGES .MIC II EE 

French: 1763—1843 


31- LANDSCAPE 

A VERY simple motive of rolling country with a hill on the left. Light 
masses in the foreground, a middle distance in somher tones and a 
sky of gray, with varied cloud forms, complete a most effective 
ensemble. 


Height, 19 inches; length, 24^ inches. 


GEOlUiES MICH EE 

French: 1763 — 1843 

3H— LANDSCAPE WITH WINDMILL 


A SKY with storm clouds of dark gray overhangs a diversified land 
scape with a windmill, villages and farm lands. Beyond, on the left, 
is a glimpse of the distant sea. An impressive, dramatic composition. 




I 


Height^ lengthy 25 ^ inches. 


GEOKGES MICHEL 

French: 1763—1843 




39—/../ NDSCA 1>E 

A VERY skilfully composed gray landscape. The foreground is eov- 
ered with a broad shadow and the principal elements of the composi- 
tion are a group of cottages with white walls and thatched roofs, on 
the roadside, at the right; in the left center a fine oak, standing alone, 
and a sky of gray clouds with dark masses, at the right. On the 
left of the canvas through a rift in the clouds a broad gleam of sun- 
shine illuminates the white walls of the cottages with fine effect. 




Height, 19 inches; length, 25 ^ inches. 



VICTOH PlEliHE imOUET 

French: 1835—1902 

I 

4^(}— ORIENTAL SCENE 

A GROUP of Arabs, with their white horses, on the shore of a lake. On 
the right are high, rocky cliffs, crowned with verdure. The sky is of 
atmospheric blue. 

Height, 18^ inches; width, 24^ inches. 


EREDEKTC M0N1J]NAKI) 

French: 1849 — 




41— A VIEW IN THE MIDI 

The foreground is occupied by a sandy plain, with rocks and trees. 
In the distance is a range of mountains. The sky is of blue with 
white clouds, and the effect is one of bright sunlight. 


Height, IGl/^ inches; length, 27^ inches. 


Signed at the lower right, and dated ’89. 


ALFllED SISLEY 

French; 1839 — 1899 



42— OY THE SEINE 


The river Seine is depicted in this landscape at some point between 
Rouen and Paris, where it winds its way among hills covered with 
trees in autumn foliage. In the distance, where the river makes a 
turn around a headland, are some tugs with red smokestacks and 
nearer the foreground is a skiff, with people in it, crossing in mid- 
stream. Poplars on the hank, at the right, reach upward in the sky, 
which shows an expanse of blue with whitish-gray clouds. 

Height, 131/2 inches; length, 211/0 inches. 


Signed at the lower left, and dated ’74. 



CAMILLE PISSALHO 

French: 1830 — 1903 




43— OA THE HIGH WAV 

A I5ROAI) roadway extending from the foreground to the middle dis- 
tance on the left, with a house and a low, tile-roofed building on the 
right. Trees line the highway on either side and the sky is of gray 
with some dull white clouds. 

Height^ 16 inches; lengthy 21 inches. 



KAM'II AIJJKUT m.AKKLOCK, A.N.A. 

American: 1847 — 

U ~31()()NliISE 

A NIGHT effect Avith rich tonality, with the moon rising. In the mid- 
dle distance is a group of trees. 

Height, \2Y> inches; length, I 7 I /2 inches. 

Signed at the lower right. 



KALPII ALBEliT HLAKELOCK, A.N.A. 

American: 1847 — 


^5— LANDSCAPE 


'yn-G. 




A POOL in the foreground and dark trees showing against a bright 
sky with clouds in the upper portion. 


Signed at the lower right. 


Height, 16 inches; length, 24 inches. 


RALPH AJ.BERT 15LAKELOCK, A.X.A. 


American : 1847 — 

LANDSCAPE 



A BROOK tumbling through a rocky slope in a forest. The rich autumn 
foliage of the trees fills the greater part of the canvas and in the upper 
center there is a glimpse of sky. 


Signed at the right. 


Height, 16 inches; length, 24 inches. 




t 



ADOLPHP: MON tjcej.i.t 

French: 1824 — 1886 


*1— THREE LADIES 


7v^ 


A GROUP of three young women, clad in robes of blue, red and yel- 
low, seated on a garden bench. The setting for the figures consists 
of tree foliage, on the right, and on the left is a glimpse of a sky in- 
tensely blue. 


Signed at the lower left. 


Panel: Height, 18 inches; width, 141/4 inches. 



A no L1>I I E M( )N T IC EE LI 

French: 1824-1886 


4S~THE ARRIVAL OF CUPID 


Standing in the middle of a group of five ladies in multi-colored 
robes, and a man at the outer edge of the company, in the background, 
is the nude figure of Cupid, whose presence seems to evoke keen 
interest in the members of the party. 


Signed at the lower left. 


Height, 15 inches; length, 18 inches. 


Cut out from a panel of a door in the studio of Diaz the artist. 


ADOLPHE MONTICELLI 

French: 1824 — 1886 




4>9—A LADY'S PORTRAIT 

Three-quarter length seated figure of a j-oung woman dressed in a 
frock of yellowish white and wearing a hat of black velvet with crown 
of light blue. 

Pan^l: Height, 19 inches; length, 12^2 inches. 

Signed at the right, and dated 1875. 

/ 




ADOLPHE MON TICEJJA 

French: 1824—1886 

59— THE POULTRY YARD 

A n.ocK of chickens and ducks in an enclosure with a gateway, open- 
ing out on a perspective of sea and shore. 

Panel: Height, 13 inches; length, 19 inches. 


Signed at the lower left. 


GEOEGES M I Cl I EE 

French; 1763 — 1843 


5\— LANDSCAPE 


A CLASSICAL composition showing a group of dark trees on a bank 
at the left. Other masses of trees appear on tlie right of the picture 
and through the middle ground runs a stream. Dark, gray clouds 
fill the upper part of the sky, and the lower part, nearing the horizon, 
is brightened by a stronger illumination. 

Canvas: Height, 20 inches; length, 26 inches. 






GEOKGES MICHEE 

French; 1763 — 1843 

52— THE RUINED CHATEAU 

In the left foreground is a ruined structure, with an archway span- 
ning the water, and the remains of a massive tower. Beyond are a 
few trees. On the right, beyond intervening plains, is a hillside, gray- 
blue in the distance. Overhead are somber masses of cloud forms with 
the sky gradated, in the upper part, into a simple expanse of gray. 

Height, 20 ^ inches; length, 26 inches. 



GEORGES MICHEE 

French: 1763—1843 

5^— LANDSCAPE 

In the foreground are some great trees which have been partly de- 
stroyed by wind and weather. Their trunks and branches grow 
upward in twisted forms. On the right, beyond, is a hill with thick- 
foliaged trees. The sky is composed of gray clouds. 






Height, 20 inches; length, 27 inches. 


ENGLISH SCHOOL 




54— LANDSCAPE 

A LANDSCAPE with a group of trees in a dell and a gentleman on 
horseback accompanied hy a dog. Pigs in pasture on the left. 


Height, 20^ inches; length, 29 inches. 



HEN JA^I 1 N Wl L IH AMS LEA 1 )E H, II. A. 

P^NGLiSH : — 1831 



55— ENGLISH LA NDSCA PE 

A VIEW of rolling country, showing fields and woods and, in the fore- 
ground, a stream. Over all is a sky of white and gray clouds with a 
glimpse of blue at the upper right. 


Height, 20 inches; length, 30 inches. 


Signed at the lower left, and dated 1886. 


WILLIAM H. CI10:ME 

English : 1826 — 1848 

5Q— LANDSCAPE 

An aged oak tree oeeupies the eenter of the view; seated peasant and 
cart wheel near dilapidated cottage and hills in distance to right. 

Height, 28 inches; length, 33 inches. 


GEORGE VINCENT 

English: 1796 — 1880 

51— LANDSCAPE 

Landscape with cottages and tall overhanging trees ; a peasant in red 
cap and white smock seated on a log to left, pool in foreground ; dog, 
boat and cows. 




Height, 241/0 inches; length, 29 % inches. 





JOHANN MAKTIN MP]TZ (of Colo^jne) 

German: 1730—1800 

58— FLOWER PIECE 

Tulips, primulas and other flowers loosely arranged on a ledge. 

Canvas: Height, 28^^ inches; width, 21 inches. 

Signed, and dated 1771. 

Companion piece to No. 59. 



JOHANN MAIITFN HETZ (of Colo^?ne) 

German: 1730—1800 


5^— FLOWER PIECE 

Tulips, lilies and other flowers, and bird’s nest with eggs. 


Height, 28% inches; width, 21 inches. 


Companion piece to No. 58. 


GEORGES MICHEL 

French: 1763—1843 


TiX' 

60— LANDSCAPE 

A HARMONY in grays and sober browns. A road winds into the pic- 
ture from the immediate foreground; a group of trees is seen on the 
left, and farther away in the right of the composition there is a 
single tree, on the roadside, and a cottage nearby. The sky of gray is 
dark in the lower right, gradating to large masses of tempered white 
at the left. 


Height, 21 inches; length, 27% inches. 


GEORGES MICHEL 

French: 1763 — 1843 

6\—SEACOAST WITH BOATS AND FIGURES 

A COAST view on an estuary of the sea with vessels and, on the shore, 
groups of fishermen. To the left is seen a tall mast with hoisting ap- 
paratus for putting up lights at night. The foreground shows a sandy 
heach and across the water is a line of hills. The sky is composed 
of gray clouds. 

Height, 20 inches; length, 27% inches. 



Purchased from Messrs. Durand-Ruel. 


ALFKED 8ISJ.EV 

French: 1839—1899 


Q2—LOUVECIENNES 

A ROADWAY, lined with trees in autumn foliage, leading into a vil- 
lage. The effect is in sunlight with a sky of gray blue and white 
clouds. 

Height, 18 inches; length, 22 inches. 

Signed at the lower right. 

On the back of the canvas is a sketch of another winter scene with 
house and carriage and figures. Both scenes were painted before the war of 
1870, when Sisley lived at Louveciennes, close to Marly-le-Roi and Bougival. 
Nearly all the pretty spots in these districts have been preserved to us in 
Sisley’s pictures. 



CLAUDE MONET 

French: 1840 — 


68— OiV THE COAST OF NORMANDY 

The sea appears, in the foreground, within one of the curious cliff- 
rock formations on the Normandy Coast near Etretat. Through an 
irregularly shaped opening in the rocky wall there is a view of the 
sea and a distant headland and a steeple-like rock. 


Signed^ and dated ’80. 


Height, 28^ inches; width, 23^ inches. 


PlKliHE AUGUHTE KENOIK 

French: 1841 — 




64>~OLiriEBS BE UESTAQUE, MARSEILLES 

An olive grove on a hill in the foreground which overlooks the waters 
of the Mediterranean. Beyond is the distant shore of the bay with a 
range of mountains. 



Height, HYz inches; length, 25^ inches. 


Signed, Renoir, at the lower right, and dated ’82. 


ALFRED SlSl^EY 

French: 1839 — 1899 




65— LANDSCAPE 

A ROADWAY leads from the right foreground into the middle distance 
where white cottages are seen and red-tiled roofs. On the left is a 
group of trees, in shadow, whose tops reach up out of the picture. 
On the right is a straw stack and a green tree in the sunlight. The 
sky is of quiet blue with white clouds. 

Canvas: Height, 231/2 inches; length, 29 inches. 


Signed at the lower right, and dated ’84. 



CLAUDE MONET 

French: 1840 — 



QQ—THE LAKE 

A LAKE with overhanging trees reflected in the water. At the left, 
the gray sky, which is concealed from view by a tree, is reflected, 
forming contrasts with the greens which predominate in the scheme 
of color. 

Height, 22^/2 inches; length, *30^ inches. 


Signed at the lower right. 



CAMILLE PISSAKRO 

French: 1830—1903 

Ql—THE CARREFOUR 

The foreground consists of an open space with irregular patches of 
grass and roadway at the top of an eminence. The road drops, in 
the middle of the picture, into the town. On the right is a white- 
walled dwelling, with its garden wall, and, beyond, in the town, are 
seen other houses embowered among the trees. The scene is ani- 
mated by a number of figures. Over all is a blue sky of fine atmos- 
pheric depth. 

Height, 21% inches; length, 35% inches. 



Signed, C. Pissarro, at the lower right, and dated 1872. 




jm T C ^rON TEN AR D 



A REPRESENTATIVE example of the work of a celebrated French artist 
who chooses his subjects in the picturesque Midi of France. Here are 
seen two monks, garbed in white, one standing meditatively in the 
foreground and the other gathering herbs on the roadside. The 
strong sunlight of the South lights up a rocky hillside, above a wall, 
and there is a sky of intense blue. 

Height, 29 inches; width, 24< inches. 
Signed at the lower left, Montenard, and dated ’87. 


CARLETON AVIGGINS, N.A. 

’ American : 1848 — 

69— A FROSTY 3IORNING 

A CREPUSCULE effect with rosy light in the sky at the horizon. 
Against these tones rises a mass of trees, placed in the middle dis- 
tance. In the foreground, consisting of spacious pastures, sheep 
are seen grazing on the borders of a brook. 

Height, 21% inches; length, 29% inches. 



Signed at lower left, Carleton Wiggins. 



FRANK KNOX MORTON REIIN, N.A. 

American: 1848 — 1914 


70— MARINE 


The wide expanse of the ocean, with breakers rolling in, the waters 
illuminated by sunlight which falls from a break in the clouded sky 
from a point above, and outside of, the picture. 


Height, 22 inches; length, 35 ^ inches. 
Signed at the lower left, and dated ’ 96 . 



A L FRED W A 1 1 L R E I IG 

Swedish: 1834 — 1906 


7^~LAN1)SCAPE 

In the foreground the somewhat marshy shores of a lake, with reeds 
and other herbage. On the right, on a slight eminence, a mass of trees 
showing against the strong color harmonies of a sunset sky. Effective 
contrasts are produced by the well-handled opposition and the entire 
picture is characterized hj'^ breadth and unity. 


Height^ 21 % inches; length, 34 inches. 


Signed at th€ lower left, Al . Wahdberg, and dated 1879 . 


RATMUNDO DE MADRAZO 

Spanish: 1841 — 


72— CONFIDENCES 


0 




A LADY, in wliite, seated in her boudoir, is drawing on one of her pink 
satin slippers. Standing beside her is a lady visitor, wearing a cos- 
tume of blue and tan color of the mode of the Second Empire. The 
figure in white is notable as one of the best pieces of painting of a very 
talented artist of the contemporary French school. The furniture 
and accessories of the apartment are carefully and simply rendered. 


Signed at the left. 


Height, 36 inches; width, 281/^ inches. 


FERDINANI) ROYRET 

French: 1840 — 




7^— THE SULTAN’S FAVORITE 

The nude figure of a young woman of brunette type reclining on a 
leopard skin and draperies, her head supported by a cushion. A negro 
servant, who is seen behind her, with a large white feather fan, makes 
an effective foil for the nude bodj\ Among the accessories are a cock- 
atoo, perched on a table, a guitar and a smoking stand. 

Height, 28^ inches; length, 38 inches. 

Signed, F. Roybet, at the lower left. 


JEAN lUCIIARI) GOUBIE 

French: 1842—1899 

7^— THE RIDE 

An equestrian scene in which we see a party consisting of a gentle- 
man, two ladies and two children, on ponies, riding through a grassy 
lane, while a flock of white turkeys, alarmed at their approach, are 
scurrying across in front of the horses to the shelter of the hedges 
on the right. The landscape is depicted in an agreeable color scheme 
in which green predominates and the sky of blue with white clouds 
is veiled with the light vapors characteristic of the summer season in 
northern and western France. 

Height, 26^ inches; width, 39 inches. 
Signed at the lower left, R. Goubie, and dated 1883. 



JOSEPH STANNARH 

English: 1797—1830 

'75— AN OLD MILL, NORWICH 

View of an old mill on the edge of river, with cottages and overhang- 
ing trees ; in the center is an old man in a boat, a child and dog to right. 

Canvas: Height, 25^ inches; length, 37 inches. 

JAN MOLENAER 

Dutch : Died in 1685 

7Q—THE VILLAGE FETE 

An open-air evening scene, with numerous peasants drinking, smok- 
ing and dancing; houses and trees in the background with inns and 
canvas tents ; church spire in distance to right. 

Canvas: Height, 28 inches; length, 41% inches. 




Purchased from Messrs. Durand-Riiel. 


JOHN BEKNAY CKOME 

English: 1793 — 1842 

77— VILLAGE ON THE YARE 

The river Yare, with numerous sailing boats on either side, a rough 
wood jetty with figures in the center of the river; windmills and trees 
to right and left, church spire and houses in the distance ; cloudy sky 
with moonlight effects. 

Canvas: Height^ inches; length, 39 inches. 


Purchased from Messrs. Wallis of London. 





JULIAN KIX 

American: 1851 — 1903 



78— A DEVONSHIRE FARMHOUSE 


The broad, placid surface of a river fills the foreground and stretches 
away to the horizon, on the right. On the left of the composition a 
high bank, with trees, extends in perspective to the middle distance. 

Amid the trees appears a white-walled house, long and low, ^ 

thatched roofs. 

Height, 24 inches; length, 42 inches. 

Signed at the lower left. 


FRANK BOGGS 

American : 1885 — 


79— /A THE HARBOR 




In the “basin” of a French fishing port, surrounded by high walls, 
are two fishing boats. On the quays above appear the houses of the 
town, old-fashioned and picturesque architecture with high gabled 
roofs and a multitude of chimneys. Over all is a sky of pearly gray. 


Signed at lower left, Boggs. 
Purchased from the artist. 


Height, Siy^ inches; width, 21^/2 inches . ^ a ^ 


FREDERICK W. KOST, X.A. 

American: 1861 — 



SO-MOONllISE 

A FINE example of the work of a well-known landscape painter. 
Crossing a stream in the center of the composition is a horse and cart. 
The horse has stopped to drink and the driver waits till his thirst is 
quenched. On either side are masses of trees which adinirahly hold 
their places in receding distance from the spectator. The effect is 
at the hour of moonrise in summer, and the moon itself is seen coming 
up over the hills. The sky vibrates with atmospheric quality. 

Height, 32 inches; length, 40 inches. 

Signed at the lower right, Kost. 


AX( lENT DUTC H SC HOOL 


OF A CATHEDRAL 

In a Dutch cathedral numerous figures in seventeenth century cos 
tuines are seen, grouped, for the greater part, around the pulpit from 
which the pastor is preaching his sermon. 

Height, 39 inches; icidth, 341/4 inches. 



Purchased from the late H. 0. Watson. 



CiEOHOL HEIHIEUT McC'OlH), A.N.A. 


Americ.\n: 1848 — 1909 


S2— WINDSOR CASTLE 

The massive round towers of the castle on the hill at the right rise 
high up in the composition, the more distant walls being partly lost 
in the vaporous atmosphere which is well depicted in the hazy but 
vibrating sky with great clouds and the sun faintly shining through 
the mist. In the foreground is the river with the bridge and a sturdily 
built sailing vessel moored in the quiet water. 



Height, 6 OI /2 inches; width, 401/2 inches. 


Signed at the lower right. 


LOUIS lilTTEli 


ili)^ 

L 

^ 8S— THE VILLA CASTELLANI 

A PICTURE of springtime in its smiling aspects in sunny Italy. A 
roadway, garden walls and terraces with trees in fresh, green foliage 
are the elements of the composition and the ensemhle is harmonious 
and pleasing. 

Height, 31^ inches; length, 40 inches. 
Signed at the lower left. Villa Castellani, Bellaguarda, and dated 1888. 



PIETEli NEEFFS 


Dutch: circa 1577 — 1661 

84^INTERI0R of A CATHEDRAL 

The central aisle of a Cathedral (probably Upsala), with elaborate 
architectural details; to left a celebration with kneeling worshippers, 
and numerous figures walking to and fro. 



Height, 28^2 inches; length, 44^ inches. 


PHOFESSOK KAIIL llEFFNEK- 

German: 1849 — 

S5— LANDSCAPE 

On the shore, at the right, an ancient church is seen towering above 
the trees and on the left are the distant banks of a river. The sky 
is clouded with gray, after the passing of a shower, and a band of 
light at the horizon indicates clearing weather. 

Height, inches; length, 47 inches. 








SCHOOL OF VAN HI YSDAEL 
SQ— LANDSCAPE AND WATERMILL 



ViEAV with tall trees overshading a watermill, a thatched-roof cottage 
and other houses; two figures approaching to front. 


Height, 39 inches; length, 47 inches. 







GIOVANNI BATTISTA ( IPHIANI, H.A. 

English: 1727 — 1785 

%1— WOMEN BATHING 


ViEAV in a deep ravine with rocky river surrounded by high, well- 
wooded hills; eight women bathers, some on the hanks and others in 
the water; a Cupid on the branch of a tree to left, a waterfall to right, 
and in the distance a castle on the top of a hill. 


Height, 40 inches; length, 50 inches. 

Purchased from M, Eugene Fischhof. 



LUCIEN ALPHONSE GEOS 

French: 1845 — 

{Pupil of Meissonier) 


(fro 



SS—THE PERSECUTION OF THE HUGUENOTS 

A GREAT assemblage of soldiers and civilians, among the latter a 
woman with a child clinging to her for protection, in a vast hangar 
the roof of which is supported by stone pillars. The central group is 
composed of the Catholic seigneur of the locality before whom the 
Huguenots are dragged for judgment, a suppliant, on his knees with 
back bared for the lash, and an officer of the soldiery who holds in his 
hand a rope, ending in a noose around the prisoner’s neck. Excite- 
ment reigns among the people thus herded together at the command 
of the seigneur, and their vigorous efforts to shield themselves from 
the brutality of their captors is in strong contrast to the stern placid- 
ity of the judge and his entourage of officers and retainers who are 
grouped around him. 

Height, 42 inches; length, 55 inches. 


Signed at the lower left, and dated 1871. 



ADJilEN .MOliEAU 

French: 1843 — 1906 




89 — REPETITION BE LA T RAGE DIE 

‘MIRAME” CHEZ LE CARDINAL RICHELIEU 

In a richly furnished apartment, carpeted with red, are a dozen ladies 
and gentlemen of the court of Louis Treize, who are grouped, some 
seated, some standing, around the armchair of Cardinal Richelieu. 
The Cardinal, in his red robes and with his feet resting on a cushion, 
listens to the great comedian and dramatist, who is reading a new 
play to his powerful patron. The picture is admirahly composed 
and exhibits the work, in his best period, of a celebrated French 
painter of historical genre. 


Height, 46 inches; length, 58 inches. 


Signed at the lower left, and dated 1879. 

The author of “Mirame,” 1642, was Desmarets, Seigneur de Saint Sorlin, 
the writer of a large number of now forgotten plays. He was one of the first 
forty members who constituted the Academie Francaise at its institution in 
1634. 





SOLOMON VAN KUYSDAEL 

Dutch: 1608—1670 

90— DORDRECHT 

View of the Cathedral at Dordrecht and houses, fully rigged sailing 
boats on the Canal, and numerous figures. 

Panel: Height, 35 inehes; length, 48 inehes. 

Purchased from the late T, J, Blakeslee, 


ISAAK VAN OSTADE 

Dutch: 1621 — 1649 




9\— LANDSCAPE 

Cottages and peasants with tall overhanging trees in the center; to 
right church tower and house; to left houses and trees; evening ef- 
fects and cloudy sky. 

Height, 40 ^ inches; length, 55 ^ inches. 


Purchased from the late T. J. Blakeslee. 


FRANZ XAVER WINTERHALTER 

German: 1806—1873 


92—SUSANNAH AND THE ELDEltS 

A FULL-LENGTH figure of a young woman seated on a coueh, witli 
drapery of white and red, and holding up a blue velvet cloak, A 


pillar and the foliage of a large plant compose the background. The 


figure is well drawn and modeled and the ensemble is characterized 
by luminosity of effect. 


Height, 64 inches; •width, 451/^ inches. 


Signed at the lower right, and dated 1866. 

From the A. T. Stewart Collection, New York, 1887, and the Daniel Powers 
Collection, New York, 1899. 


Mentioned in Edward Strahan's ‘"The Art Treasures of America," 1879, Vol. 
1, p. 52. 




German: 1829—1895 


9^ —LUTHER AND THE REFORMERS AT 

MARBURG, 1529 

A WELL-COMPOSED group of soinc thirty figures, of whom sixteen are 
portraits. Martin Luther is depicted, on the left of the composition, 
standing beside a large table covered with a green cloth, and reading 
his address to the reformers. 


Height, 55 inches; length, 79 inches. 


(With key to the personages.) 
From the D, W. Powers Collection, January 19, 1899. 





JAN LOOTEN 

Dutch: 1618—1681 

94^THE SIGN-POST 

Broad view of undulating country with ancient oak and other trees 
on either side; on left two travelers, one mounted on a donkey and 
reading a sign-post; near them a peasant woman taking a cow to 
water; a cavalcade of horsemen approaching from the right. 

Height, 45^ inches; length, 56^ inches. 



I 


JAN VAN HUrSUM 

Dutch: 1682—1749 

95— FLOWERS 

Large sculptured vase with a massed arrangement of various bril- 
liantly colored flowers which occupy nearly the whole canvas. 


H eighty 71 inches; width, 46 inches. 


ELEU i ElllO PAGJ.l AN O 

Italian: 1826 — 1903 


96— NAPOLEON BIDDING FAREWELL TO THE EM- 
PRESS JOSEPHINE IN THE PALACE OF FON- 
TAINEBLEAU 

A FINELY composed group of two figures, near a window in an apart- 
ment with furnishings of green. The Empress, seated, is seen 
holding her handkerchief to her face, with her elbow resting on a 
table, while her left hand is held in the affectionate grasp of the 
Emperor. The Emperor’s military dress, comprising the tints of 
the tricolor, and the Empress’s elegant gown of white satin, with lace 
over-dress, are painted with restraint of color and excellent breadth 
of handling. The head of the Emperor, in half-tone, and the neck 
and shoulders of the fair Josephine, with light falling on them from 
the window, are cleverly depicted. 

Height, 801/) inches; width, 50 inches. 


Signed at the upper left; dated 1880. 

Exhibited at Milan in 1885 and in many places on the continent of Europe 
and in the United States. 


SECOND EVENING’S SALE 

TUESDAY, FEBRUARY 22, 1916 

IN THE GRAND BALLROOM OF 

The Plaza 

FIFTH AVENUE, 58th TO 59th STREET 


BEGINNING PROMPTLY AT 8 O’CLOCK 


UNKNOWN ARTIST 





^1—LAST SUPPER 

A GROUP of twelve small half-length figures seated at the supper 
table, with the Saviour in the center; gold background. 

Panel: Height, 11 inches; length, 16 inches. 



VlCTOJl PIElilU: IIUGUET 

F RENCH : 1 835 — 1 902 


98—^ PASSING CALL 

A Moor, mounted on a black Arabian horse, has stopped at the door 
of an Oriental dwelling to chat with a young woman who is leaning 
out over the lower half of the door. Surdight gleams on the upper 
part of the white walls of the house, while all the foreground of the 
picture is in cool shadow. 

Canvas: Height, 18 inches; width, 15 inches. 

Signed at the lower left. 


If!"' 

EUGENE LOl 18 EOUEIN 

. French: 1824 — 1898 

y 9SA— TROUVILLE 


A VIEW of the fishing port of Trouville. The sea is at low tide and 
vessels are seen near the walls of the quay. The sky is of blue with 
white clouds. 

Panel: Height, 10^ inches; width, 8^^ inches. 


Signed at the lower right, E. Boudin, and Trouville, ’81, at the lower left. 
Purchased from Messrs. Durand-liuel. 


ADOIA^IIE MONTICELLl 

French: 1824—1886 

99— TWO DOGS 

Two dogs facing each other, nose to nose, as if in conversation in their 
own language. One wears a collar of red, the other one of tan color. 
The background is composed of green foliage and blue sky. 

Panel: Height, 11 inches; length, 14 ^ inches. 

Signed at the lower right. 




ADOLPHE MONTICELLl 

French: 1824—1886 

WO— GROUP IN A PARK 

A GROUP of ladies and courtiers in a park with a great ornamental vase 
behind them. One of the men, on the left of the group, is costumed 
in brilliant red and holds a long cane, or wand, in his hand. Another 
effeetive color note is produced by the green gown of one of the ladies 
on the right. 

Panel: Height, 18 inches; width, 141/2 inches. 



Signed at the lower right. 






ADOLPHE MONTICELLl 

French: 1825 — 1886 

\0\~3IARRIAGE SCENE 


A BRILLIANT group of seven figures, all standing. The central point 
of interest lies in the figures of three young women clad in rich cos- 
tumes of various hues. The center figure in white forms an effective 
note amid the luxuriant harmony of reds, tawny yellows, cramoisi 
and blues. 

Panel: Height^ 18 inches; lengthy 24 ^ inches. 


Signed lower left, Monticelli. 






ADOLl'HE MONTICELLI 

French: 1824—1886 



/ 

0 ^^ 





102— G/eOC/P OF LADIES 

A Giioup of five young women in an open space between buildings, 
which are seen behind them. The costumes are of blue, red, white, 
yellow and other glowing tints, forming a brilliant bouquet of color. 

Panel: Height, 18 ^ inches; width, 12 ^ inches. 

Signed at the lower left. 



KALPH AJJJEllT JiLAKEPOCK, A.N.A. 

American: 1847 — 

1 0^— LANDSCAPE 

A STREAM occupies the center of the foreground with some tall trees 
on the left of the pieture. Near the center of the middle distance is 
another tree and at the left another. These trees stretch across the 
composition with fine effect and the whole is completed by a sky of 
delicate opalescent tone. An example of Blakelock’s work of much 
distinction. 

Canvas: Height, 16 inches; length, 24 * inches. 
Signed at the lower left, R. A. Blakelock. 




No. 104 


LANDSCAPE 

BY 

RALPH ALBERT BLAKELOCK, A.N.A. 


RALPH ALBERT l^LAKELOCK, A.N.A. 

American: 1847 — 

\04^LANDSCAPE 

A SYMPHONY of delicate autumn color, the whole infused with pearly, 
misty atmosphere. The foreground shows a brook, its waters divided 
by a little island, with shrubs and bushes growing amid the rocks on 
its banks. On the left is a tree, standing alone, its pale foliage tinted 
with touches of russet pink. The central portion of the composition 
shows mountain sides, full-timbered and enveloped in the pearly au- 
tumn haze. Over all is a sky of delicate gray. 

Canvas: Height, 16 inches; length, 24 inches. 

Signed at the lower center. 




No. 105 


LANDSCAPE 

BY 


RALPH ALBERT BLAKELOCK, A.N.A. 


llALPII ALBERT BLAKELOOK, A.N.A. 

American: 1847 — 

\{)5— LANDSCAPE 

A LANDSCAPE With a blond color scheme of tender distinction. The 
foreground shows a field and stream, while trees, admirably placed in 
the composition, extend across the middle distance. The sky is white 
and blue of delicate tone. 

Canvas: Height, 16 inches; length, 24 inches. 
Signed at the lower right, R. A. Blakelock. 





GEOIIGES MICHEL 

French: 1763 — 1843 



106— THE OAKS 

A SANDY road in full light leads from the right of the canvas into the 
left middle distance. Embowered in a group of great oaks, on the 
right, is a cottage with high-peaked, thatched roof. Over all is a sky 
of gray. A notably well-balanced composition. 

Canvas: Height, 20 inches; length, 26 ^ inches. 


GEOKGES MICHEJ. 

French: 1763—1843 



107—^ SEAPORT 

A BEACH, with figures, in the left foreground. From right to left 
extend the waters of an estuary and beyond is the wide expanse of 
the ocean. On the right are seen the high walls of the port and the 
square towers of a castle, while a fleet of sailing vessels rides at anchor 
nearby. The sky is of fine, clear blue with masses of vaporous white 
clouds. 

Canvas: Height, 20^/> inches; length, 26 ^^ inches. 




EUGENE LOUIS BOUUIN 

French: 1825 — 1908 

\Q^—THE SHORE AT PORTRIEUX 

A MAKiNE view in gray weather with a glassy sea on whieh are numer- 
ous boats. The sky of gray clouds and the similar tone of the water 
and the beach form a quiet, impressive harmony. 

Canvas: Height, 15^ inches; length, 25^ inches. 

Signed, E. Boudin, ’73, at the lower left, and Portrieux at the lower right. 


GUSTAVE COUEBET 

Feench: 1819—1877 


MARINE 

Breakers rolling in in the immediate foreground, with the green sea, 
beyond, meeting at the horizon a stormy sky filled with dark elouds. 
At the top of the eanvas, above the clouds, is a space of blue. 

Canvas: Height, 17 inches; length, 24 inches. 

Signed G. Courbet, at the lower left. 






ADRIAEN VAN DE VELDE 

Dutch: circa 1635 — 1672 



UO—A SCENE IN THE NETHERLANDS 

View of a shallow river leading to open sea, with numerous boats 
rigged; cottages and trees on left, two cows and peasant in fore- 
ground, village and church to right ; moonlight effect. 

Panel: Height, 12 ^ inches; length, 21 inches. 



KLAES 


:molenaer 


Died in 1676 

\\\— DUTCH LANDSCAPE 


Summer scene with cottages, trees and gateway to right, two wind- 
mills in the distance; in front a river with numerous figures of women 
washing and spreading clothes to dry; in the foreground peasants in 
conversation, one in a red coat entering a gateway. 

Panel: Height, 18 ^ inches; length, 24 ^ inches. 


Purchased from Messrs. Durand-Ruel. 



CAMIl^J^E PISSARRO 

French: 1830 — 1903 



SCENE D’HIVER 

A WINTER landscape showing rising ground with a plowed field and 
a bare tree near which a peasant is passing with a big bunch of fag- 
gots on his back. Another figure, a woman, is seen approaching from 
a distance. The sky, typically wintry with its gray-blue and its strata 
of white clouds, and the pinks, grays and greens of the fields form a 
color scheme of distinguished beauty. 

Canvas: Height, 15 inches; length, 18 inches. 


Signed at the lower left. 



ALFKED SISLEY 

French: 1839 — 1899 



113— LF BARRAGE BE ST. MAMMES 

A SCENE on a canal with a lock, in France. A boat is floating along 
in the canal and some houses are seen beyond the lock as well as a 
rows of poplars. The right foreground shows a field with rocks crop- 
ping out here and there and overhead is a sky of blue and gray. The 
general aspect of the picture is remarkable for its frank, but well- 
tempered, scheme of color. 

Canvas: Height, 16 inches; length, 22 inches. 


Signed at the lower right, Sisley. 




PIEllRE AUGUSTE RENOIR 

French : 184*1 — 


\\^—BOCHEBS DE LESTAQUE 


A BRILLIANT sunlight effect on a hillside of rocks with, here and therp 
trees and hushes growing among them. 


'/ 0 ‘^ 




Canvas: Height, 121/2 inches; length, I 5 I /2 inches. 


Signed at the lower left. 


CAMILLE PISSARRO 

French : 1830 — 1903 




115 — POATOZ^E 


A VIEW of the town of Pontoise in gray weather. The foreground 
shows cultivated fields and the buildings are clustered on rising ground 
in the middle distance. In the sky, a rift in the clouds discloses a 
space of blue. /(/ 



Canvas: Height, 15 inches; length, 21^ inches. 


Signed at the lower right, and dated 1872. 


THfiODOllE PIERRE ETIENNE ROUSSEAU 

French: 1812 — 1867 



UQ— LANDSCAPE 

The composition shows a road winding through a fine forest, the light 
from the sky illuminating the foliage in the middle distance. A peas- 
ant woman with a bunch of faggots is seen in the roadway. The man- 
ner in which the foliage is painted shows a method characteristic of 
the great landscape painter which he followed, both somewhat ana- 
lytically, as in this example, and at other times and at a later period, 
more synthetically. The greens in the foliage are relieved by the 
dark notes of the trunks of the trees. 

Panel: Height 9 inches; length, 13 ^^ inches. 

Signed at the lower left, Th. Rousseau. 

Purchased from L. Crist Delmonico. 








PIEUKE AUGUSTE RENOIK 

French: 1841 — 

l\7— PORTRAIT OF A CHILD 

A PICTURE, in profile, of a little girl whose blond hair falls over her 
shoulder and down her back. The face is turned to the spectator’s 
left. A frock of purple-blue and a background of green and brown 
complete the color effects in which the delicate complexion of the child 
is the central keynote. 

Canvas: Hdght, 18 inches; width, 15 inches. 

Signed at the upper left. 


PHILIPPE ROUSSEAU ^ 

French; 1816 — 1888 

118— TJUO DOGS 

A PAIR of hunting dogs on leash, the one black and white, the other 
white, black and tan, in front of a wall on which is suspended a cor 
de chasse. An excellent example from the brush of the distinguished 
French painter of still-life and animals. 

Canvas: Height, 11 inches; length, 15 ^ inches. 



Signed at the lower right. 


CONSTANT TKOYON 

1810—1865 



119— /A PASTURE 

A REMARKABLY effective picture with the simplest of subjects. In the 
left foreground there is a black and white cow, lying down in the 
pastures which stretch away to a low horizon. A gleam of sunshine 
from a darkly clouded sky illumines a wide strip of country in the 
middle distance, where some cattle and a figure or two are seen in 
miniature. 

Panel: Height, 12 inches; length, 18 inches. 


From the artist's sale, with the cachet: Vente Troyon. 
Purchased from Gustave Reichard, New York. 



120— OiV THE RIVERSIDE 

The scene is in the outskirts of a town with a stream flowing through 
meadows and sloping hills on its banks. In the left center is a French 
willow, its trunk forming the important dark note found in practi- 
cally all of Corot’s landscapes. The branches, with gray-green foli- 
age, are not “arranged,” but are depicted with the truth of observa- 
tion that gives a veracious aspect, and the usual accessory flgure, a 
peasant woman with gray, red, blue and white in her costume, stoop- 
ing over to gather a wild flower, appears in the immediate foreground. 

Canvas: Height, 13 inches; length, 18 inches. 


Signed at the lower left, Corot 
Purchased from Messrs. Durand-Ruel. . 


CHARLES FRANCOIS DAUIHONY 

f 

French: 1817 — 1878 

\2\— LANDSCAPE IN FRANCE 

A LANDSCAPE witli evening effect just after sunset. In the foreground 
is a stream witli sloping green banks on the right, and a church and 
cottages. The sky is luminous with the slowly fading light of day. 

Panel: Height, 14 ^ inches; length, 21 % inches. 


Signed at the lower right. 

Purchased from Messrs, Durand-Ruel, 







FRANCOIS MILLET, fils 

» 

French: Contemporary 





\22— FEEDING THE CHICKENS 

In the courtyard of a French farmhouse a peasant woman stands, near 
the kitchen door, looking at her flock of chickens, eating the grain she 
has just thrown down for them. The grayish- white walls, some green 
vines, and the green shutters of a window form a pleasing color set- 
ting for this domestic scene. 

Pastel: Height, 17 ^ inches; length, 19 ^ inches. 


Signed at the lower right. 



FEKDINAND YIOTOK EUGENE DELACIiOIX 

French: 1798—1863 

123— U/OA FEEDING 

A LION devouring a gazelle. Crouching flat, the lion holds his quarry 
between his strong paws while he tears it in pieces and watchfully en- 
joys his meal. Beyond are dunes and blue mountains. The sky of 
broken blue and gray is in happy color contrast to the tawny yellow 
browns in the coat of the lion and the sandy foreground. 

Height, 17 inches; length, 27 ^ inches. 

Signed at the lower right, Eug. Delacroix. 

Purchased from Messrs. Durand-Ruel. 



JULES DUrUvE 

French: 1811 — 1889 



\2A>~C AUGHT IN THE STORM 

A YAWL, witli sails lowered, in a tempest, the bow of the boat tilted up 
high by the force of the storm and masses of spray breaking over it. 
The tempest-tossed water is forced into high waves and a dark sky 
over all completes a composition of dramatic power. 

Canvas: Height, 22 inches; leidth, 18 inches. 


Signed at the lower right, Jules Dupre. 

From the Albert Spencer Collection, New York, February 28, 1888. 


JEAN EAPTISTE CAMILLE COROT 

French: 1796—1875 



EVENING 

Thi: wide expanse of a plaeid stream fills the right foreground of 
the picture, while on the left are meadows with two cows and a peas- 
ant woman, at the edge of the water. Tall trees, growing on the bank 
of the stream, rise to the upper part of the composition and the whole 
landscape is filled with the quiet atmosphere of evening. Vaguely 
perceived through the mists in the distance appears a glint of light 
made by the setting sun. 

Canvas: Height, 21% inches; width, 17% inches. 

Signed at the lower left. 

Purchased from M- George Petit, Paris, 1890. 


No. 126 


THE APPLE ORCHARD 

BY 

CHARLES FRANCOIS DAUBIGNY 
» 


CHARLES FRANCOIS DACHIGNY 

r 

French: 1817 — 1878 

126— THE APPLE OKCHAIU) 

An apple orchard in blossom. This picture, like others of similar 
motives by the great landscape painter, is characterized by sturdy, 
frank and sober rendering of a charming effect in nature. The virile 
Daubigny greens and one of his atmospheric skies combine in pro- 
ducing a most pleasing ensemble. 

Canvas: Height^ 19 inches; lengthy 29^ inches. 

Signed y and dated 1872. 

Purchased in Paris from M. Munkaesy, the artist. 




No. 127 


LANDSCAPE 

BY 

JULES DUPRE 



JULES DUPllU 

French: 1811—1889 


1 21— LANDSCAPE 

The composition shows a mass of trees on the right. In the left fore- 
ground is a pond with a peasant woman in a punt. Tlie sky is com- 
posed of white and gray clouds with intervening spaces of somber blue. 

Canvas: Height, 23^0 inches; length, 28^/^ inches. 

Signed at the lower left, Jules Dupre. 

Purcha.sed from Messrs. Durand-Ruel. 




J 


No. 128 

PORTRAIT OF ALEXANDRE JULIE DE 
LA BOUTRAYE, COMTESSE RAY- 
MOND DU TILLET 

BY 


F. V. EUGENE DELACROIX 


0 ^ 


FERDINAND VICTOR EUGENE DELACROIX 

French: 1798—1863 

PORTRAIT OF ALEXANDRE JULIE DE LA 
ROUTE AYE, COMTE SSE RAYMOND DU TILLET 

Bust portrait on an oval canvas of a young lady in a white gown with 
her dark hair dressed in the fashion of 1830. The head is turned to 
the spectator’s left. From around the neck falls a black necklace with 
a cross at the end of it which is slipped into her girdle of blue. 

Canvas: Height, 27^/'2 inches; width, 22 inches. 

Signed, Eug. Delacroix, at the right. 

Painted in 1834. 

Exhibited at the Trocadcro, Paris, 1878, No. 855, by the Comte liaymond 
du Tillet. 

Alfred Robaut, ^‘UCEuvre complet d’Eugene Delacroix," 188.5, No. 554. 

With the “medaille commemorative" by Eugene Andre Oudine awarded to the 
portrait at the Exposition Universelle of 1878. 

Purchased from Messrs. Durand-Ruel. 


J 



JOHN LEWIS imOWN 

French: 1829 — 1890 




\2^—SOLDATS AU BORD DE LA MER 

(Water Color) 

A PARTY of cavalrymen of the eighteenth century riding out for exer- 
cise on the greensward of liigh ground overlooking the sea. A camp- 
fire is seen in the left foreground. In the middle distance a carriage 
and four and other horsemen. 

' Millboard: Height, 15^ inches; length, 22 inches. 



Signed at the lower left, and dated 1878. 


ADOLPHE MONTICELLT 

Feench: 1824 — 1886 



130— ZA THE FOREST 

A WOOD interior with a color scheme of delicate neutral tints enlivened 
by notes of stronger color which add to the beauty of tbe ensemble. 
The effect is in the autumn when the leaves are falling and light from 
the sky drifts through the openings in the forest. 

Canvas: Height, 22 inches; width, 15 ^ inches. 


Signed at the lower left, Monticelli. 







ADOLPHE MONTICELLI 

French: 1824—1886 

131— THE NECKLACE 

Five female figures in festal garments, in a setting of dark foliage. 
Three young women, on the right, are examining a necklace while 
the other two, grouped at the left, are looking at some small object 
which one of them holds in her hand. The brilliant tints and charac- 
teristic harmonies of Monticelli are well exemplified in this attractive 
picture. 

Panel: Height, 16^ inches; length, 26 inches. 



Signed at the lower right, Monticelli. 


ADOLPHE MONTICELLI 

French: 1824 — 1886 

132— THE CAVALIERS 

A GROUP of cavaliers on high-stepping horses advancing along a road 
leading out from a forest. On either side of the road, as they pass, 
are a young man and a young woman, gaily costumed, and a hunts- 
man in dress of red. The huntsman has a couple of dogs with him, 
and two other figures, behind him, are furtively disappearing into the 
forest. 

Panel: Height, 17 inches; length, 26 inches. 


Signed at the lower left. 




ADOLPHE MONTICELLl 

French: 1824 — 1886 


133— A CASTLE IN RUINS 

A RUINED castle, overgrown with vines and bushes. In the upper part 
of the canvas glimpses of blue sky form a contrast to the rich tones of 
the castle walls and herbage. Two small figures are seen seated on 
the grass near the ruined doorway. 

Panel: Height, 11% inches; length, 23% inches. 

Signature {partly melted into the underlying pigment) at the lower right. 
Purchased from Messrs. Durand-Ruel. 





ADOLPHE MONTICELLI 

French: 1824 — 1886 





\^4—the chateau kitchen 

In a spacious room paneled in dark oak and with a floor of stone 
flagging, two cooks in white and two marmitons are busily engaged 
in preparing a repast. On the left, in a vast chimney, are seen the 
fire and the turning-spits where the viands are roasting. The eolor 
scheme is soberly harmonious and the picture is attractive in general 
aspect. 

Panel: Height, 16^ inches; length, 23 inches. 

Signed at the lower left. 

This picture has been engraved. 




CAMILLE PISSAlillO 

French: 1830—1903 

1S5— ENVIRONS OF PONTOISE 

A HILLSIDE with a house, roofed with red tiles, garden walls and trees. 
The sky is of blue with white clouds. 

Canvas: Height, 18 inches; length, 22 inches. 

Signed at the lower left. 


jy 


0 ^ 


CLAUDE MONET 

French: 1840 — 


136— r/EfT OF ARGENTEUIL 



The broad sweep of an avenue occupies the foreground from which 
leads a cross street turning into the town. Amid the trees in the mid- 
dle distance are houses with red roofs. 


Signed at the lower right. 


Canvas: Height, 19 inches; length, 25 inches. 


No. 137 


APRES-MIDI DE MAI A DRY 

BY 

ALFRED SISLEY 




ALFRED SISLEY 

French: 1839 — 1899 


\^'7—APRES-MIDI DE MAI A BRY 

A LANDSCAPE with rising ground filling the nearest plane of the pic- 
ture and a pond, reflecting the blue sky, in the middle distance. Be- 
yond are glimpses of a village. 

Canvas: Height, 19% inches; length, 28% inches. 


Signed at the lower left. 




CAMILLE PlSSAllKO 

French: 1830 — 1903 




138— THE CHURCH TOWER, ERAGNY, 

BAZINCOURT {OISE) 

From the foreground of green meadows, with trees on the right, the 
view extends over a hillside, at the left, where, in the middle dis- 
tance, the sculptured tower of a church rises above the roofs of a 
village. The sky is filled with grayish-white clouds. 

Canvas: Height, 25% inches; width, 21% inches. 

Signed, C. Pissarro, and dated 1885 at the lower right. 







RALPH ALBERT BLAKELOCK, A.^^.A. 

American: 1847 — 

1S9—SUNSET 

In the foreground is a plain and in the middle distance are trees, 
while the whole landscape is bathed in the rosy light of an evening 
sky of atmospheric depth. 

Canvas: Height, 16 inches; length, 24 inches. 


Signed at the lower left. 



No. 140 


LANDSCAPE 

BY 

RALPH ALBERT BLAKELOCK, A.N.A. 





RALPH ALBERT BLAKELOCK, A.N.A. 

American: 1847 — 

^ LANDSCAPE 


This very charming and characteristic Blakelock shows a lake under 
the light of the moon which is seen through the boughs of the trees on 
the right. The surface of the lake comes close to the foreground with 
an inlet at the right. The sky is composed of broken clouds, truth- 
fully depicted in the effect of night, with here and there a space of 
somber blue. 

Canvas: Height, 16 inches; length, 23^ inches. 


Signed at the lower left, R. A. Blakelock. 


f 


/ 




No. 141 


MARINE 

BY 

F. K. M. REHN, N.A. 


FRANK KNOX MORTON REHN, N.A. 

American: 1848 — 1914 

MARINE 

The end of a sunset over a liarbor shows the sails of a boat in silhouette 
against the sky, and a dark mass of shipping and buildings extends 
from the left of the picture beyond the middle of the canvas. The 
warm glow of the evening light fills the central part of the composi- 
tion and clouds in the upper portion of the sky accentuate the effect 
of nightfall. 

Canvas: Height, 15^ inches; length, 27 inches. 
Signed at the lower right, F. K. M. Rehn. 



GEORGE INNESS, N.A. 

American : 1829 — 1894 



] 42— LANDSCAPE 

A LANDSCAPE in evening effect. On the banks of a stream, in the fore- 
ground, are tall elms which frame in a vista of a forest park with the 
white walls of a house embowered in the foliage. 

Canvas: Height, 24 inches; width, 20 inches. 

Signed, G. Inness, at right center, and dated 1850. 

Purchased from the Richard Hoisted sale. New York, 1895. 




GEOUGE H. 350GERT, A.N.A. 

American: 1864 — 



SCENE IN HOLLAND 

Dutch windmills, houses and a group of trees in the middle distance ; 
in the foreground a plain and a pond. Grazing cows and a peasant 
or two give accents of color. Over all is a sky filled with great cumu- 
lus clouds. 

Canvas: Height, 25 inches; length, 3fi inches. 


Signed at the lower left. 




ARTHUR PARTON, N.A. 

American: 184 ) 2 — 1914 ) 

\\\^hAlsSBSCAFK AND CATTLE 

In a landscape on the borders of a stream, with oaks and other trees 
in early summer foliage, cattle are seen scattered over the green pas- 
tures while grazing, or standing in the broad shadow of the sturdy uak 
that with wide-spreading branches occupies the right-hand portion of 
the composition. 

Canvas: Height, 26 inches; length, 36 ^ inches. 
Signed at the lower left, with "Copyright’' 




o ' 




GEORGES MlCirEL 

French: 1763 — 1843 

1 ^5— LANDSCAPE 

A STRETCH of sandy country with slight eminences on one of which, 
at the right, are seen some cottage roofs and the spire of a church. 
Light is concentrated on the middle foreground and the sky of gray 
is accented by dark clouds which roll upward to the right from the 
center of the composition. 


Panel: Height, 20 ^ inches; length, 251 /^ inches. 




GEORGES MICHEL 

French; 1763 — 1843 



146— TH-E CHURCH ON THE HILL 

On the left a road leads up a hillside to a church embowered in trees. 
This portion of the composition, low in tone, relieves effectively a wide 
break in a dark, gray sky. On the right, a sandy roadway occupies 
the foreground and a flat stretch of country, bounded by a line of 
blue hills, appears in the distance. 

Canvas: Height, 25 inches; length, 31 ^ inches. 




Signed with initials in lower right-hand corner. 





GEORGES MICHEE 

French ; 1763—1843 


HI— THE CASCADE 

Down a steep hillside at the left of the composition plunges a water- 
fall the waters of which pour into an estuary, seen in the foreground, 
where some fishermen are drying their nets. The sky is of warm, light 
gray with clouds at the right. 

Canvas: Height, 21 inches; length, 28^ inches. 


Purchased from Messrs. Durand-Ruel. 



No. 148 


THE WATERFALL 

BY 


GEORGES MICHEL 



GEOIIGES M ICHEL 

French: 1763 — 1843 

1 4^~ THE WA TERFA LL 

A WATERFAIX plunging down a rocky precipice, on the left, forming 
a tumultuous mass of spray and water at its base. The dark forms 
of hills appear against a sky of gray with strong contrasts of value 
in the forms of the clouds. 

Canvas: Height, 20 inches; length, 27l/^ inches. 





ALFRED SISLEY 

French: 1839 — 1899 


149— A WINTER DAY 




A WINTER scene with snow covering the roadways, the tops of the 
garden walls and the roof of a small chateau. The forest park, in 
the middle distance, forms an effective foil for the subdued whites 
and grays of the foreground. Overhead there is a luminous but not 
too high-keyed sky of blue flecked with white clouds. The work 
shows a fine reticence in its color scheme. 


Canvas: Height, 20 inches; length, 26 inches. 




Signed at the lower right, Sisley, and dated ’ 75 . 
Purchased from Messrs, Durand-Ruel, 


CLAUDE MONET 

French: 1840 — 

\50—SEA AND LAND 

A SEASHOBE scene on the French coast. The sea comes in at the base 
of high cliffs and there is a wide sandbar in the foreground. In the 
distance is seen a hilly shore. Over all is a sky of gray tinged with 
an atmospheric blue, that gives to it light and vitality. 

Canvas: Height, 23 ^ inches; length, 271 /^ inches. 



Signed at the lower left, Claude Monet, and dated ’ 82 . 




No. 151 


WOMAN IN A COU ItTY ARD 
nv 


CAMIIJ.E PISSARRO 


CAMILLE PISSARRO 

French: 1830 — 1903 




' \5\~WOMAN IN A COURTYARD 

A French peasant woman scouring and cleaning a metal casserole 
at a tub which stands in front of a water butt in her garden. Holly- 
hocks and vines, growing on the walls of the house, form a setting 
for the figure. This picture is marked by a fine sobriety in its color 
scheme of blues, grays and greens and agreeable accents are given 
by the flower blossoms. 


Ccmvas: Height, 29 inches; width, 23^ inches. 


Signed at the lower left, C. Pissarko, and dated ’77. 



No. 152 


GIRL KNITTING 


PIERRE AUGUSTE RENOIR 



PIERRE AUGUSTE RENOIR 

French: 1841 — 

1 52 —GIRL^KmTTTWG 


A VERY important and beautiful example of Renoir. A young giil 
with luxuriant blond hair, which falls to her waist, is depicted seated, 
in life-size, three-quarter length. She is engaged in crocheting a bit 
of filmy, white drapery. The white bodice which droops from her 
right shoulder, the blue skirt, the blond tints of her golden hair, and 
the blue wall in the background, with a fine accent of black given 
by the chimneypiece, combine in producing, with the delightful flesh 
tones of the shoulder, chest, arm and the hands, a rare harmony of 
restrained but resonant and ample color. In the face, showing a 
lovely type of French girlhood, are the same beauty of color and 
the same fine qualities of envelope and surfaces. 

Canvas: Height, 29 inches; width, 231/2 inches. 


I 





SIR AUGUSTUS W. CAJ.UCOTT, R.A. 


English: 1779 — 1844 ? 

\5^— LANDSCAPE 




Rich valley scene with tall overhanging trees and cottage; to left 
man on horseback in conversation with an old woman, other figures 
in the foreground, wood bridge over a river. 

Canvas: Height, 26 ^^ inches; width, 23 inches. 


GEORGE MO REA N I ) 

English: 1763 — 1804 



154— GAMEKEEPER AND DOG 

Autumnal view in a dell, a gamekeeper with pheasant in his coat 
pocket and holding a gun ; two dogs on the scent. 

Canvas: Height, 24 inches; length, 291 /^ inches. 




AELBERT CUYP (Attributed to) 

Dutch 


155— THE GAME OF CARDS 

Interior of a loft with seven figures of boors smoking and playing 
cards. 

Canvas: Height, 32 inches; width, 27 inches. 


Purchased from the late T. J. Blakeslee. 




GEORGE MGR LAN J> 

English: 1763 — 1804 

\5Q— FEEDING PIGS 

Pigsty with peasant girl at the entrance feeding pigs with cabbage 
leaves, etc. 

Canvas: Height, 27^/^ inches; length, 35^ inches. 
Purchased from Gustave Reichard, New York. 


A 



No. 157 


LA PLAINE DE VERVEUX 

BY 

ALFRED SISLEY 




ALFRED SISLEA^ 

French: 1839—1899 

\57—LA PLAINE DE VERVEUX 

Rolling fields and a group of green trees are the elements that com- 
pose the foreground. In the center of the middle distance stands 
a full-foliaged tree. Beyond are hills of dark blue. The sky is of 
veiled, atmospheric blue with some horizontal masses of white clouds. 



Canvas: Height, 21 inches; length, 28 ^ inches. 


Signed at the lower right, Sisley. 



No. 158 


MARINE 

BY 


CLAUDE MONET 




CLAUDE MONET 

French: 1840 — 


\5%— MARINE 

A VERACIOUS rendering of breakers rolling in, with a shelving beach 
on the right and, farther away, a jutting cliff of red-tinted rocks. The 
expanse of ocean beyond is covered by a lowering sky of blue-gray. 
The color qualities of this picture are eminently frank and virile. 


Canvas: Height, 23^2 i'fiches; length, 28 ^ inches. 


Signed at the left, Claude Monet, and dated ’ 82 . 




No. 159 


THE BIVER 

BY 

CLAUDE MONET 



CJ^AUDE MONP]T 

French: 1840 — 

\5Q—THE RIVER 


The wide expanse of a river fills the entire foreground and it is seen 
flowing away in the middle distance near the center of the canvas. 
The shores are covered with bushes and low masses of shrubbery. 
Poplars and other trees rise above this undergrowth with fine effect 
against a sky of clouds which receive a strong light from the left. 
The reflections in the water denote a cai’eful observation of the facts 
in nature. 

Canvas: Height, 23% inches; length, 31% inches. 


Signed at the lower left, Claude Monet. 





No. 160 


LANDSCAPE 

BY 

ALFRED SISLEY 



ALFKEB SISLEY 

French: 1839 — 1899 

\m~LANDSCAPE 


A LANDSCAPE with motive typically French. The foreground is occu- 
pied by a field with herbage and at the left are thin-foliaged trees, 
one of which reaches up to the top of the canvas. In the middle 
distance is a stretch of country with low-lying hills. The horizon line 
in this picture is placed low so that the sky is of commanding im- 
portance. It shows an expanse of blue of fine quality with great 
masses of white cloud. 

Canvas: Height, 23 inches; length, 31 inches. 


Signed at the lower left, Sisley. 



No. 161 


A CONCERT IN THE FOREST 

BY 

ADOLPHE MONTICELLI 


I 


ADO L I»I I E ^1 0 N ri (IE E J A 

Feench: 1824—1886 

161— A CONCERT IN THE FOREST 

A PARTY of ladies and gentlemen in gala attire in a clearing in a 
forest, where they are passing the time with music and singing. The 
figures are attractively grouped and the composition is marked by 
the fine tonal qualities characteristic of the celebrated colorist. 

Panel: Height, 19 inches; length, 30 inches. 
Signed at the lower right, Monticelli. 








No. 162 


J WOODLAND FETE 

BY 

ADOLPHE MONTICELLI 


A I )0 LP I I I ] M ( )N r I ( L L I 

Fkench: 1824—1886 

162—^1 WOODLAND FETE 

On the right a group of ladies around a fountain in a forest park. 
On the left a stream with a passenger punt filled with other merry- 
makers. The general tone of the picture is of a rich, reddish hrown 
in which the cool notes of blue and pale pink, given by the costumes, 
form agreeable accents. 

Canvas: Height, 20^ inches; length, 40 inches. 

Signed at the lower right, Monticelli. 

Purchased direct from the artist. 


0 



No. 163 * 


FLORAL FESTIVAL 

BY 

ADOLPHE MONTICELLI 


/ 


ADOLPHE MONTICELIA 

French: 1824 — 1886 

1 FLORA L F ESTIVA L 

This picture, showing a group of brilliant-costumed ladies, effec- 
tively placed in a composition including the high arches of a viaduct 
and a forest as background, is a notable example of the work of the 
renowned colorist in that it belongs to a period of his art earlier than 
his broader style. His usual color qualities, however, are found here 
in compelling brilliancy and the ensemble is one of unified harmony. 

Canvas: Height, 20 % inches; length, 40 inches. 



Purchased direct from the artist. 



No. 164 
AUTUMN 

BY 


ADOLPHE MONTICELLI 


/ 


ADOLl'IlE MONTI CELL I 

French: 1824 — 1886 

\Q4^AUTUMN 

A VIEW in the grounds of a chateau wliich is seen amid the trees on 
the right. A roadway through the park leads into tlie middle dis- 
tance. On the left is a wall with a statue on a stone pedestal. In 
the foreground two children with a go-cart are seen at play. This 
picture is a harmony of delicately tinted autumn foliage with hues 
of pink, dusky reds, tender, pearly greens and quiet yellows, the en- 
semble of delightful color being brought into charming effects by the 
dark masses of pine trees which form its background. 

Panel: Height, 19 ^^ inches; length, 39 inches. 


Signed at the lower right, RIonticelm. 
Purchased direct from the artist. 


Jw 



# 




No. 165 


CUPID'S OFFERING 

BY 

ADOLPHE MONTICELLI 


/ 


A DO LPI I E M < )N T I C E L L I 

French: 1824—1886 

\Q5— CUPID’S OFFERING 

The full-length nude figure of a boy, with curly blond hair, empty- 
ing roses from a piece of thin, white drapery that he holds out with 
both hands. One corner of the cloth hangs over his left arm. Three 
large flowers lie on the ground at his feet. The background is formed 
by a blue curtain. 

Canvas: Height, 35^ inches; width, 23^ inches. 


Signed at the lower left. 





No. 166 


CATTLE IN PASTURE 

BY 

EUGENE LOUIS BOUDIN 


EUGi']NE EOUIS JK)UI)m 

French: 1825—1908 

\m— CATTLE IN PASTURE 

In the foreground, pastures and a stream, with a herd of cattle, some 
of them standing in the shallow water near the brink. On the farther 
shore other cattle are seen grazing, and beyond is rising ground, with 
houses and trees. Over all is a sky of gray clouds with one or two 
open spaces of blue. The fine restrained color qualities characteristic 
of Boudin are admirably exemplified in this picture, and the cattle are 
drawn with complete knowledge. 

Canvas: Height, 29 inches; length, 40% inches. 

Signed at the lower right, dated ’80. 

Purchased from Messrs. Durand-Ruel. 




^ * 


PIERKE CECILE PUVIS BE CHAVANNES 


French: 1825—1898 



167— AUTUMN 


The two nude figures in this composition, one holding up a basket 
of fruits, the other, in the center, her arms reaching upward to a 
branch of the fruit tree, and the more mature figure in pale violet 
drapings, seated on the left, are all drawn with fine simplicity and 
a complete grasp of the value of great lines. The color scheme is 
in the subdued but impressive style of the master, and the noble 
composition is imbued with artistic individuality. 




Canvas: Height, 40 inches; width, 32 inches. 


Signed at the lower left, P. Piivis de Chavannes. 


GUSTAVE COUKHET 

French: 1819 — 1877 





\Q%—THE CASTLE OF CHILLON 


The Castle is seen on the left, its towers and keep rising amid brow'n- 
foliaged trees. The right-hand portion of the picture shows the lake 
with a boat in its waters, and beyond is the steep, rocky shore. The 
warmly-tinted sky depicts the effect of evening and the ensemble is 
one of striking virility. 

Canvas: Height, 31? inches; length, 411/^ inches. 

Signed at the lower left, G. Courbet. 

From Messrs. Durand-Kuel. 




No. 169 


IN THE PARK 

BY 


N. V. DIAZ DE LA PENA 


XAKCISSE yillGlLE DIAZ J)E LA l^E^TA 

French: 1807 — 1876 

169— /A THE PARK 

The center of interest in this admirably balanced composition is the 
seated figure of a young woman, of the most gracious type of French 
femininity, in eighteenth century costume of pink bodice and cream- 
white skirt. Behind her, leaning forward, is a young man with a 
dark-hued heret. On her right are two little girls in blue with a 
spaniel. The group is framed by a background of foliage and there 
is a sky of subdued blue and white forming a central note behind 
the figures. 

Canvas: Height, 35 inches; length, 45 inches. 


Signed at the lower left, Diaz. 

Purchased from Messrs. Goujnl i§- Co., Paris. 




No. 170 


LANDSCAPE 

BY 

GEORGES MICHEL 






i 


(JEOHGKS MU'IIKIj 

French: 1763 — 1843 

1 70— LANDSCAPE 

The composition shows a wide view over diversified country, with 
gently rolling hills on the right. The landscape is animated by fig- 
ures, among them being horsemen garbed in red. 


Canvas: Height, 35 inches; length, 51 inches. 

This picture was imported into the United States over forty years ago 
by one of the leading collectors of Boston, and is generally regarded as one of 
the three finest examples of Michel in this country. 

Purchased from Messrs. Knoedler Co. 



y>i-Lis 




(iUSTAVE (OUKHET 

French: 1819—1877 

m—PARC DES CRETES 

The composition shows a great tree in green leaf whose upper 
branehes reaeh to the top of the eanvas. Beyond are masses of 
trees and a hillside with cottages; and above and beyond lies a range 
of blue mountains. The sky is of gray and blue with one or two ac- 
cents of white. 

Canvas: Height, 32 inches; width, 25l^ inches. 


Signed, G. Courbet, at the lower left. 

The Chateau des Cretes is near Vevey, in the beautiful village of Clarens, 
Jean Jacques Rousseau has made historical. This picture of the Parc dates 
from the time of Courbet’s exile in Switzerland. 




i 




m—UIIOMME A L EPEK 


French : 1823 — 1902 





This, the work of a modern French painter of repute, niipfht he taken 
for the work of a master of the earlier schools, Tlie black costume 
and the black hair, framing the brilliantly illuminated head of the 
subject, give an aspect of sober elegance that is characteristic of the 
work of some of the masterjiieces of the Dutch and Flemish seven- 
teenth century painters. 


Canvas: Height, inches; width, 37 inches. 


Signed at the lower right, M. Desboutins. 
Purchased from Messrs. Durand-Jiuel. 




No. 173 


ENGLISH LANDSCAPE 

BY 

EDWARD CHARLES WILLIAMS 

AND 

WILLIAM SHAYER 



■l 


KDWAIJI) CIIAHLES WIIJAA.MS 


English: Exhibited 1839 — 1805 



AND 


WILLIAM SIIAVEU 


English: 1788 — 1879 


1 73~ENGLISH la NDSCA PE 


A RURAL scene in summer time. In the left foreground are some 
tall trees and on the right a farmhouse with thatched roof. In the 
left center a boy is taking a pair of work horses into a shallow stream 
to drink. In the middle distance a girl, carrying a pitcher on her 
head, is seen passing over a bridge that spans the stream. 

The figures are by W. Shayer. 


Canvas: Height, 35 inches; length, 48^2 inches. 


Signed, E. C. Wms., and dated 1856. 

Painted for L. V. Flatou, a well-known London dealer. 
Purchased from S. T. Smith of London. 



No. 174) 


ITALIAN RUINS 

BY 

GIOVANNI PAOLA PANNINI 



GrOVANNl PAOLO PANNINI 

Italian: circa 1691 — 1764 

174— ITALIAN RUINS 

View on the seacoast in Italy, with figures, and numerous boats 
moored to the quay; to right ancient high gateway partly in ruins; 
in the center a circular temple, and in distance a triple triumphal 
arch. 

Canvas: Height, 39 inches; length, 49 inches. 


From the colleetion of Lord Young, February 29 , 1908 , No. 59 . 



I 


No. 175 

LAKE ALBANO AND MONASTERY 

BY 

RICHARD WILSON, R.A. 



O'' 



inCIIAKI) WILSON, U.A. 

English: 1714—1782 

\75~LAKE ALB AND AND MONASTERY 

Mountainous scene in golden sunlight; the figure of a man standing 
at the edge of a lake is seen in the distance; seated peasant woman 
and tall trees to left, rocks and dead trees to right. The dome of St. 
Peter’s, which is sixteen miles distant, can be seen through the golden 
glow of an Italian sunset. 

Canvas: Height, 39 ^ inches; length, 49 inches. 


Purchased from the late T. J. Blakeslee. 



WILLIAM IIEDMOIIE BIGG, B.A. 

English: 1755—1828 




Yl^—SATUnBAY MORNING; or, FAVORITE CHICKENS 

GOING TO MARKET 

Group of five peasants and two donkeys at the door of a red 
cottage overhung with trees and creeping plants. In the cer 
seated market-woman with basket of fowls beckons to a reluctant 
child who holds a rooster in her arms and is evidently unwilling to 
part with it; two other fowls have taken refuge on the roof of the 
cottage; distant landscape and church tower to right. 






Canvas: Height, 37 inches; length, 50 inches. 
Exhibited at the Royal Academy, 1791, No, 68. 

Engraved by T, Burke, IS^/^ inches by 23 inches; and printed in colors, 
January 4, 1797. 

Purchased from Messrs, Dowdeswell ^ Dowdeswell. 



JOSEPH MALLOlil) WILLIA^M TI BNER, B.A. 
(Ill tlie early style of) 

English: 1775—1851 




Yll—CEASSICAE SCENE 

Italian lake scene with sailing boats, classical temples and buildings 
on either side ; to right a man in red robes receiving visitors who have 
landed from an official barge or gondola; to left three female figures, 
in the middle distance a round tower in mid-river, and in the distance 
a small island. 

Canvas: Height, 39^^ inches; length, 59^ inches. 


Purchased from the late H. O. Watson. 


/ 


Kiel I A in) WILSON, K.A. 

English: 1714 — 1782 

WATERFALL NEAR TILOLI 

View of waterfall near Tivoli, with mountains in the distance; in 
the middle distance is a rustic wayside cross; waterfall to right with 
figures on the edge, in the foreground various figures, and a man on 
horseback disappearing over the bend. 

Canvas: Height, 38 inches; length, 53 inches. 


Purchased from the late Benjamin Altman. 




No. 179 


THE DEATH OF THE GRAND- 
FATHER 

\ 

BY 


JEAN BAPTISTE GREUZE 


/ 


JEAN BAPTISTE GREUZE 

French: 1725—1805 

DEATH OF THE GRANDFATHER 

An interior with six figures; the aged grandfather lying at length 
on his bed, his hands outstretched to receive a young girl who is being 
assisted forward by her mother; a boy in red and blue is at the head 
of the bed ; a nun is seen in the background to the right. 

Canvas: Height, 451/^ inches; length, 571/^ inches. 

This is stated to be one of four pictures painted by Greuze for the Museum 
at Lyons, but it was never delivered. It was purchased in that city by Messrs. 
Durand-Ruel, who sold it to Mr. Lambert. It is evidently the version in oils 
of the sketch in ink and bistre (in which there are thirteen figures) exhibited 
by Greuze at the Salon of 1769, No. 160, with the title “La mort d’un Pere 
de famille regrette par ses enfants,” described in Jean Martin’s “Catalogue 
Raisonne” of the works of Greuze, 1908, No. 338. 




No. 180 


A GROUP OF LADIES 

BY 


ADOLPHE MONTICELH 


ADOL IM I E M ( )N r 1 CE LL 1 

French: 1824 — 1886 

180—^ GROUP OF LADIES 

One of the two pictures in tlie Catliolina Lambert Collection known 
as “The Empress Panels” (see No, 181). The composition shows 
a group of five young women, the three nearest figures being seated, 
one of whom, in a gown of cramoisi, is easily recognized as a portrait 
of the Empress Eugenie, Two little children, with a kitten, com- 
plete the group. The background is composed of forest trees. 

Canvas: Height, 621/^ inches; width, 37)4 inches. 


Signed at the lower left, Monticelli. 
Painted for the Empress Eugenie. 




No. 181 


LADIES AND CHILDREN 

BY 


ADOLPHE MONTICELLI 


l/ 


ADOLPHE MON TI( ELIA 

French: 1824 — 1886 

LADIES AND CHILDREN 

A GROUP of four female figures in vari-colored costumes, with two 
children at their feet, in a setting of forest background. The children 
are occupied with a white ring-dove which is seen on the ground, about 
to enter a large birdcage. This picture and its companion piece (No. 
180 ) are known as the “Empress Eugenie Panels,” having been 
painted by her order for one of the apartments in her private suite 
in the Palace of the Tuileries. 

Canvas: Height, 62 ^ inches; width, 37 ^ inches. 



Signed at the lower left, Monticelli. 




MOONLIGHT 


BY 

RALPH ALBERT BLAKELOCK, A.N.A. 


l^ALPII ALHPKT HLA K I:L()( ’K, A.X.A. 

American: 184?7 — 

182 -MOONLIGHT 

The horizon in this fine composition is placed low, about one-quarter 
of the total height of the canvas from the bottom of the frame. A 
pond, or stream, is seen in the immediate foreground with steep banks 
on either side, while on the farther shore, where a brook tumbles into 
the main body of water, are several trees and, beyond, a hilly country 
occupies the distance. 

From the high bank on the right rise two great trees with foliage 
reaching to the top of the canvas, and on the left is a smaller tree, 
farther away from the spectator. The sky, light and pearly in tone 
in the lower portion, fades into blue and still darker blue as the eye 
looks upward. High up on the right the full moon is seen, partly 
obscured by foliage, and its disc is reflected in the water at the bottom 
of the picture. 

Canvas: Height, 72 inches; width, +7^ inches. 

Signed at the lower left. 

This celebrated picture was hung in the place of honor in the Vanderbilt 
Gallery at one of the annual exhibitions of the Society of American Artists in 
New York. Its fine sentiment and poetic conception have long made it known 
as a masterpiece of the artist and its execution shows the characteristic 
methods of his best period. 



No. 182 
MOONLIGHT 

HV 


RALPH ALBERT BI.AKELOCK, A.N.A. 







183—^ DREAM OF YOUTH 

A FETE in progress with a inise-en-scene of a fountain basin and 
luxurious couches in the foreground, and a background of various 
architectural forms including domes, towers and spires. Among the 
personages the chief figure is a young man, surrounded by a bevy 
of fair women. While he holds aloft a festal wine cup, musicians and 
choristers join in a grand chorus. The skeleton-like hands and arms 
of an armored figure are seen in warning gesture on the right-hand 
side of the composition. 

Canvas: Height, 46^ inches; length, 66 inches. 
Signed, P. Maucius Simons, at the lower left. 




CIIILDE II ASSAM, N.A. 


American: 1859 — 



184^^ ROOF GARDEN 


The mise-en-sccne of this notable example of one of the most cele- 
brated of the American artists is the terrace, or roof garden, of a house 
in the Montmartre quarter of Paris. On a green bench at the left is 
seated a young woman in a white gown, and near her stands her 
companion, also dressed in filmy white. The faces and attitudes of 
both young women show an air of expectancy as if waiting for the 
arrival of a visitor. In the right foreground are azaleas, hydrangeas 
and other flowering plants in pots. Over the low wall which encloses 
the spacious terrace are seen the buildings, roofs and chimneys of 
the P>ench capital. The picture was painted in Paris and some fin- 
ishing touches put on it by the artist in New York in 1893. 


Canvas: Height^ 49 inches; lengthy 76 inches. 






HAMILTON HAMILTON 

American : Contemporary 

1 S5— SUMMERTIME 

Under an old apple tree two young women are chatting. One is 
seated on the grass, while the other leans on a low, bending limb of 
the tree. At the left are farm buildings and, in the distance, a range 
of mountains. 

Canvas: Height, 48 inches; length, 74 inches. 



Signed at lower left, Hamilton Hamilton. 




PUVI8 DE CIIAVANNES 

French: 1825—1898 

\86~THE MEETING OF SAINT GERMAIN AND 
SAINTE GENEVIEVE, IN HER CHILDHOOD, 
AT NAN TERRE 

In the year 429 Saint Germain d’Auxerrc and Saint Loup de Troyes, 
traveling to England to combat the heresies of Pclagius, arrive in the suburbs 
of Nanterre. In the crowd which has assembled at their approach Saint Ger- 
main notices a child who, to his perception, bears the divine seal, and he pre- 
dicts to her parents the lofty destiny to which she will be called. This child 
was Sainte Genevieve, the patron saint of the city of Paris. 

The subject is depicted in three sections, forming one composition. 
The first shows, in the foreground, fishing boats witli oarsmen and 
sailors drawing up at a landing place, and people carrying the body 
of a man out of a rustic dwelling. The second shows the holy men in 
the center of a group of people, with Saint Germain in the act of 
remarking the child, on whose head he places his right hand. The third 
depicts, as a balance to the first section, other people of the country- 
side engaged in their various domestic occupations. The entire com- 
position is enclosed by a border of bay leaves, with gilt monograms, 
S. G., and an inscription in French (a translation of which is given 
above) in the lower center of the second section. 

Height, 52 inches; length, 102 inches. 
Signed on the third section, and dated 1879. 

One of the most notable and representative works of the great French 
artist in existence outside of his mural paintings permanently incorporated 
in the decoration of great public buildings. 




No. 187 


FRIEZE 

BY 

PLTVIS DE CHAVANNES 


0 


/ 


PUVIS DE CHAVANNES 

French: 1825 — 1898 

1^1— FRIEZE 

A PROCESSION, proceeding from right to left, of twenty-two full-length 
figures, all with halos. In the center panel is a winged monster 
moving along the floor with its tail curled forward. This composi- 
tion, painted, as was No. 186, as the finished picture for the execu- 
tion of the artist’s renowned mural painting in the Pantheon, at Paris, 
belongs to the best period of the master’s work. 

Border of bay leaves with gilt monograms, S. G. 


Signed. 


Canvas: Height, 30^ inches; length, 3514 inches. 


J 






V ASILI VASILIEVICH YERESTCHAGIN 

Russian: 1842—1904 

188— Ti/i? PEARL MOSQUE AT AGRA 

The interior of the Pearl Mosque at Agra. The marble columns 
and arches, beautiful in line and simplicity of design, form a sumptu- 
ous setting for two long lines of worshippers, in turbans and long 
gowns, at prayer. The greater number are clad in white, but here 
and there a figure in blue, green, yellow or other hues gives a valuable 
note of color. 

Canvas: Height, 58 inches; length, 78 inches. 

Exhibited at the Grosvenor GaUery, London, 1887, No. 56a; and at the Ameri- 
can Art Galleries, New York, where the V erestchagin Collection was sold 
in 1891. 

The most famous, if not the greatest Russian artist, and the only one with 
a world-wide reputation. The son of a rich landowner, he studied at the St. 
Petersburg Academy of Fine Arts and gained a silver medal in 1862, and in 
Paris from 1864 under Gerome; exhibited at the Salon in 1866. After travel- 
ing in Turkestan, India, where he lived for two years, 1874-76, he again 
returned to Paris; visited India, Syria and Palestine in 1884, and China in 
1901. He held public exhibitions of his various series of pictures at different 
times in England, on the Continent of Europe and in the United States, where 
they attracted large numbers of visitors. Many examples of his work are in 
the Tretiakoflf Museum at Moscow, and others are in private collections in 
Europe and America. 


VASILI VASILIEVICII VERES ICHAGIN 

Russian: 1842 — 1904 

\9,Q—THE KREMLIN, MOSCOW 

The Kremlin viewed from the opposite shore of the river Moskva. 
In the left foreground appears the quay, or railed embankment, with 
figures and a blue shadow cast by a building outside of the picture. 
Across the stream is the line of the quays, with a row of trees. Be- 
yond, and forming the main body of this impressive composition, are 
the pink walls and the great buildings of the fortress enclosure with 
towers and domes gleaming in the sunlight. Over all is the great 
expanse of a blue sky with white clouds. 


(With key to the buildings.) 


Canvas: Height, 89 inches; length, 178 inches. 

Exhibited at the Grosvenor Gallery, London, 1887; and at the American Art 
Galleries, New York, where the V erestchagin collection was sold in 1891. 

Illustrated in Eugen ZabeVs “Wereschtschagin," 1900, p. 56. 



Key to No. 189. 

1. The Orujeinaia Palata (Treasury), containing a rare collection of historical treasures. 

2. The Great Palace of the Kremlin. 

8. The Church of the Conception. This is the private church of former Tsars and Grand 
Dukes. The Tsarinas attended religious service in its chantry. 

4. Terema, or Old Palace of the Tsars. 

5. Church of the Archangel. Here are buried the Tsars and Grand Dukes. (In more 

recent times the Russian Emperors are buried in St. Petersburg.) 

6. Church of the Assumption. Here the Metropolitans (as formerly the Patriarchs), of 

the Russo-Greek Church, are elected and inducted; here, too, the Tsars are crowned, 
and State ceremonies are solemnized. 

7. Tower of Ivan Veliki (John the Great). The largest of its monster bells, named after the 

Tsar, fell to the ground, where it lay till raised on its present pedestal. 

8. Chudof Monastery. 

9. Small palace of the Kremlin. 

10. Convent. Burial-place of the Tsarinas and Grand Duchesses. 

11. Gate of Our Saviour. Every one passing through it must uncover the head. 

12. Church of the Blessed St. Basil. 

13. Walls of the Kremlin. 

14. River Moskva. , 



THIRD EVENING’S SALE 

WEDNESDAY, FEBRUARY 23, 1916 

IN THE GRAND BALLROOM OF 

THE Plaza 

FIFTH AVENUE, 58th TO 59th STREET 


BEGINNING PROMPTLY AT 8 O’CLOCK 



SCHOOL OF CIMABUE 

Italian 

MADONNA AND CHILD 

Smaix half -figure of the Virgin seated, in red draperies and head- 
dress lined with white; Infant in scarlet and blue dress, seated on 
His mother’s lap; gold background. 





Panel: Height, 10 inches; width, 1^2 inches. 




EARLY ITALIAN SCHOOL 



\Q2—HEAD OFJa monk 3 ^ 


Small half-figure of an old monk, face seen in profile, white robe 
and cowl, holding a volume. 

Panel: H eighty 18 inches; widthy 13 inches. 

With an inscription on the back in which the name “Richard di Benedetto” 
and the date “23 di febbrajo 1447” occur. 
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EARLY FLEMISH 








\9^—THE CRUCIFIXION 

The figure of Christ on the Cross in the center of the composition, 
the Virgin in blue and white to left, St. John in red to right; at foot 
of the Cross are a skull and bones; a winding valley, with hills and 
buildings on either side, forms the background. 

Panel: Height, 15^ inches; width, 11^ inches. 


Painted in the manner of Jan Mostaert. 




RUSSIAN ICON 

Byzantine Period 


1 





\^4^MADONNA AND CHILD 

Half-figuee of the Madonna, seated, in red and blue draperies, head 
inclined slightly to left, holding the Infant in red and dark draperies 
embroidered with gold. His left hand is outstretched and holds a 
globe; the nimbus in each case of beaten silver with leaf and flower 
pattern. 

Panel: Height, 19 inches; width, 15 inches. 
Purchased from the late H. 0. W atson. 



PIER FRANCESCO BISSOLO 

Italian: circa 1492-1530 


195— MADONNA AND CHILD 


Half-length figure of the Virgin in gold-embroidered white dress 
and blue robe, auburn hair; she is holding the Infant, who is clad 
in reddish drapery, to her breast. 


Panel: Height, 22 inches; width, 17 inches. 


EARLY ITALIAN SCHOOL 



yiQQ— NATIVITY OF CHRIST 6^ ^tt> /fdoOS-M 

View near the stable, with the Infant on a yellow cushion, and the ' ^ 

Virgin in brown and gold-patterned robe kneeling in adoration; St. 

Joseph in dark dress; various figures, in ecclesiastical and other cos- 
tumes, in adoration; two angel figures above, and traveler with staff 
to right. 

Panel: Height, 18^ inches; width, 16 inches. 

Purchased in Naples. 




FRANCIS POLJRRUS THE 



Flemish: 1569 — 1622 



\91—HEAD OF A CHILD 

Small half-figure of a little girl in yellow gold-embroidered dress, 
auburn hair with pearl bands, pearl necklace, holding a robin in right 
hand. 

Millboard: Height, Sl/o inches; width, 7 % inches. 

From the San Donato Collection of Prince Demidoff. Purchased from 
Durand-Ruel, 


PIERRE MIGNARJ) 

French: 1610 — 1695 

PORTRAIT OF A GENTLEMAN 

Bust of a young gentleman in costume of black, white lace collar and 
long dark wig. 



Canvas: Height, 121 /^ inches: length, 181 /^ inches. 


REMIUIANDT SCHOOL 



199— WOMAN AT PRAYER {Revihrandfs Mother) 

Small bust of an aged woman with long, black shawl over head and 
shoulders, jeweled ornaments in corsage; eyes closed, one hand only 
seen. 

Panel: Height^ ^2% inches; width, 9% inches. 



Purchased in Moscow by Messrs. Durand-Ruel and sold to Mr. Lambert. 
Probably derived from the etching by Riedel, reproduced in the **Klassi- 
her der Kunsf^ volume on Rembrandt, p. 519. 


REMBRANDT SCHOOL 

299— AN APOSTLE {Reinbrandfs Father) 

Head of a bald, elderly man in dark-colored costume, red beard. 

Canvas: Height, 17 inches; width, 13^^ inches. 

Purchased in Moscow by Messrs. Durand-Ruel and sold to Mr. Lambert. 
Probably a version of the picture at Kassel, Dr. Bode, No. 136, and 
^"Klassiker der Kunst,^^ Rembrandt,*^ p. 115. 



QUENTIN MATSYS (or METSYS) 

Flemish: 1460 — 1530 



20\— VIRGIN AT PRAYER 

Bust of crowned youthful Virgin, in gray low dress, white head- 
dress, long auburn hair falling over shoulders; hands joined as in 
prayer; green background. 

Panel: Height, 16 inches; width, 11% inches. 

Purchased from M. C. Sedelmeyer, Paris. 

From the same model as the “Viergc en Prieres” in the Antwerp Gallery, 
No. 242, and of which there is a repetition in the National Gallery. 





MARIOTTO ALBERTINELLI 

Italian: 1474 — 1515 


202— HOLY FAMILY 


Group of four figures. Fair-haired youthful figure of the Virgin in 
center, in pink and green draperies and green headdress, holding the 
Infant, who carries a cross and embraces St. John; St. Joseph to 
right; background conventional mountains. 


Panel: Height, 2414 inches; width, 21 inches. 

Purchased from the late T. J. Blakeslee. 

In carved Renaissance frame similar to the Sebastiano del Piombo, 
No. 203. 




SEBASTIAlSrO DEE TIOMBO 

(SEBASTIANO LUCIANI) J 

Italian: 1485 — 1547 (A 


20^— MADONNA AND CHILD 


The Madonna seated to front, in yellow dress, yellow-lined green 
cloak and white headdress, fair hair, holding the nude Infant, whose 
hands are on His mother’s sleeve; distant hills to right. 


Panel: Height, 25% inches; width, 20 inches. 

Purchased from the late T. J. Blakeslee. 

In carved Renaissance frame similar to the Mariotto Albertinelli, No. 202. 


CIMA DA OONEGEIANO 

(GIOVANNI BATTISTA DA CONEGLIANO 
Italian: Died circa 1517 


y' 


204^MADONNA AND CHILD 

Half-figure of youthful Virgin seated in the open, in red dress, blue 
cloak, long white headdress; the Infant in greenish garment, holding 
rosebud in left hand; conventional trees to right, with castle on the 
edge of a cliff. 

Panel: Height, 25% inches; width, 19% inches. 
From the collection of the Duke of Marlborough, May 14, 1904, No. 19. 


No. 205 


HOLY FAMILY 

BY 


GIOVANNI BATTISTA TIEPOLO 



GIOVANNI BATTISTA TIEPOJ^O 

Italian: 1696—1770 

^05— HOLY FAMILY 

Figuke of the Virgin enthroned, in red and yellow draperies, hold- 
ing the Infant, to whom the elderly St. Joseph is speaking; to right 
an angel holding a rosary in left hand and flower in right; Infant 
St. John asleep. 

Canvas, arched top: Height, 231 /^ inches; width, 15 inches. 
From a private collection in Northumberland and purchased in London. 



JAK VAN HAVESTF.YN (Attributed to) 

1572—1657 



Head and shoulders of a young man in dark dress, white and gold- 
striped sleeves, pink sash across shoulder, white lace collar; brown 
hair, mustache and chin-tuft. 

Canvas: Height, 25 inches; rcidth, 20 inches. 


Purchased from M. C. Sedelmeyer, Paris. 



FRANCOIS HUBERT DROUAIS (Perio f) 



French: 1727—1775 


207— AN AUNT OF KING LOUIS XVI OF FRANCE 

HAi.r-riGURE, seated, of a young lady, in gray low-neck dress pat- 
terned with white, short sleeves, flower patterned corsage; powdered 
hair with flowers; bracelet on left arm with a miniature of an elderly 
man set with diamonds, fan in hand; bouquet of roses to left. 

Canvas: Height, 251/^ inches; width, 21 inches. 

From the Ralph Bernal Collection, March, 1855, No. 761. 



FRANCOIS HUBERT DROUAIS (Period of) 


French: 1727—1775 


208 — AUNT OF KING LOUIS XVI OF FRANCE 

Hai.f-figure of a middle-aged lady, seated, in blue low-neck dress 
covered with floral designs, white lace collar with neckband similar to 
dress, powdered hair dressed flat; brown curtain to right. 

Canvas: Height, 25^ inches; width, 21^ inches. 

From the Ralph Bernal Collection, March, 1855, No. 760. 

This and the preceding are probably portraits of Madame Adelaide 
(1732 — 1800) and Madame Victoire (1733 — 1799), daughters of Louis XV. 


AFTER llEMBRANBT 


209— PORTRAIT OF A LADY 

Head and shoulders, in brownish low-neck dress cut square, blue and 
white patterned corsage, long chain of pearls and precious stones over 
shoulders, pearl necklace and drop earrings ; three-row pearl bracelet 
on right wrist; dark hair with pearl rope and black feather. Q 

Panel: Height, 26 inches, width, 19^^ inches. 

Exhibited at South Kensington in 1891. 

From the Hope of Deepdene Collection, purchased from Mr. A. Wertheimer of 
London, who bought the collection en bloc. No. X\IIl in the Hope 
Catalogue of 1898, with plate. 


SIR GODFREY KNELLER 

English: 1646 — 1723 


210— FAMILY GROUP 

Group of four small three-quarter-length figures, seated in the open 
near a sculptured bust of a man; the father in green costume, long 
yellow wig, the mother in yellow low-neck dress, the two children 
in brown and blue. 


Canvas: Height, 261/4 inches; width, 16 inches. 


FERDINAN D BO I. 

Dutch: 1611 — 1681 
{Pupil of Rembrandt) 



2\\— PORTRAIT OF REMBRANDT 


Half-figure of a stout, somewhat elderly man in red robes and black 
cap, brown hair, slight mustache and chin-tuft. 

Canvas: Height, 26 inches; width, 22 inches. 

Purchased in London hy H, P. Watson, 








B ERNAllD INO LUtNI 

Italian: circa 1460 — 1530 









Bust of the Saint with white drapery, auburn hair and beard, hold- 
ing cross in left hand. 

Panel: Height, 26 ^ inches; width, 19 ^ inches. 


Purchased from Messrs. Dowdeswell 4 " Dowdeswell. 




CilOVANNl lU SI CAKIANI 

Italian: circa ISII— ISil 

213— HOLY FAMILY 


The Virgin in blue and red draperies, seated in a high-baeked red 
chair, holding the Infant, who looks down at the Donor, an elderly 
man kneeling with his hands joined as in prayer; a female saint on 
either side. 

Panel: Height, 20 inches; length, 29^ inches. 



From the San Donato Collection of Prince Demidoff. 

SPANISH SCIIOOI. 

214— -ST. MARK 

Half-figure of the Saint as an old man in red draperies, and with 
long gray beard, seated at a table writing in a book. 

Canvas: Height, 29^ inches i width, 23 inches. 



Purchased from M. C. Sedelmeyer of Paris as by Ribera. 
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GUILIAMO SAMAITO 

Italian 






215— VIRGIN AND CHILD 


Small half-figure of the Virgin, in red and blue draperies, with yel- 
low patterned lieaddress falling over her shoulders. She is holding 
the nearly nude Infant, who is seated on a white cushion, on her lap, 
the child’s left foot in her left hand. 


Panel: Height, 29^^ inches; width, 22^ inches. 


Purchased from Messrs. Dowdeswell 4' Dowdeswell. 




81R PETf]K J.ELY 

English: 1617—1680 



2\Q— PORTRAIT OF A GENTLEMAN 

Head and shoulders of a middle-aged man, in dark-colored dress, 
white lace collar, brown curly wig. 

Canvas — oval: Height, 29 inches; width, 24 inches. 


FRANCIS POURRUS THE YOUNGER 

Flemish: 1569 — 1622 

217— PORTRAIT OF A YOUNG LADY 

Haee-length figure of a young lady, in black gold-embroidered 
dress, broad white lace collar and cuffs, a string of pearls over her 
shoulders, pearl necklace with gold and jeweled pendant; auburn 
curly hair with pearl ornament; black and red cap. 


Panel: Height, 291 ^ inches; width, 24 % inches. 


GEORGE HENRY HARLOW 

English: 1787 — 1819 


PORTRAIT OF JOHN PHILIP KEMBLE 

The actor, born in 1757, died in 1823. 

Half-length, seated ; red dress and dark-colored cloak, white collar, 
right elbow resting on folio volume, hand against face. 

Canvas: Height, 29% inches; width, 24% inches. 


Purchased from the late T. J. Blakeslee. 


GEORGE ROMNEY 

English: 1734—1802 



t 



/ 




PORTRAIT OF A LADY 

Hai.f-length figure of an elderly lady, seated and with head turned 
to left; gray dress, white fichu, black lace shawl, white headdress 
with satin ribbon tied in a bow under chin, gold earrings, hands 
(partly seen) on lap. 

Canvas: Height, 29 ^ inches; width, 24 % inches. 


Purchased from Messrs. Dowdeswell 4 - Dowdeswell. 



HIR JOSHUA REYNOLDS, P.R.A. 

English: 1732—1792 



22\— RICHARD YEO, R.A. 

Medallist and sculptor. Foundation member of the Royal Academy ; 
died 1779. 

Half-length figure of a middle-aged man seated at a table with 
drawing board and compass, brown dress embroidered with gold, 
white neckerchief and cuffs, gray wig. 

Canvas: Height, 29^ inches; width, 24^ inches. 

Engraved by A. N. Sanders, 1877, on a small scale. 

Graves and Cronin's “Works of Sir Joshua Reynolds," 1899, Vol. III. 



SIR WILLIAM liEECHEY, R.A. 

English: 1753 — 1839 



222— PORTRAIT OF A LADY 

Half-length figure of a young lady in white low-neck dress and 
white fichu; golden hair, with white lace cap. 

Canvas: Height, 29 inches; width, 25 inches. 


From the collection of the Marquess of Normanby. 
Purchased from the late S. P. Avery, 



ANDREW GEDDES, A.R.A. 

English: 1789 — 184!4 



223— HEAD OF AN ELDERLY MAN 

Half-length figure of an elderly man, in dark dress, brownish felt 
hat, gray hair and beard; head turned to the right. 


» Canvas: Height, 30 inches; width, 24i inches. 

Andrew Geddes was a deep student of Rembrandt’s work. He visited Holland in 1839 
for the express purpose of studying the Rembrandts there; his etchings also more nearly 
approach the high quality of those of the great Dutch master than any other modern artist’s 
work. 


WILLIAM DOBSON 

English : 161 0 — 1 646 


/ 


224^PHILIP, FIFTH EARL OF PEMBROKE 

Born in 1616; died in 1669. 


Half-length figure of a young man, seated in red plush chair, look- 
ing up to right, black dress and white collar, fair hair, mustache and 
chin-tuft, right elbow resting on back of chair. 


Canvas: Height, 30 inches; width, 24^/^ inches. 
Purchased from the late T. J. Blakeslee. 



SIB JOSHUA BEYNOIJ)S, B.B.A. 


English: 1732 — 1792 




225— PORTRAIT OF HIMSELF 


Half-length figure, when elderly and wearing spectacles, in green 
plush suit with high collar and neckerchief, gray wig, lips slightly 
parted. 


Canvas: Height, 30 inches; wndth, 25 inches. 


% 


SIR THOMAS LAWRENCE, P.R.A. 

English: 1769 — 1830 



22^— PORTRAIT OF A GENTLEMAN 

Hai. F-LENGTH figure, Seated, of a middle-aged man, dark green coat 
with high collar, yellow waistcoat and lace handkerchief ; striped red 
and yellow neck-ribbon with pendant of an order, gray hair; yellow 
background. 

Canvas: Height, 30 inches; •width, 25 inches. 
The personage described above was President of Dulwich College, London. 


CC 


GEOKGE ROMNEY 

English: 1734—1802 



2^11— WILLIAM IIEKSCIIEL, ESQ. 

Half-length figure of an elderly man, seated in red chair, directed 
and looking to right, black coat, yellow waistcoat, white neckerchief, 
gray hair; hands clasped, holding walking stick. 

Canvas: Height, 30 inches; width, 25 inches. 


Purchased from Messrs. Dowdeswell 4 " Dowdeswell. 




GEOllGE IIENKY HAKLOW 

English: 1787—1819 


22'^— PORTRAIT OF A LADY 


Half-length figure of a young woman seated in the open and look- 
ing upward; low-neck red dress edged with white, short sleeves, dark 
curly hair falling over forehead; left elbow on arm of chair, hand 
raised to hair. 

Canvas: Height, 30 inches; width, 25 inches. 



Purchased from the late T, J, Blakeslee. 




a 










VVILLIAM DOBSON 

English: 1610 — 1646 





22^— PORTRAIT OF A GENTLEMAN 




Head and shoulders of a full-faced young man looking up to right, 
dark-colored coat, white shirt, fair curly hair. 


Canvas: Height, 30 inches; width, 25 inches. 


This is said to be a portrait of the poet John Milton. 


SIR HENRY RAEBURN, R.A. (Period oi) 

English 



2m— PORTRAIT OF A LADY 

Half-length figure of a young woman, seated, directed to left, 
looking at spectator, light green square-neck dress, white collar, black 
shawl over shoulders, curly hair, green cap. A good early English 
portrait more resembling Hoppner than Raeburn. 

Canvas: Height, 30 inches; width, 25 inches. 

Purchased from S. T. Smith, London, son of the author of Smith's "Catalogue 
Raisonne." 



EARLY ITALIAN SCHOOl 



CHRIST RISING FROM THE SEPULCHRE 

The figure of Christ, depicted in half-length, assisted from the 
sepulchre by an angel ; Martha and Mary on either side. 

Panel: Height, 32 inches; •width, 28 inches. 
Purchased from Dr. Paul Mersch of Paris. 


FRANCISCO ZURBARAN 

Spanish: 1598 — 1662 

232— PORTRAIT OF A SYRIAN BISHOP 

Whole-length figure, standing, in golden robes, face seen in profile, 
long gray beard, right hand outstretched. 

Canvas: Height, 35 inches; width, 21 inches. 



ELISABETTA SIKANI 

Italian: 1638—1665 

233— HOLY FAMILY 

Half-length figure of the Virgin, seated, in pink and blue drap- 
eries, golden hair, holding nude Infant towards St. John the Bap- 
tist, the two embracing; landscape background. 


Canvas: Height, 30 inches; length, 35 ^ inches. 


Purchased from the late T. J. Blakeslee. 




SCHOOL OF TITIAN 

Italian 

234— THE MARRIAGE OF ST. CATHERINE 


The Virgin in red, yellow and blue draperies, seated to left, hold- 
ing forward the Infant Christ, who is placing the ring on the finger 
of St. Catherine; St. John to left. 


Canvas: Height, 301 ^ inches; length, 37 inches. 



Ascribed to LODOVICO CARRACCI! 

Italian: 1555—1619 



Three-quarter-length figure of the Madonna, seated, in blue and 
red dress, hands joined as in prayer; she is looking down at the 
Infant, whose hands are outstretched towards her; on either side a 
youthful angel. 




Canvas: Height, 36 ^ inches; width, 30 inches. 


Purchased from the late T, J, Blakeslee. 



ITALIAN SCHOOL 








2^Q—THE HOLY FAMILY 

The Virgin enthroned, in red, blue and white draperies, holding the 
Infant to her shoulder; angel head to left, St. Joseph to right. Below 
the child St. John is holding a cross and is standing on a pedestal in- 
scribed “S R C D P C V”; on either side a cardinal and a monk. A 
girl is seen behind the latter. 

Canvas, arched top: Height, 37 inches; width, 23 inches. 


I^ERNARO VAN OR LEY 

1491—1542 

237— MADONNA AND CHILD 

Three-quarter-length figure of the Virgin in green and red gold- 
embroidered draperies cut to V-shape at neck, close-fitting embroid- 
ered cap and transparent white veil, holding up nude Infant close 
to her face; gold background. 

Carved frame with angels’ heads. 

Panel: Height, 38 inches; width, 22^ inches. 



AlSTDllEA DEL SARTO (Attributed to) 

(ANDREA D’ AGNOLO) 

Italian: 1487-1531 

23S— MADONNA AND CHILD 

jj^f-length figure of the Virgin in blue and red draperies and white 
headdress, seated, and holding the Infant in her lap; St. John to left, 
holding cross; pillar background. 

Canvas: Height, 39 inches; rddth, 30^ inches. 



/ 


FEliDINAND liOL 



Dutch: 1611 — 1681 


{Pupil of Rembrandt) 


239— PORTRAIT OF A LADY 


Half-length figure of a young lady in dark-colored, gold-embroid- 
ered dress, corsage edged with white, dark hat embroidered with gold ; 
fair hair, pearl earrings and necklace. 


Canvas: Height, 32 inches; width, 25 inches. 


Purchased from Edward Brandus. 

This portrait was presented in 1787 by the Due d’Orleans to Alexandre 
Pieyre, tutor to the Due de Chartres (afterwards Louis Philippe), and 
eame from the Palais Royal Colleetion. It was afterward the property of 
Madame de Genlis, the famous authoress. 






BRONZIXO 

(CRISTOFANO ALLORI) 








t 


2^0— PORTRAIT OF LEONORA DE TOLEDO 

Ualf-length figure, in full-front view, brown dress embroidered 
with gold, pearl rope around shoulders, pearl necklace, brown hair 
with flat cap adorned with pearls; handkerchief in right hand, left 
hand just above the waist. 

Panel: Height, 32^ inches; width, 26 inches. 
A version of the portrait in the Royal Gallery, Berlin. 


Italian: 1577—1621 





CATHERINE READ 

English: Died in 1778 


24\— CHILD AND PAltltOT 

Nearly whole-length figure of a young girl in yellow-patterned 
dress, long brown sash and pink and white lace bonnet, walking in 
a landscape; a parrot perched on the back of her left hand. 

Canvas: Height, 33 inches; width, 27 inches. 
Purchased from Messrs. T. Wallis <J- Son, London. 


sill THOMAS LAWRENCE, IMi.A. (School of) 

English 



24^2— MRS. JULIANA DINE 

Hai^f -LENGTH figure of a middle-aged lady, seated in front view, 
white dress edged with white lace, yellowish cloak over shoulders, 
ruby and pearl brooch at center of corsage, two-row pearl necklace, 
pearl rope earrings, fair hair, white turban; landscape background. 

Canvas: Height, 36 inches; width, 28 inches. 

Purchased from Messrs. Arthur Tooth 4* Son. 



JIEMBRANDT SCHOOL 


24^— PORTRAIT OF A LADY WITH A FAN 

Half-length figure, in green dress, brown fur cloak, pearl chain, 
necklace, bracelets and earrings; black cap with brown feather; left 
hand resting on right and holding fan. 

Canvas: Height, 361/i inches; width, 29 inches. 

Purchased from Messrs. T. Wallis <§• Son, London. 

Probably by Ferdinand Bol (1611-1681). 


GABllIEL METSU 

Dutch: 1630—1667 



2^4^THE TOAST 

An interior with seven figures, three men, three women and a boy; 
the hostess standing, with back to the spectator, in white satin dress . 
and pink jacket edged with white fur; the others are seated at a table 
and toasting the health of the lady ; a page boy is bringing in refresh- 
ments; guitar on sofa to left. 

Canvas: Height, 37 inches; width, 24 ^ inches. 

Purchased from M. C. Sedelmeyer, of Paris. 



JOHN IIUSSELL, K.A. 

English: 1745—1806 





245— PORTRAIT OF A YOUNG GENTLEMAN 

Theee-quaeter length, standing; in brown coat, yellow waistcoat, 
green breeches, white stock, long, fair hair falling over shoulders; left 
arm resting on ledge, fiand holding gloves, right hand on hip, green 
background. 

Canvas: Height, 38 inches; width, 31 inches. 


Purchased from Messrs. Agnew <§• Sons, London. 



IIEMBRANDT SCHOOL 


24^POBTRAIT OF A RABBI 

Half-length of an elderly man, seated and looking at spectator, in 
robes of office, with belt and white turban ; hands clasped. 

Canvas: Height, 38 inches; leidth, 32 inches. 

A study of the Duke of Devonshire's picture, described by Dr. Bode, No. 199, 
and illustrated in the “Klassiker der Kunst" volume on Rembrandt, p. 

186. 


KAREL DU JARDIN 

Dutch: 1625—1678 

247— PORTRAIT OF A GENTLEMAN 

Haif -LENGTH figure of an elderly man, seated, in dark-colored dress 
and gray robes; long gray curly hair or wig. 

Canvas: Height, 39^ inches; width, 24^ inches. 


SIK ANTON VAN DYCK (Period of) 

Flemish: 1599 — 1641 



PORTRAIT OF A GENTLEMAN 

Thbee-quarter length of a middle-aged man, in dark green dress, 
white gauffered ruffle, white cuffs, brown hair, mustache and closely 
trimmed beard ; yellow gloves in right hand ; red covered table to right. 


Canvas: Height, 39 inches; width, 31 inches. 



CORNELIS DE VOS 

Flemish: circa 1585 — 1651 



249— LADY AND CHILD 

Half-figure of a middle-aged lady, seated, in dark gold-embroidered 
dress and white gauffered ruff; the child, standing to left, in yellow 
dress with pendent cross, is holding an apple in her left hand and a 
toy dagger in the right. 

Panel: Height, 40 % inches; width, 31 inches. 



Bought from Messrs. Dowdeswell 4 - Dowdeswell, by the late T. J. Blakeslee. 





250— PORTRAIT OF POPE JULIUS II 

Three-quakter length of an elderly man, seated in a red chair, scar- 
let cape, white gown and white edged cap, gray beard and mustache ; 
arms resting on elbows of chair, a ring on index finger of right, and 
third finger of left hand. 

Canvas: Height, 41^ inches; width, 31^ inches 

Apparently a version of Raphael’s portrait in the Vffizi, Florence. 

Purchased from Messrs. Dowdeswell 4- Dowdeswell. 


ANDREA PREVITALI 

Italian: 14.80—1628 



25\—THE ANNUNCIATION 

Small whole-length figure of the angel Gabriel, in a flowing gown 
of white and blue, with richly-brocaded vest and white sleeves; long 
massed golden hair; he is kneeling on his left knee, his right hand 
holding an upright lily-branch, his left hand against breast. 

Canvas: Height, 4.21/^ inches; mdth, 27^ inches. 

Purchased from Professor Lava of Overzo, Italy, 1902. 

From the collection of Clement A. Griscom, Esq., Philadelphia. 







^J[tMlOVANNI SANTiY 

Italian: circa 1435 — 1494 


(^Father of Raphael) 



252— HOLY FAMILY 

Nearly whole-length of the Madonna, in blue and red draperies, 
kneeling in adoration before the fair-haired Child, who reclines on a 
dark cushion; to left the infant St. John holding cross with scroll 
inscribed “Ecce Agnus Dei” ; to left, also, shepherd boy with sheep. 

Panel: Height ^ 40 ^ inches; width, 25 ^ inches. 

Purchased from Messrs. Dowdeswell ^ DowdeswelL 



25^— ADORATION OF THE MAGI 

Whole-length figure of the Virgin, seated in a building with high 
pillars ; the Child seated on her lap, His right hand in the gold casket 
of coins held towards Him by the kneeling Wise Man; the second 
of the group is standing and is also holding a casket, and to left an 
Ethiopian is carrying another. 


Panel: Height^ 41 inches; width, 27 inches. 



UNKNOWN FLEMISH ARTIST 

25^— PORTRAIT OF A LADY AS A NUN 

Three-quakter length of a lady in nun’s dress holding in left hand a 
Book of Hours, right hand resting on red covered table. 

Canvas: Height, 43^ inches; width, 34% inches. 

From the Bergamo Museum. 


i 



ANTONIO PEREZ 

Spanish: Died circa 1580 

255— THE CONSECRATION OF A BISHOP 

The youthful Virgin enthroned to right, in red and blue draperies 
and with gold crown, holding, with the assistance of an angel, a broad 
scarlet sash over the head of an ecclesiastic, who is kneeling in prayer ; 
cherubs’ heads above. 

Panel: Height, 45 inches; width, 35% inches 


Signed on left. 


No. 256 


THE TRIBUTE MONEY 


BY 

GERBRAND VAN DEN 
EECKHOUT 




GERBRANJ) VAN BEN EECKIIOUT 

Dutch: 1621—1674 


256— THE TRIBUTE MONEY 


Interior with six figures of elderly men and women; Christ in the 
center, in blue and scarlet robes, his right hand outstretched towards 
the hand of a man who holds a coin. A fine portrayal of this religious 
subject. 


Canvas: Height, 35 inches; length, 47 ^ inches. 
From the Earl of Dudley's Collection. 




LODEWIJK VAN DER HELST 

Dutch: 1645 — 1680 



Three-quakter length of a young lady standing by a pillar ; in black 
dress, white plain collar, white cuffs, pearl necklace, large earrings 
of gold and precious stones, auburn hair with pearl and white ribbon 
ornaments; left hand resting on collar; green and gold curtain. 


Canvas: Height, 46 inches; width, 35 ^ inches. 



GOVAERT FLINCK 

Dutch: 1616 — 1660 




25S—KING LEAR 


Three-quarter length figure of King Lear, in pink and ermine robes 
and pink skull cap, leaning on a sofa and looking up to right; gray 
hair and long beard. 

Canvas: Height, 4614 inches; width, 35 inches. 
Purchased from Messrs. Laurie through the late T. J. Blakeslee. 



JUAN CARRENO DE MIRANDA 

Spanish: IGli — 1685 



25^— PORTRAIT OF A SPANISH PRINCESS 

Wholk-length portrait of a youn^ child, standing, in light blue 
dress embroidered with flowers in gold, center of corsage and sleeves 
with pearl ornaments, pearl rope over shoulders; brown hair dressed 
flat over forehead and ears; pillar to left, red curtain to right. 

Canvas: H eight , 47 inches; widths 33 ^ inches. 

Purchased from the late Stanford White, 


NICOLAES MAES 

Dutch: 1632 — 1693 



2m— PORTRAIT OF A LADY 

Three-quartee length of an elderly lady, seated; dark green and 
white dress, white sleeves, gauffered cap and headdress, pink rose 
held up in right hand; watch with green ribbon chain on red-covered 
table to right. A strong work of this painter, showing the influence 
of his master Rembrandt. 

Canvas'. Height, 48 inches; mdth, 39 inches. 


Purchased from Messrs. Dowdeswell <§• Dowdeswell. 





SIK GODFUKY KNELLEK 

English: 1646—1723 



‘IQl— PORTRAIT OF A LADY 

Three-quartek length of middle-aged woman, standing, in blue low- 
neck dress, edged with white; dark hair, right arm resting on balus- 
trade, left holding a spray of flowers. 

Canvas: Height, 45 inches; mdth, 36V^ inches. 


FKANCIS COTES, 11. A. 

English: 1726—1770 

MARCHIONESS OF ROCKINGHAM 

Mary, daughter and heiress of Thomas Bright (formerly Liddell) of 
Badsworth, Co. York; born in August, 1736; married, February 26, 
1752, Charles, 2nd and last Marquess of Rockingham, the eminent 
statesman; died at Hillingdon House, Uxbridge, December 19, 1804. 

A long account of this accomplished lady was published in The Gen- 
tleman's Magazine of February, 1805. 

Three-quarter-ijength figure, seated, in green low-neck dress edged 
with brown fur and white shawl, a red rose at center of corsage ; dark 
hair, of which a plait falls over her left shoulder; right arm resting 
on a table on which are pearls and jewels, pillar and curtain back- 
ground. 

Canvas: Height, 44% inches; width, 39% inches. 

Purchased from S. T. Smith, London, son of the author of Smith's "Catalogue 
Raisonne," as a work by Sir Joshua Reynolds. 






HA HTOLOM M EO SC'II 1 DON K 

Italian: 1560 — 1616 




2m— MADONNA AND CHILD 

The Madonna seated in red draperies and white loose headdress; 
holding up with right hand a white robe on whieh the Infant rests; 
to right St. Elizabeth and St. John, towards whom the Infant Christ 
is leaning. 

Canvas: Height, 45^ inches; width, 37^ inches. 
Purchased from the late T. J. Blakeslee. 


EUCOLE I)I UOHEHTI GKANDl 

Italian: Died in 1495 



2Q4^THE MARRIAGE OF ST. CATHERINE 

The Virgin seated, in red dress, blue gold-embroidered cloak and 
white transparent headdress, holding the Infant, who is in the act 
of placing the ring on the finger of St. Catherine; she is kneeling to 
right and is dressed in blue and red ; behind her a female saint is stand- 
ing and writing in an open book, and overhead a cherub ; to right St. 
Sebastian with loin cloth and arrows in chest and leg; St. John with 
cross and scroll inscribed “Ecce Agnus Dei,” and near him St. J oseph ; 
landscape and church tower in the distance. 

Panel: Height, 43 inches; width, 38^^ inches. 


Purchased from Messrs. Dowdeswell ^ Dowdeswell. 


/ 



GIOVAXXI FKAXCESCO liAHBlP]lM 

(Called “GUERCINO”) 

Italian: 1591—1666 

265— THE DOUBTING ST. THOMAS 

Interior with five figures ; in the center half-length life-size figure of 
Christ, who has drawn back His white robes and is exposing the 
wound in His side; three elderly disciples in the background. 

Canvas: Height, 41^ inches; width, 49^ inches. 

Purchased from M. C. Sedelmeyer, Paris. 





TADDEO GADDI SCIIOOE 

Italian 



2m— TWO SAINTS 

Two female saints in red, gold-embroidered robes, one holding pen 
and book and the other a small box; gold background. 

Paml with double arched top: Height, 551/2 inches; width, 271 /^ inches. 


Purchased from the late Mr. Martin Colnaghi, London. 



'Q)UTCII 




SCIIOO 



2m— ADORATION OF THE MAGI 


Interior with numerous figures. To left the Virgin in red dress 
trimmed with white, and flowing blue cloak, is holding the Infant 
towards the kneeling figure of the venerable-looking leader of the 
Wise Men; behind him a fair-haired youth and three men, one in red 
cloak and white turban, the two others in armor; the elderly St. Joseph 
is seen behind the Virgin. 

Canvas: Height, 46 inches; length, 50^ inches. 


Purchased from Messrs. Dowdeswell (J- Dowdeswell. 

Esteemed by the owner as one of the finest pictures in his collection. 




9 


PAOLO VERONESE (Attributed to) 

Italian 







2(jS—A lady holding A MINIATURE 

Half-figure of a lady seated, in red low-neck dress, edged with white 
lace; a jewel case on her lap, and holding in her extended hand a 
locket with a miniature which seems to awaken tender recollections. 

Canvas: H eighty 50 ^ inches; width, 40 ^ inches. 



GEORGE HENRY HARLOW 

English: 1787 — 1819 



2Q^—MRS. DUDLEY RYDER {nee Nwsniith) 

Three-quarter length, age about twenty-five, standing, looking to 
left, low-neck white dress with rosebuds, pink and white shawl, pearl 
bracelet and earrings. A male portrait — a companion picture — hangs 
in the Lille Museum in France. 

Canvas: Height, 54 inches; width, 44 inches. 

From the collection of her grand-niece. Miss Farquharson. 

Purchased from the late S. P. Avery. 



SIR MARTIN ARCHER SHEE, P.R.A. 

English: 1764 — 1850 



210— PORTRAIT OF MRS. DILLINGHAM 

Three-quarter length, standing by a pillar and red curtain, black 
low-neck dress, with short sleeves; dark hair in ringlets, hound with 
pearl band, brilliant and ruby brooch at corsage, brilliant bracelet 
on left arm, white gloves ; landscape to left. 


Canvas: Height^ 55 ^ inches; widths 41 inches. 



SIR PETER PAUL RUBENS 

Flemish; 1577—1640 




Til— VIRGIN AND CHILD 

The Virgin, in red dress and flowing white headdress, seated to left 
holding the Infant on her lap; elderly St. Elizabeth in black dress and 
white turban, leading St. John seated on a lamb; pillars in back- 
ground, sky to left. 

Canvas: H eighty 56^ inches; width, 43^ inches. 


Purchased from Messrs. Durand-Ruel. 



IL TINTORETTO 

(JACOPO ROBUSTI) 
Italian: circa 1519 — 1594 






272— THE MARRIAGE OF ST. CATHERINE 

Whole-length figure of the Virgin, in blue and red draperies and 
light transparent headdress; she is holding the nearly nude Infant 
with her left hand; His open right hand, with the ring, is extended 
towards the young St. Catherine. 

Panel: Height^ 57 inches; width, 45^ inches. 


Purchased from Messrs. Durafid-Ruel. 



ANTONIO PEHEDA 

Spanish: 1599 — 1699 

27‘6— THE BREAKING OF BREAD 


I 






Interior with three figures seated at a white earved table. Christ 
in scarlet cloak, attended by two Disciples, is holding a loaf of bread 
and invoking a blessing. 

Canvas: Height, 441 ^ inches; length, 68 ^ inches. 


Purchased from Messrs. Durand-Ruel. 


No. 274 


THE MARRIAGE OF SAINT 
CATHERINE 

SCHOOL OF SIR ANTON 
VAN DYCK 


/ 


SCHOOL OF STK ANTON ^ AN DYCK 

Flemish 

274— THE MARRIAGE OF ST. CATHERINE 

Whole-length of the Virgin, seated, to left, in brown and blue 
draperies; the Infant in white, seated on her lap, placing the ring on 
the finger of St. Catherine, who is in red and brown draperies with 
long auburn hair, and is kneeling to right; to left pillar, curtain over- 
head. 

Canvas: Height, 57 ^ inches; length, 60 inches. 
Purchased in London as a Van Dyck by the late T. J. Blakeslee. 





No. 275 


THE DEAD CHRIST 

BY 

TITIAN 


/ 


V 


TITIAN 

(TIZIANO VECELLI) 
Circa 1484—1576 


215— THE DEAD CHRIST 


Group of eight life-size figures. The dead Christ at full length with 
white drapery extended across the whole length of the picture, the 
crown of thorns on floor to left; the background occupied by seven 
male and female saints weeping, one to right holding the nails drawn 
from the body of the Christ. The agony of grief displayed upon the 
faces of the attendant figures displays the master hand and wonder- 
ful conception of the artist. 



Canvas: Height, 55l/> inches; length, 78V1> inches. 


Purchased from M. Sedelmeger, Paris 






ALLAN RAMSAY 


English: 1713—1784 


27Q— GEORGE THE THIRD 




King of Great Britain and Ireland; born in 1738; succeeded to the 
Throne in 1760; died in 1820. 




Whole-length, life-size, standing, looking to left, in state robes with 
ermine cloak, gold coat and breeches, white stockings and shoes with 
gold buckles ; pillar and pink curtain background. 


Canvas: Height, 82 inches; width, 52 inches. 


Of the same provenance as the companion portrait of Queen Charlotte, 


No. 277. 


ALLAN RAMSAA" 



English: 1713 — 1784 


277 —QUEEN CHARLOTTE 

Wife of George the Third, born in 1744, married 1761, died 1818. 

Whole-length, life size, standing by a pillar, in state 
ermine cloak, left hand on crown which rests on green cushi( 

In the original carved frame. 



Canvas: Height, 82 inches; widtl^52 inches. 


Presented to General Lord Hill, a distinguished officer in the Peninsular cam- 
paign, for bravery. 

Allan Ramsay, who was Portrait Painter to George III, painted a large 
number of state portraits of the King and Queen. 




27S~THE 3IAKQUESS OF IIUNTLEi 




George Gordon, second Marquess of Huntley, a firm adherent of 
Charles I, during the Rebellion, and beheaded in IG-IO. 

Whole-length, life size, standing; in steel breastplate, yellow coat 
with open sleeves and embroidered with silver, white lace collar and 
cuffs, red breeches embroidered with silver, yellow leather high boots 
with spurs; left hand holding hilt of sword, baton in right; helmet on 
table to left; long black hair; pillar and green curtain background. 


Canvas: Height, 85 inches; width, 50 inches. 


Purchased from the late T. J. Blakeslee. 






FOURTH AND LAST EVENING’S 

SALE 

THURSDAY, FEBRUARY 24, 1916 

IN THE GRAND BALLROOM OF 

The Plaza 

FIFTH AVENUE, 58th TO 59th STREET 


BEGINNING PROMPTLY AT 8 O’CLOCK 


JOHN CONSTABLE, ll.A. 

English: 1776—1837 


279— STUDY 

Open-air study on Hampstead Heath, with trees and stormy cloud 
effects, and a red-coated man in a boat. 


Canvas: Height, 20% inches; length, 24 inches. 

The study described above liung for many years in the studio of Jules 
Dupre. 


JAN MIENSE MOLENAEK 

Died in 1668 ^ 

2m- MAN DRINKING 

Bust of smiling man in brown coat and large hat, holding up a large 
earthenware jug. 

Panel: Height^ 26^ inches; width, 19^ inches. 

Signed to right. 

Purchased from Messrs, Dowdeswell 4* Dowdeswell, 


JAN VAN OOVEN 

Dutch: 1596 — 1666 



View of seacoast and river, a double tower with spires and other 
buildings partly in ruins to right, boats and figures at foot; flat land- 
scape in the distance. 

Panel: Height, 15^/2 inches; length, 20 ^ inches. 




2S1— MARINE 


Signed with initials on the barrel in center of the river. 


No. 282 


MADONNA AND CHILD 

BY 


GIROLAMO DA SANTA CROCE 


GMROLAMO DA SANTA CRiOCE 


Italian: circa 1519 — 1549 


282— MADONNA AND CHILD 


Small half-figure of the Virgin enthroned, in blue, red and white 
draperies, nursing the Infant, who rests on a white cushion; to left 
elderly bearded saint carrying a miniature tower, to right a monk. 

Panel: Height, 171/2 inches; length, 241/^ inches. 

Purchased from the late Mr. Martin Colnaghi, who obtained it from a palace 


in Rome. 









2S3— THE MARRIAGE OF ST. CATHERINE 

Small whole-length figure of the Virgin, in red, blue and green 
draperies, seated in the open, holding the Infant forward towards 
St. Catherine, who is in yellow and pink draperies, kneeling and 
holding a palm branch in left hand; overhead two youthful angels 
holding wreaths. 


Panel, arched top: Height, 16% inches; width, 11 inches. 


ADRIAAN VAN DER WERFF 

Dutch: 1659 — 1703 



2M—THE INCREDULITY OF ST. THOMAS 

Interior with numerous highly finished figures smaller than life; 
Christ standing to right, in white loin drapery and red loose cloak; 
St. Thomas seated to left, in brown and blue robes, holding a volume 
in left hand, index finger of right on the wound in the Saviour’s side. 

Height, 21 inches; width, 18 inches. 

Exhibited at the British Institution, 1818 , No, 17 , by H, P, Hope, and at 
South Kensington Museum, 1891 , with the Hope Collection, 

Catalogue of the Hope of Deepdene Collection, 1898 , No, 51 , with illustra- 
tion. 

Bought from Mr, A, Wertheimer of London, who purchased the Hope Collec- 
tion en bloc. 







IL SASSOFEBRATO 

(GIOVANNI BATTISTA SALVI) 
Italian: 1605 — 1685 


285— il/^ DONNA PR A YING 


Bust of the Virgin in white and red dress, blue cloak, white head- 
dress, fair hair; hands joined as in prayer. 


Canvas: Height, 18^'2 inches; width, 15 inches. 


A 


GIROLAMO DA TREVISO 

(GIROLAMO DI PIER-MARIA PENNACCHI) 
Italian: 1497—1544 


286-ROLF FAMILY 

Sm^u^l half-figure of the Virgin in red and green robes, white head- 
dress, standing near a balcony, on which the Infant is seated on white 
drapery and holding an open book; St. Joseph, in yellow cloak and 
with staff, is behind the Virgin; overhead a pink curtain; a border 
of green leaves bound witli pink ribbon surrounds the group. 

Canvas: Height, 24 inches; width, 18% inches. 

From the collections of the Duke of Koxhurghe and Henry Doetsch, sold at 
Christie's, June, 1895, No. 70. 



Italian: circa 1480 — 1521 




2S7— MADONNA AND CHILD 


Half-figure of the Madonna in red and blue draperies and with 
auburn hair, the Infant resting His arms on His Mother’s neck; 
St. Joseph to right, in red dress and looking over his shoulder at 
spectator; green curtain background. This picture is noted as the 
only Madonna whose face bears a resemblance to the features of 
Christ as portrayed in all schools of art. 

Panel: Height, 251 /^ inches; width, 20 inches. 


From the collection of the Marchese Marsiglia of Bologna. 


ANDREA SALAI 

Italian: Born circa 1480 



2%^— MADONNA AND CHILD 

Half-figure of the Madonna in red and blue draperies, seated and 
nursing the Infant, whom she holds with both hands. 

Panel: Height, 25 ^ inches; width, 20 ^ inches. 

From the collection of the Rev, W. H, Wayne, of Willy Rectory, Broseley, 
Salop, 

Exhibited at Burlington House, London, in 1882 , No, 200 ; amd at the New 
Gallery in 1894 , No, 200 {as by Andrea Solario), 


PAUL US MOREELSE 

Dutch: 1571—1638 



2S9—BARTHOLOMEUS VAN SEGWAERT, 

SHERIFF OF DORDRECHT. 1607 

Half-figure of middle-aged man in black and gray dress, and elab- 
orate white lace collar; brown hair, mustache and chin-tuft. 

Panel: Height, 26% inches; •width, 20% inches. 

Purchased from Messrs, Durand-Ruel, 

The date 1628, at the top of the portrait, Is probably the year of van 
Segwaert’s death. 








BARTHOLOMEWS VAN HER HELST 

Dutch: 1611—1670 



2^0— PORTRAIT OF A GENTLEMAN 


Head and shoulders in an oval of an elderly man, in black dress, 
plain white collar with tassels ; long black curly hair, slight mustache 
and chin-tuft. 

Canvas: Height, 27^/2 inches; width, 21 % inches. 

Signed to right. 

A 




CORNELIS JANSSENS VAN KEULEN 

Dutch: circa 1590 — 1662 


291— PORTRAIT OF A GENTLEMAN 

Half-figure of middle-aged man in an oval; black dress, white 
circular collar, fair hair and mustache. 

Panel: Height, 28 ^^ inches; width, 231 /^ inches. 

Signed with initials and dated 1625 in lower right-hand corner. 


sill TIIOJVIAS JjAWRENCE, 1MI.A. 


English: 1769—1830 



292— THE SISTERS 

Half-figures of two golden-haired girls, in gray and white dresses, 
in a landscape, holding a dove. 

Canvas: Height, 28 ^/^ inches; width, 23 ^ inches. 

Purchased from Messrs. T. WaUis <§• Son, London. 



THOMAS BANKER 

(Known as BARKER OF BATH) 
English: 1769—1847 


293— THE OLD MERCHANT 

Head and shoulders of an old man with long gray hair and beard, 
looking at the spectator; dark-colored dress, holding with left hand 
the leaf of an open volume, apparently a ledger. 


Canvas: Height, 29 inches; width, 24 inches. 

Purchased in London through the late T. J. Blakeslee. 

This is a fine example of the skill with which Barker of Bath so cleverly 
imitated Rembrandt that some of his pictures have passed as genuine works 
of the great Dutch master. 


SIK PETEK LEEY 

English: 1617 — 1680 

294— THE DUCHESS OF LEICESTER 

Haef-eigure of young lady, in an oval, directed to right and looking 
at spectator; brown and white low-neek dress with short sleeves, gar- 
nished with pearls and precious stones, pearl necklace ; fair curly hair 
falling over shoulders and bound with pearls. 

Canvas: Height, 29 inches; width, 24 inches. 
Purchased from Messrs, Arthur Tooth ^ Son, 


JAN VAN RAYESTEYN 

1572—1657 



295— PORTRAIT OF A LADY 

Hai.f-length of a young lady of quality, in dark-colored dress em- 
broidered with gold, large white gauffered collar, four-row pearl neck- 
lace, white lace cap, pearl earrings; left hand gloved and holding 
glove of right. 


Canvas: Height, 29 ^ inches; width, 24 ^ inches. 


Purchased from M. C. Sedelmeyer, Paris. 



JAMES WAED, E.A. 

English: 1769—1859 



29Q— PORTRAIT OF A GENTLEMAN 

Half-figure of an elderly, fresh-colored man in green coat with 
white shirt and front, scant gray hair and side whiskers. 

Canvas: Height, 29^ inches; width, 24^/^ inches. 

Purchased in London. 



SIR THOMAS LAWRENCE, P.R.A. (?) 


English: 1760 — 1830 



297— PORTRAIT OF A LADY 

A FINE and most attractive picture. Half-figure of young woman 
seated, looking at spectator, in deep red dress cut to V-shape, white 
collar, dark curiy hair falling over ears, large red hat lined with white 
and black feather. 


Canvas: Height, 29 ^ inches; width, 25 inches. 




CORNELIS JANSSEXS VAX KEUEEX 

Dutch: circa 1590 — 1662 



2^^— PORTRAIT OF A GENTLEMAN 

Half-length of middle-aged man, in gold studded armor, yellow 
sash, white lace collar; long dark hair, slight mustache and chin-tuft. 

Canvas: Height, 29 ^ inches; width, 241 /^ inches. 


Purchased from M. C. Sedelmeyer, Paris. 





SIR JOHN WATSON GORDON, R.A. 

English: 1790 — 1864 

2^9— PORTRAIT OF A LADY 



Half-figure, seated, of a lady about thirty years of age, in red, 
low-neck dress, trimmed with white, jeweled pendant at center of 
corsage, blue cloak across shoulders, end held by left hand; straw 
hat with pink feather, dark hair. 


Canvas: Height, 29 ^ inches; width, 25 inches. 


Purchased by Mr, Lambert in Edinburgh, 


JAN VEESPRONCK 

Dutch: 1597—1662 





300— PORTRAIT OF MYNHEER TEN EYCK 

Half-figure of an elderly man with rubicund face, seated; in black 
dress and large black hat, white muslin collar, brown mustache and 
chin-tuft. 

Canvas-. Height, 291/4 inches; width, 25 ^ inches. 


From the T. Humphry Ward Collection. 

Purchased from Messrs, Dowdeswell < 5 " Dowdeswell. 



SIR JOSHUA REYNOLDS, P.R.A. 

English: 1732—1792 



PORTRAIT OF MRS. BENNETT 

# 

Half-figure of elderly lady, white dress, red and gold corsage 
trimmed with blue ribbon, white crossover, blue ribbon bow at neck, 
white lace cap, gray hair. 

Canvas: Height, 30 inches; width, 25 inches. 

Purchased from Mr. Thomas McLean, London. 

Painted about 1760, and probably the picture sold with that of Mr. Ben- 
nett at Greenwood’s auction rooms in London, April 14, 1796, No. 24. As 
in many of Sir Joshua’s pictures the colors have somewhat faded. 





SIR WILLIAM BEECIIEY, R.A. 

English: 1753—1839 

^02— PORTRAIT OF MRS. NOSWORTHY 

Half-figure of a young lady seated at a balcony, in white low-neck 
dress, with short sleeves; lace collar, fair curly hair falling over fore- 
head, gold earrings; left elbow resting on red-covered table, yellow 
gloves, fan in left hand; trees in distance to right. 

Canvas: Height, 30 inches; width, 25 inches. 

Purchased from Messrs. Arthur Tooth <§• Sons. 



FRANCIS COTES, R.A. 

English: 1726 — 1770 

SOS— THE COUNTESS OF MEXBOROUGH 

Sarah Delaval, married first in 1760 Lord Pollington, afterwards 
Earl of Alexbo rough ; and secondly, in 1780, the Rev. S. Hardcastle; 
died in 1821. 


Half-figure of middle-aged lady, in red low-neck dress garnished 
with pearl ornaments, short sleeves trimmed with white, dark hair, 
of which a plait falls over right shoulder; red curtain to right. 

Canvas: Height, 30 inches; width, 25 inches. 


Purchased from the late T. J. Blakeslee. 


JOHN IIOPPNEK, R.A. 

English: 1758 — 1810 



PORTRAIT OF A LADY 

Hai.f-figure of a middle-aged lady, standing; in white low-neck 
dress, white lace head-dress, the ends of which fall over shoulders; 
yellow waistband, white shawl with blaek pattern and edged with red. 

Canvas: Height, 30 inches; width, 25 inches. 

Purchased from M. C. Sedelmeyer, Paris. 



WILLIAM OWEN, 11. A. 

English: 1769 — 1825 



2^05— PORTRAIT OF A GENTLEMAN 

Half-figure of a stout elderly man, painted in the manner of Rae- 
burn, with rubicund face and brown hair, seated in a red chair; in 
blue coat with large collar, yellow waistcoat and white stock. 

Canvas: H eighty 30 inches; width, 25 inches. 


Purchased from the late T, J. Blakeslee. 



No. 306 


LANDSCAPE 

BY 

THOMAS GAINSBOROUGH, R.A. 


THOMAS GAIXSHOROUGH, R.A. 

English; 1727—1788 

LANDSCAPE 

On the right a river with numerous boats and figures, on the left 
trees and field of grain; a windmill in the distance near the center 
of the picture. 


Canvas: Height, 21 ^ inches; length, 33 inches. 


Purchased from Messrs. Arthur Tooth 4 - Sons. 








AERT VAN DEB NEER 

Dutch: 1604 — 1677 


J 


RIVER SCENE 

Moonlight scene on a broad river, with boats, figures and ducks 
swimming; houses, trees and figures, with buildings, a church spire and 
a windmill, are seen on either side. 

Canvas-. Height, 20% inches; length, 32% inches. 

Signed with initials in lower right-hand corner. 


BEllNARD VAN ORLEY 

1491—1542 

30S— VIRGIN AND CHILD 




Half-length of the Virgin seated in a carved niche, in blue and white 
draperies, white transparent headdress; the nude Infant, seated on 
her lap on white drapery, is taking a fig from his Mother; conven- 
tional landscape to right and left. 


Panel: Height, 29 inches; width, 25 inches. 


Purchased from Messrs. Durand-Ruel. 


JAKOB VAN RUYSDAEL 

Dutch: circa 1630 — 1682 


S09—LANDSCA PE 

IjANdscape with evening effects; an old cottage and trees on the brow 
of a hill ; a rustic wood bridge over a stream, through which a man is 
driving a flock of sheep. 

Panel: Height, 24 ^^ inches; length, 33 inches. 


Signed in lower left-hand corner. 
Purchased from Messrs, Durand-Ruel, 






No. 310 


ON THE RIVER 


JAN VAN GOYEN 


JAN VAN GOYEN 

Dutch: 1596 — 1666 

310— ON THE RIVER ^ 

A BROAD river with numerous boats, some fully rigged and flying 
pennants, figures rowing and fishing on the left; ancient building 
and landing stage, from which a man is fishing with a line, to right. 

Height, 27 inches; length, 38 inches. 

Signed with initials on stern of boat to left. 

From the San Donato Collection of Prince Demidoff. 

Purchased from Messrs. Durand-Ruel. 




No. 311 


GROUP OF WORSHIPPERS 
EARLY GERMAN SCHOOL 


^ ^ ’ 

EARLY GERMAN 8CIIOOL 

j ^ ^ 

^ SU— GROUP OfIwOBSHIPPERS^ 

A GKOUP of four figures. Three female saints, one (perhaps St. 
bara) in blue and red draperies holding a cross in her right hand, and 
a miniature carved tower in her left, in conversation with a companion 
in bluish white dress and red headdress; the third saint, in red and 
blue, holds an open book ; to left a Pope holding a crozier, and point- 
ing with finger to right; gold background. 





Panel: Height^ 26 ^ inches; lengthy 30 inches. 
Purchased from the late H, O, Watson, 







JAN 13KUEGHEL 

Flemish: 1568 — 1625 

^\2—THE RAISING OF LAZARUS 

A. CROWDED and animated scene in the open with numerous men and 
women in brilliant costumes, Christ in scarlet robes appearing from 
the right and pointing towards Lazarus, who is in loin cloth and white 
head bandage ; evening effects. 

Panel: Height, 24 inches; length, 39 inches. 


IL PAliMIGIANO 

(FRANCESCO MAZZUOLA) 
Italian: 1504 — 1540 


313— if OiF FAMILY 

The Virgin seated in red and blue robes, holding the Infant, who is 
stretching forth His right hand towards an inscribed scroll held by the 
child St. John; elderly St. Joseph to right. 

Panel: Height, 35 inches; width, 26 inches. 






ALVI8E VIVARINI 

Italian: circa 1446 — 1502 


MADONNA AND CHILD 

Small whole-length figure of the Madonna enthroned, in red dress 
and blue gold-embroidered cloak and headdress, lily branch in right 
hand ; the Infant in yellow dress and blue sash, on her lap ; two male 
saints holding cross and staff, to left; a male and female saint, the 
former holding sword and book, to right; gold background. 

Panel, circular top: Height, 33 inches; width, 18 inches. 


From the Borghese Palace, Rome. 






No. yi.') 

ST. FHAXCIS OF ASSISI 

liV 


EL GRECO 


EL GRECO 

(DOMENICO THEOTOCOPULI) 
Spanish: circa 1548 — 1614 


0 


0 




315— /ST. FRANCIS OF ASSISI 

St. Francis of Assisi in the costume of his order kneeling and hold- 
ing a skull with both hands; to left a young monk, also in Franciscan 
dress, his hands clasped, gazing at the object held by his companion. 

Canvas: Height, 33 inches; width, 25^ inches. 

Purchased from M, C. Sedelmeyer, Paris. 

A version of the picture in the Colegio de Doncellas at Toledo, described 
by Cossio, ‘‘El Greco,” 1908, p. 587, and illustrated on Plate 102. 


-i -V" 




No. 316 


MADONNA AND CHILD 

BY 

ANDREA DEL SARTO 


/ 


AXDJiEA DEL SAKTO 

(ANDREA D’AGNOLO) 
Italian: 1487—1531 


SI Q— MADONNA AND CHILD 

Half figure of the Virgin in red and blue robes, and brown headdress, 
supporting tlie Infant wlio is seated on table to right; be is smiling at 
St. John, Avho, on the left of the composition, is holding a cross; dis- 
tant landscape. 


Canvas: Height 35^ inches; reridth, 27 inches. 


Purchased from the late H. O. W atson. 








^\1—THE ADORATION OF THE MAGI 

The Virgin seated, holding the Infant, to whom one (Caspar) of the 
richly attired Wise Men is offering a gold casket, his companions car- 
rying other presents the Ethiopian and attendants to right ; St. Jo- 
seph in red in the background ; distant landscape seen between pillars. 

Panel’. Height, 36 inches; width, 34 inches. 

Passmore Edwards Collection; seals with coats-of-arms on back of panel. 


INNOCENZO DA IMOLA 

(INNOCENZO FRANCACCI) 

Italian: 1494—1550 

3^S— VIRGIN AND CHILD WITH SAINTS 

Virgin in red draperies and white headdress, seated in center convers- 
ing with a crowned female saint, and holding the Infant towards St. 
John, who is standing on a cradle and who holds a cross in his hand; 
female saint with left hand ujiraised to right. 

Panel: Height, 391/4 inches; rcidth, 31 % inches. 

From the demolished church of the Misercordia Ponta Castiglione, Bologna. 
Purchased from Mr. Eugene Fischhof, Paris. 


Sill THOMAS LAWHEXC’E, IMl.A. 

English: 1769—1830 

3\9—FOIiTRAIT OF MRS. INGLIS 

Three-quarter length figure of a young lady, seated to front beneath 
trees, and looking up to right; white low-neck dress with high waist 
and short sleeves, white lace shawl flowing across shoulders, gold 
waistband and armlets; curly auburn hair falling over ears and tem- 
ple; left hand raised to shoulder, right arm hanging down by side 
(hand not seen). 

Canvas: Height, 36 inches; width, 27 inches. 


Purchased from the late S. P. Avery. 


MICHEL WOLGE:NrUT (Attributed to) 

1434—1519 



^20— THE HOLY FAMILY 

The Virgin enthroned on a green patterned and jeweled chair, in 
green, red and white draperies, and long flowing headdress; she is 
holding an open Missal, and above her is the emblem of the Holy 
Spirit; to right a female saint (probably St. Elizabeth), in white, 
green and gold, is holding the Infant; He is reaching up to a red 
apple held by St. Joseph, who is seated to right, in red and gold dress; 
beneath, numerous figures of cherubs, one of whom holds a rose and 
another an apple; to left a soldier; gold background, castellated build- 
ing to right. 

Panel: Height, 40 inches; width, 22 inches. 
Purchased from the late H. 0. Watson. 



THOMAS 1)E KEYSf]ll 

Dutch: 1596 — 1667 

m\—THE PARKER FAMILY OF AMSTERDAM 

Group of seven small whole-length figures, the father, mother and five 
children in the open, near a plaster cast of a classical figure of a man 
crowned with hay leaves; all in dark-colored dresses and white plain 
collars, except the youngest child, who is in brown dress and who 
holds a pail of flowers; trees in background, a brown curtain, form- 
ing a tent, suspended from the trees. 

Panel: Height, 27^/^ inches; length, 35 inches. 

Purchased of M. Durand-liuel, who obtained it direct from the family. 

Note: The Parker family was long prominent in Holland, and portraits 
of a number of them are now in the llijks Museum at Amsterdam. 



BAKTIIOLOMEUS VAN DEB HELST 

Dutch: 1611 — 1670 



^22— PORTRAIT OF A GENTLEMAN 

Three-quarter-length portrait of a stout middle-aged man, seated 
on a red chair; in dark dress with large white sleeves, white necker- 
chief; brown hair falling over shoulders, slight mustache; right arm 
resting on back of chair. 

Canvas: Height, 44% inches; width, 32% inches. 
Purchased from M. C. Sedelmeyer, Paris. 



KEMimANDT H ARMEN SZ VAN RIJN 

Dutch: circa 1603 — 1669 

^2^— PORTRAIT OF A RABBI 

Three-quartee-length figure of an elderly man, seated to front 
looking at spectator full face; dark-colored dress with red sleeves, 
edged with white fur and trimmed with brown ; gold neck-chain, gray 
hair and beard, flat black hat, the brim throwing a shadow over the 
upper part of face; right arm resting on elbow of chair, left hand 
holding edge of cloak. 

Canvas: Height^ 37 inches; widthy 30 inches. 

This very fine portrait is a version of that In the Kaiser Friedrich 
Museum, Berlin, signed and dated 1645, described by Dr. Bode, No. 297, and 
illustrated in the “Klassiker der Kunst” volume on Rembrandt, p. 359. 

Note: This painting was purchased many years ago by Mr. Lambert 
from Messrs. Durand-Ruel as a work of the School of Rembrandt. Since 
then it has been seen by numerous connoisseurs and persons of authority who 
have judged the picture as being by the great master and many flattering 
offers for its purchase have been made. Very recently in cleaning the picture 
the signature and date have appeared. 

In view of these facts Mr. Lambert feels justified in accepting the picture 
as an example of Rembrandt, but he does not, howei^er, desire to assume the 
position of an infallible expert, and therefore places the picture before the 
public for it to determine whether or not it is an example of the greatest of 
Dutch masters. 


No. 323 






No. 324 


PORTRAIT OF A RABBI 


REMBRANDT SCHOOL 


R E.M15R AND T IS CIIOO L 

Dutch 


S24—FOKTKArT OF A RABBI 

HAi,r-FiGUiiE of a venerable-looking old man, seated, in red and gold 
robes, broad jeweled belt, black hat with pearl and jeweled band, gray 
beard; fingers of right hand partly under belt. 

Canvas: H eighty 89% inches; width, 30% inches. 

Purchased from Messrs. Durand-Uuel, about 1900. 

The scheme of and model for this portrait are similar to M. Jules Poeges’ 
picture described by Dr. Bode, No. 292, and illustrated in the “Klasslker der 
Kunst” volume on Rembrandt, p. 353. 




REMBRANDT SCHOOL 

Dutch 



Three-quarter length of an old man looking up to left, dark dress 
and skull eap ; left hand, holding an eyeglass, resting on an open vol- 
ume inscribed “Ego sum resurrectio,” etc. ; to right table with writing 
materials, lamp and open letter. 


Canvas: Height, 41 ^ inches; width, 34 inches. 


^25— PORTRAIT OF AN OLD GENTLEMAN READING 






Purchased from M. Eugene Fischhof. 



MARC GEERAERTS THE YOUNGER 

17th Century 

326— LADY KENELM DIGBY 

Venetia, younger daughter and co-heir of Sir Edward Stanley, K.B., 
of Tong Castle; born in 1600, married Sir Kenelin Digby, author and 
naval commander; died in 


Three-quarter-length of a young lady seated in high-backed chair ; 
in black dress, large white gauffered collar, black high-crowned hat, 
white cuffs, three-row pearl necklace with jeweled miniature of elderly 
man, pearl bracelet; to left table with writing materials, right hand 
holding pen, which rests on open paper ; green curtain. 


Canvas: Height, 401/^ inches; width, 34 inches. 


Purchased from Messrs. Dowdeswell ^ Dowdeswell. 

This distinguished lady, who was commemorated in elegies by Ben Jon- 
son and others, sat to many artists for her portrait, the best known of 
which is by Sir A. Van Dyck at Windsor Castle. Except that he studied 
under Lucas de Heere, little is known of Marc Geeraerts. Apart from the 
great picture of the ‘‘Spanish Ambassadors” in the London National Por- 
trait Gallery, and the signed (“M. G. F.”) portrait of Queen Elizabeth 
at Welbeck Abbey, ascriptions to him are largely a matter of conjecture. 










KEMBRAXDT SCHOOL 



W— PORTRAIT OF A LADY 




Thbee-quaeter figure of a middle-aged woman, seated; in dark- 
colored dress, white gauffered collar and lace cuffs; brown hair and 
close-fitting black cap. 

Canvas: Height, 36% inches; width, 28% inches. 


Inscription on the upper left corner, .ETATIS • S^E- 62, 1635. 
Purchased from Messrs. Dowdeswell 6; DowdesweU as a Franz Hals. 



/ 




^ANDREA DEL SARTO 

(ANDREA D’AGNOLO^ 




Italian: 1487 — 1531 

328— THE HOLY FAMILY 


A GROUP of five figures. The Virgin seated, in yellowish and scarlet 
robes, holding on her lap the nude Infant Christ, who is leaning for- 
ward and embracing the child St. John; the latter is in pinkish dress 
edged with white fur, and by his side is a cross with scroll inscribed 
‘^Ecce Agnus Dei”; to the left is a youthful figure (possibly intended 
to represent St. Joseph) in green robes with pearl and gold pendant 
of a winged angel-face; to right St. Elizabeth in scarlet and white 
robes, smiling at the two children. 


Panel: Height, 49^ inches; width, 38^ inches. 

This exceedingly important picture was acquired by the late Mr. Martin 
Colnaghi, who intended it for his private collection, which he bequeathed to the 
National Gallery, London, but he was prevailed upon by Mr. Lambert to sell 
it. The same model for the Virgin appears in the Budapest group, 1516, and 
the same model for the St. Elizabeth figures in the Holy Family at Munich, 
which dates from 1515-1516. The same St. John appears in several of Andrea 
del Sarto’s pictures of the Holy Family. The smiling Chlld-Christ is char- 
acteristic of the Master. 


{See Frontispiece) 


No. 329 


MADONNA AND CHILD 

BY 

SANDRO BOTTICELLI 


SAN DKO 1K)T 1 ICELLI 

(ALESSANDRO FILIPEPI) 

Italian: 1447 — 1510 

^^29— MADONNA AND CHILD 

Small three-quarter-length figure of the Virgin, seated to right, in 
blue, scarlet and white draperies, her head inclined to the left, eyes 
nearly closed; she holds the Infant on her lap with both hands. His 
arms are around her neck, and His face is pressed close to hers; He 
is lightly clad in a red garment and is earnestly gazing at His mother. 
On the left is a youthful saint, in white robes and red bands and 
sleeves, and with long hair, holding open towards the Virgin and 
Child an open volume with the ^Magnificat; blue and gray back- 
ground. 

Parted, circle, 37 inches. 

Purchased by a private collector in Italy, and sold to Messrs. T. Agnew (S' 
Sons of London, from whom it was obtained in 1902. 

The central figures of the Virgin and Child are almost identical with those 
in the Virgin and Child with St. John and Angels in the Pitti Palace, Florence. 

BA 1^)61 


No. 329 


MADONNA AND CHILD 

BY 

SANDRO BOTTICELLI 








FERDINAND BOE 

Dutch: 1611—1681 
{Pupil of Rembrandt) 



Half-lekgth of an elderly woman, to front, in deep red dress 
trimmed with fur, pearl necklace, reading in an open book, hair 
dressed with flowers and white feather. 


Canvas: Height, 43 inchest width, 38 ^ inches. 


Purchased from the late T. J. Blakeslee. 



ANGELICA KAUFFMANN, R.A. 

English: 1741 — 1807 



MOTHER AND CHILD 


Hai.p-length figure of a young lady standing in the open, in white 
and gold low-neck dress, brown hair with white headdress and pearls, 
pearl necklace, left hand on a child sleeping on a red sofa; circular 
temple to right. 

Canvas: Height, 45 inches; width, 33^ inches. 


This has been described as “Queen Catherine Awakening the Spirit of 
Arts,” but it is not the picture with a similar title engraved by T. 
urke in 1772. When Mr. Lambert purchased the picture the figure of the 
sleeping child had been painted over. 




CORI^ELIS JANSSEKS VAN KEULEN 

Dutch: circa 1690 — 1662 



3S2— PRINCESS ELIZABETH, QUEEN OF BOHEMIA 

Eldest daughter of James I. of England; born 1596; married, 
1613, Frederick V., Elector Palatine, afterwards King of Bohemia; 
died 1622. 


Small whole-length of a child seven or eight years of age, in long 
green dress embroidered with white, starched white high collar and 
reflexed cuffs; brown hair with pearls and white feather, fan of white 
feathers by side, small red-covered volume in right hand. 

Canvas: Height, 47 mches; width, 34 mches: 

From the collection of the Duke of Fife, June 7, 1907, No. 60. 

Purchased from the late Stanford White. 



MICHAEL MIEHEVELT 

Dutch: 1567 — 1641 



33S— PIETER DE SCHILDE, COUNCILOR OF 

BRABANT 


(Born 1584) 


Three-quakter-length figure of a middle-aged man, seated; in dark 
fur-lined robes, white gauffered ruff, white cuffs and black skull cap ; 
dark hair, mustache and chin-tuft, hands resting on arms of chair. 
Coat-of-arms to right. 

Canvas: Height, 48 inches; width, 35 inches. 


From the collection of the late Marius Vlierboom Van Hoboken, Amsterdam. 





SIR THOMAS LAM RI:N"CE, P.R.A. 

English: 1769—1830 

MOTHER AND DAUGHTER 

The elder lady seated in red chair to right, in low-neck black dress, 
short sleeves edged with white, long gold chain and bracelets, dark 
curly hair, flower in left hand; younger woman standing to left, in 
white low-neck dress with green cloak, brown curly hair; red curtain 
background. 


Canvas: Height, 48 inches; mdth, 37^ inches. 


Purchased from Messrs. Durand-Rtul. 


These two figures are said to represent the wife and daughter of a 
Spanish Ambassador to London. 


GEORGE HENRY HARLOW 

English: 1787—1819 

S35— PORTRAIT OF SHERIFF JOHN JOHNSON 

Three-quakter length, seated in red chair, in robes and chain as 
Sheriff of London; black hair, white lace cravat and cuffs, right hand 
holding paper inscribed, “That the thanks of the Corporation be given 
to John Johnson, Esq. Sheriff of London, 1817.” 



Canvas: Height^ 4?9 inches; width, 39^ inches. 


Purchased from the late T. J. Blakeslee. 


THOMAS GAINSBOKOUOH, R.A. 

English: 1727—1788 



PORTRAIT OF GENERAL JOHNSTON 


Probably the Major, afterwards General, “Johnston” of Hawley’s 
Dragoons, mentioned on p. 270 of Sir Walter Armstrong’s “Gains- 
borough,” 1904. 


Three-quarter-length figure of an elderly man, seated in red chair, 
blue dress embroidered with gold, white neckerchief and cuffs; gray 
wig. 

Canvas: H eighty 49 inches; width, 39^ inches. 


Purchased from Messrs, Arthur Tooth ^ Son, 




XICOLAES MAES 

Dutch: 1632 — 1693 



SS7— PORTRAIT OF A LADY 

Portrait of a lady standing by a pillar ; in white satin low-neck dress 
with short sleeves, edged with gold, blue shawl over shoulder; pearl 
rope and pendant at corsage, pearl necklace and earrings; gray wig. 

Canvas: Height, 49^^ inches; width, 42 inches. 


Signed at the left and dated 1672. 





JOHN CKOME 

English: 1769 — 1821 



^^S—THE OLD WINDMILL 

An ancient windmill, with tall spindly trees, a red-capped man seated 
at foot of bridge; moonlight effects. 

Canvas: Height, 39 ^ inches; length, 49 inches. 

Purchased from Messrs. Dowdeswell 4 - Dowdeswell. 





DUTCH SCHOOL 

18th Century 


33SA—SCENE IN HOLLAND 

A WELX,- WOODED dell with peasants working in a roughly constructed 
woodshed beneath trees; to right a group of rustics playing cards, to 
left winding road, windmill, and chureh in the distance ; masses of gray 
clouds. 

Panel: Height^ 35 ^ inches; lengthy 52 % inches. 


Purchased from the late H. 0. Watson. 


KlCIIAKl) W1I.SON, H.A. 

English: 1714 — 1782 

BRIDGE: SCENE NEAR TIVOLI 

A MOUNTAINOUS Scene with stone bridge over a river; boat with fig- 
ures and trees to left, brushwood to right. 

Canvas: Height, 38 inches; length, 52 ^ inches. 


Purchased from the late T. J. Blakeslee. 






No. 340 


LANDSCAPE 


JAMES STARK 


JAMES STARK 
(Norwicli School) 

English: 1794 — 1859 

^40— LANDSCAPE 

An early summer view over a flat, well-wooded landscape, with 
masses of trees to left, to which a peasant and dog are approaching; 
cottages and figures in the distance ; in the center foreground a road- 
way, to right trees and rustic cottage with figures; masses of white 
clouds and blue sky. 

Canvas: Height, 39 % inches; length, 52 inches. 



Purchased from Messrs, Dowdeswell ^ Dowdeswell, 







No. 341 


PASTORAL SCENE 

BY 


DAVID TENIERS, THE ELDER 


J:)AyiI) TENIERS, THE ELDER 

Flemish: 1582 — 1649 

PASTORAL SCENE 

Broad view of undulating country, with shepherds guarding flocks of 
sheep and cattle; cottages on hills to right; masses of overhanging 
rocks to left; effects of bright sunshine partially obscured by dark 
clouds. 

Canvas: Height, 45 inches; length, 58 inches. 
Purchased from M. Sedelmeyer. 





No. 342 

INTERIOR OF A CATHEDRAL 

BY 


ANTON DELORME 



ANTON DEI.OmiE 


Dutch: circa 1631 — 1666 


M2— INTERIOR OF A CATHEDRAL 


The central aisle of a Cathedral in Flanders, with massive marble 
pillars and other elaborate architectural details; pulpit to right, and 
in various niches full-length casts emblematical of Justice and other 
virtues ; numerous figures passing over the gray and white slated floor, 
on which may be distinguished two vaults with the names and dates 
of the personages interred. The figures are by Palamedes. 


Panel: Height, 46 inches; length, 611/^ inches. 


Signed to left, and dated 1631. 

Purchased from Messrs. Dowdeswell <§• Dowdeswell. 



One of the earliest pictures known of this rare master. 








sill AUGUSTUS W. CALLCOTT, R.A. 

English: 1779 — 1844 

^48— ENGLISH LANDSCAPE 

Group of country cottages amid tall trees, numerous cows pasturing 
and watering; to left a peasant girl in red dress carrying pitcher, and 
a kneeling boy; the whole of the forepart of the picture is taken up 
with a lake, with ducks and dead tree; early morning effect. 

Canvas: Height, 45^ inches; length, 601/^ inches. 

From the collection of Sir Edxein Landseer, R.A., Mag 9, 1874, No. 341. 


WILLIAM DOBSO:Nr 

English: 1610 — 1646 



JAMES, FIRST DUKE OF HAMILTON 

The Royalist, born in 1606, beheaded in 1649. 

Three-quarter length, standing near a pillar; dark-eolored dress, 
laee collar and cuffs, blue ribbon from which is suspended an Order, 
Star of the Order of the Garter on shoulder; long brown hair, mus- 
tache and chin-tuft, right hand hanging down by side. 

Canvas: Height, 50 inches; width, 40 inches. 

Purehased from the late T, J. Blakeslee, 



No. 345 


THE LARGILLI'eRE FAMILY 

BY 

NICOLAS DE LARGILLIERE 


NICOLAS DE LARGILLIERE 

French: 1656 — 1746 

^^5- THE LARGILLIERE FAMILY 

Three richly-attired half-length figures of the artist, his wife and son. 
The artist is seated to the left in pink and white embroidered dress, 
trimmed with lace, gray long wig, and bluish cloak across his shoul- 
ders. To right his wife, seated, in pink and white low dress, a blue 
cloak across her shoulders, and a gray curly wig or powdered hair 
Their young son, a youth, is standing in the center, in gold dress with 
white lace cuffs and collar. 

Canvas: Height, 441-^ inches; length, 57 inches. 

A group of the artist, himself and their daughter, on a larger canvas 
(59x79) is in the Louvre, and another group of himself and family, a composi- 
tion with eiglit figures, is at Versailles. 




ANTOINE PESNE 

French: circa 1684! — 1757 

MQ— CHARLES ALEXANDER OF LORRAINE 

Governor General of the Netherlands, and a distinguished officer; 
born at Luneville in December, 1712; married the Archduchess Maria 
Anna and appointed Governor of the Netherlands in 1744, in which 
year he drove the Prussians out of Bohemia; died near Brussels 
in July, 1780. His portrait was also painted by Nattier, by J. le 
Gendre, Martin de Mytens and others. 

Thbee-quartkr-length figure of a middle-aged man, standing, in 
yellow and gold-embroidered coat, white neckerchief and cuff, red 
fu 2 *-lined cloak, red neck ribbon with an order as pendant , baton in 
outstretched right hand, and pointing to equestrian figures in the 
distance. 

Canvas-. Height, 571/2 inches; length, 47 inches. 
Purchased from the late H. 0. IPof^on. 


WILLIAM HOGARTH 

English: 1697 — 1764 

M7—THE PRICE FAMILY 

Group of fourteen figures in eighteenth century English costumes. 
Uvedale T. Price, Esq. (he died in 1764), of Foxley, Herefordshire, 
assisting his cousin, ISIiss Rodd, from a boat; his son, Robert (1717- 
1761 ) , leading another cousin. Miss Greville, her sister Hester feed- 
ing swans. Their brother, called Jockey Greville, fondling a grey- 
hound; other relations and attendants around. 

Canvas: Height, 40 inches; length, 62 inches. 

From the collection of T. Price, Esq., of The Albany. Sold at Christie's 
May 6, 1893, No. 49. 

Austin Dobson's "Hogarth," 1907, p. 219. 





PORTRAIT OF A LADY 

Nearly whole-length of a lady, standing in the open, in blue and 
white embroidered dress with short sleeves trimmed with lace, lace 
collar; powdered hair with white and blue lace cap, large earrings 
and three-row pearl bracelet; she is holding a black and white toy 
dog with red neck-ribbon under her right arm. 


Canvas'. Height, 58 ^ inches^ width, 45 inches. 




FRAXCIABIGIO 

(FRANCESCO BIGI) 

Italian: 1482 — 1525 

349— ROLI' FAMILY 

Whole-length figure of kneeling iSIadonna in bright red dress 
and brown waistband, fair hair in plaits over neck; she leans towards 
the Infant St. John and looks down at the Child Christ who is seated 
on the floor and looks up at His iSIother; to left St. Joseph in yel- 
low dress, kneeling, chin resting on his left arm. 

Panel: Height, 47^ inches; width, 39^2 inches. 

Exhibited at Leeds, 1868, by F. TT'. Cosens, Esq., but apparently too late 
to be included in the Catalogue. 

From the collections of the late S. J. Harrison, Esq., of Haughley House, 
Suffolk, and W. W. Hasler, Esq., of Aldingbourne House, Chichester. 

Purchased from Messrs. Dowdeswell 4' Dowdeswell. 


GIOVANNI BATTISTA TIEPOLO 

Italian: 1696—1770 




350— ASCENSION OF 


ST. MARGARET 



Whole-length figure of St. Margaret surrounded by youthful an- 
gels, one of whom holds a crozier ; to left a table with book and carved 
ivory figure of Christ crucified, to right a flower urn. 


Canvas: Height^ "^^^2 i'^ches; length, 49 ^ inches. 


Purchased from the Bishop of York. 









No. 351 


THE ASCENSION 

BY 

ANTONIO PEREDA 





V 






ANTONIO TEKEOA 

Spanish: 1599 — 1669 ^ frr 

-y 351— THE ]^SCENSI^^ vV^ ^ 

Whole-length of the Virgin standing to front, in pinl^nd blue 
robes, and with long flowing auburn hair, looking upwards, and bold- 
ing in her right hand the symbol of the Sacred Heart; she is accom- 
panied by four angels in pink and blue flowing draperies. 





P^ir) 


Canvas: Height, 581/2 inches; width, 47 inches. 




No. 351 


fr\ 

/ /the ascensioa* 


ANTONIO PEREDA 




JAKOB JORDAENS 

Dutch: 1593—1678 





2,52— D JED ALUS FASTENING THE WINGS 

ON ICARUS 


Life-size nearly whole-length figures; Diedalus is fixing the left 
wing on Icarus ; the latter is in red drapery, and occupies the center 
of the picture ; he is holding the other wing in his right hand. 


Purchased in London. 


Canvas: Height, 6*2 inches; leidth, 46% inches. 


The same subject Is dealt with by Jordacns in a picture now in the 
Stuttgart Museum. 




BARTOLOME ESTEBAN Ml RIELO 
(Attributed to) 

Spanish; 1617 — 1682 


35S—THE MADONNA WITH THE ROSARY 

Whole-length Madonna of the dark-haired Spanisli type seated to 
front and looking at spectator, in red and blue draperies, white head- 
dress or mantilla, rosary in right hand; the fair-haired Child in pink 
dress holding up in right hand the small cross attached to the rosary 
with pink ribbon; angels’ heads at top to right and left. 


Camas: Height, 63 inches; width, 44% inches, 

Murillo painted a number of pictures known as ‘‘Our Lady of the 
Rosary,” the more important examples being in the Prado, Louvre and 
Dulwich Galleries and in the Northbrook Collection. They all differ in de- 
tails, and are described by C. B. Curtis in “Velatquez and Murillo,” 1883. 

Purchased from Messrs, Durand-Ruel, 




rr- 







ASCENSION OF THE VIRGIN 


BY 


FRANCISCO OSORIO MENESES 



FRANCISCO OSORIO MENESES 


Spanish: 1630 — 1705 




(Pupil of Murillo) 

^54-fAS£lMNJsiON OF THE VIRGIN^ 






Whole-length of the Virgin on clouds, in wliite and blue draperies, 
looking upwards, right hand on breast, left extended; she is sur- 
rounded by cherubs, one of whom holds a branch of white lilies. 


Canvas: Height, 631 /^ inches; width, 45 inches. 


Purchased from Messrs. Durand-Ruel. 




No. 355 


ST. JOHN THE BAPTIST CHIDING 
HEROD 

BY 

FERDINAND BOL 


FERDINAND HOE 

Dutch: 1611—1681 
{Pupil of Rembrandt) 

S55~ST. JOHN THE BAPTIST CHIDING HEROD 

Group of four figures. In the eenter Herod, a blaek-bearded middle- 
aged man in red dress, white jeweled turban and gold necklace, hold- 
ing a dagger in his left hand ; near him a middle-aged woman in black 
dress with gold chain, pearl necklace and black jeweled hat, looking 
towards the partl,v-draped St. John, who holds a staff and whose 
right hand is extended; to left the figure of a child is seen; in back- 
ground a hill and a glimpse of sky at the left. 

Canvas: Height, 54 - inches; length, 671 /^ inches. 
Purchased from Messrs. Dowdeswell <§• Dowdeswell. 




No. 356 


ADORATION OF THE MAGI 

BY 


GERARD VAN HONTHORST 




^ERAKI) VAX IlOXTIIOJiS 


Dutch: 1590 — 1656 



35Q— ADORATION OF THE MAGI 

The Virgin in blue and red robes to left, holding up white drapery- 
on which rests the Child, with long golden curly hair ; a richly attired 
Wise man (Caspar) from the East is kneeling and offering a golden 
casket to the Child; he is attended by another man (INIelchior), and a 
negro (Balthasar) with red turban; behind the Virgin is a bare-legged 
Flemish peasant as St. Joseph. 

Canvas: Height, 58 inches; length, 72 inches. 

From an anonymous sale at Christie's, February 1, 1902, A’o. 77. 

Purchased from Messrs. Dowdeswell <ij- Dowdeswell by the late H. 0. Wat- 


son. 







No. 357 


PORTRAIT OF THE DAUGHTER OF 
VELASQUEZ 

BY 

FRANCISCO PACHECO 





V 357-tPORTRAIT OF THE DAUGHTER 
^ OF VELASQUEZ^ 


Nearly whole-length of a young lady, in pink dress embroidered 
with white, black and white bows at center of corsage and sleeves, 
which are lined with white lace, white lace-edged collar, pearl neck- 
lace, long brown curly hair bound with ribbon; yellow gloves in left 
hand, right hand on back of chair on which a toy dog is seated; to 
right pillar and silver flower-urn. 


Canvas-. Height, 60 inches; width, 44 % inches. 


Purchased from Messrs. Dowdeswell 4 " Dowdeswell. 




No. 358 


LADY ARABELLA STUART 

BY 


MARC GEERAERTS THE YOUNGER 


(K 


V 



MARC GEERAERTS THE YOUNGER 

17th Century 



35S—LADV ARABELLA STUART 

Daughter of Charles Earl of Lennox, next heir to the English 
throne after James I.; born in 1575, married secretly to Sir Wil- 
liam Seymour; died in the Tower of London, 1615. 

Whole-length figure when young, standing, directed to front; in 
gray and gold patterned dress garnished with precious stones, pearl 
necklace, white high collar, white lace headdress; brown hair dressed 
high, with jeweled ornament; brown curtain. 


Canvas: Height, 67 inches; width, 37 inches. 


F rom the collection of Lady Penelope Gage, Hengrave Hall, Suffolk. 

Several portraits exist in English collections of this unfortunate lady, 
mostly by unidentified artists of foreign origin who were working in Eng- 
land during the Tudor and early Stuart periods. They differ considerably 
from one another. One of the earliest, which represents her at the age 
of thirteen, belongs to the Duke of Portland, and was formerly attributed 
to Zucchero, but that artist was not in England as late as 1589. 



REMBRANDT SCHOOL 

Dutch 



359— JOSEPH RELATING HIS DREAM 

The youthful Joseph in gold-patterned dress standing to left relat- 
ing his dream to his father Jacob, who is seated to right in red robes, 
white turban and with long gray beard ; three brothers in conversation 
to left, girl in rich dress to right. 

Canvas: Height, 67 inches; width, 65 inches. 
Purchased from Messrs. Dowdeswell <§• Dowdeswell. 

The above described picture was purchased by Mr. Lambert some fif- 
teen or twenty years ago from Messrs. Dowdeswell & Dowdeswell of London 
as a work of Jan Victors, a pupil of Rembrandt. Many English experts have 
declared the work to be an example of the great master, and Mr. Lambert, 
after a long study of the picture, is also of the opinion that the work is by 
Rembrandt. 



SCHOOL OF SIR ANTON VAN DYCK 

Flemish: 1599 — 1641 



SQO— VENUS AND CUPID 

Whole-length of an unidealized Flemish woman as Venus, stand- 
ing to front in slight white drapery and a brown fur cloak, jeweled 
armlet, dark curly hair with pearl rope; by her side, Cupid, with blue 
draperies, holding her cloak; to left pink high-heeled shoes and carved 
figure of a lion’s head. 


Canvas: Height, 69 inches; widths 45 inches. 


JUAN CARRE^O DE MIRANDA 

Spanish: 1614 — 1685 



61 -^^ 




3Q1-4THE ASSUMPTION OF THE VIRGI 




Whole-length figure of the youthful Virgin on clouds in gold and 
blue draperies, looking up towards the Dove; hands joined; cherubs’ 
heads at foot and above. Below is a landscape with the sea in the 
distance, vessels, coast with buildings, and a castle to right. 


Canvas, circular top: Height, 70 inches; width, 46 ^ inches. 


Purchased from Messrs. Durand-Ruel. 





FllANCISCO OSOKIO :\rENESES 

Spanish: 1630 — 1705 


{Pupil of Murillo) 


-eSLytJi 


ASSUMPTION OF THE VIRGIN^ 




The Virgin in white, pink and blue draperies, and with long flowing 
auburn hair, on clouds, surrounded at foot by a group of cherubs, one 
of whom holds a mirror and another a spray of roses; other cherubs’ 
heads are distinguishable in the clouds above. 


Canvas: Height, 70 inches; width, 50 inches. 
From the collection of Cardinal Antonelli ( 1806 - 1876 ). 




No. 363 

THE ELEVATION OF THE HOST 

BV 


FRANCISCO DE RIBALTA 






. 5 - 


Jjk 


FRANCISCO 1)E RIHAI 




Spanish: cir^ca 1^550 — ljp28 ^ 


fjj, ^ 

363 ^ ELEVATION OF THE HOS^ 




A GRAND altar-piece with numerous candles ; two kneeling priests and 
an attendant, one holding a medallj^ of the Crnc ifivion, the nude 
half-figure of Christ revealefiHb^ angels holding white draperies 
apart; above the figure of Christ are the Dove and the First Person 
of the Trinity, giving a blessing. 




Canvas: Height, 74^ inches; width, 50 inches. 


Purchased from Messrs. Durand-Ruel. 




ST. 


No. 364 

emrrsTOPHER and the christ 

CHILD 


BY 


T^onzo canqIS 




j/f') 


TXlonzo 

c 


CANO 


a 


/UO 


Spanish: 1601 — 1667 




M r 

-> ^Q^—ST^^HIiMTXXPHER [aND THE CHRIST CHILD 

r* . 7 

Whole-length life-size figure of St./Christopher| in richly embroid- 
ered robes, walking over a flower-strewn floor ;~staff, crowned by a 
dove and roses, in left hand, leading with right hand the richly-dressed 
Christ Child; youthful cherubs above, to right and left. 


Canvas: Height, 80 inches; width, 68 inches. 

Signed. 

Purchased in London from a Danish hanker who sold it for a client. 


^ No. 364 

St'^HRISrbPHER AND THE 
' CHRIST CHILD 


BY^ 

ALONZO Cj^O 






No. 365 


THE MADONNA ENTHRONED 

BY 

BERNARDINO LUINI 


BERNARDINO JAJINI 

Italian: circa 1460 — 1530 

365 — MADONNA ENTHRONED 

Whole-length figure of the Virgin enthroned on a carved wood and 
red plush chair; in blue robe and red mantle, holding the Infant who 
stands on elbow of seat ; on either side a youthful angel in blue drapery 
is playing a guitar; at foot three angels are playing flutes and fife; 
two angels above. 

Panel: Height, 94f inches; width, 54 inches. 

From a private collection in North Cumberland, where it had been for over 
a century, purchased by Sir William Agnew, who ranked this painting as 
one of the three greatest Madonnas in the world, the other two being Mr. 
Morgan's Raphael and the Blenheim Palace Raphael now in the National 
Gallery, London. 



No. 365 


THE MADONNA ENTHRONED 

~ BY 

BERNARDINO LUINI 




No. 36(5 


MOTHER AND CHILD 

BY 


CLAUDIO COELLO 



Cl^ AUDIO COELLO 

Spanish: 1621 — 1693 

MOTHER AND CHILD 

Whole-length figure of a young lady seated to right; in dark dress, 
elaborate white lace collar with pearls, brown hair- with pearl orna- 
ment, pearl earrings; white cuffs, left hand holding partly-opened 
book, right on child’s shoulder; to left child in black dress embroid- 
ered with silver, white lace collar and cuffs ; red curtain background. 

Canvas: Height, 72 inches; width, 44^ inches. 

From the collection of Forster M. Alley ne. Esq., of Porters, Barbadoes, 
December 12, 1903, No. 129. 

Purchased from the late T. J. Blakeslee. 



No. 367 

ABINGDON ON THE THAMES 

BY 


GEORGE BURRELL WILLCOCK 


/ 



GEOKGE BUllllELL WILLCOCK 

English; 1811 — 1852 

3Q7— ABINGDON ON THE THAMES 

Well- WOODED view of the Thames, with boats, numerous figures and 
the spire of church and graceful trees to left, towpath in center with 
figures; golden clouds. 


Purchased in London through the late T. J. Blakeslee. 




No. 368 


AT THE OPENING OF THE GATE 

BY 

SIR THOMAS I.AWRENCE, P.R.A. 



SIR THOMAS LAWRENCE, P.R.A. 

English : 1 7 69 — 1 8f30 

368— AT THE OPENING OF THE GATE 

A GROUP of three whole-length figures of young ladies in a richly 
wooded park. The eldest, to the right, in gold low dress with brown 
shawl, is leading a donkey, on which is seated the youngest of the 
party, in yellow dress and white lace collar; the second sister, to the 
left, in red low dress, is opening the rustic gate. 

Canvas: Height^ 95 inches; width,, 82 indies. 

Purchased in London from a picture-restorer who had it in his possession 
for twenty-five years and who obtained it from the family. It was then stated 
that the three young ladies were members of a now extinct branch of the 
Marquess of Londonderry family. 

This fine and imposing group has been accepted as by Sir Thomas Law- 
rence, and the fact that he painted a large number of the members of the 
Londonderry family lends color to that claim. No trace has been found to 
substantiate the Lawrence attribution ; and it is quite certain that there would 
have been some record of a picture of this size and importance if Lawrence had 
painted it. The probability is that it is the work of Lawrence’s assistant, an 
extremely able portrait-painter who exhibited at the Royal Academy from 
1807 to 1843,. who was for many years employed by I^awronce in painting the 
accessories of his pictures and in making copies, and whose work often comes so 
close to Lawrence’s manner that it has frequently been mistaken for his. 






MARBLE STATUARY 

TO BE SOLD 


AT THE AMERICAN ART GALLERIES 

ON 

WEDNESDAY AFTERNOON, FEBRUARY 23, 1916 
BEGINNING AT 2.30 O’CLOCK 


NOTE: The pieces of statuary marked with an asterisk may be in- 
spected at the Belle Vista Castle, Paterson, N. J. These pieces will be 
sold under the condition that the purchaser remove the same from the 
Castle at his risk and expense. 


UNKNOWN 


3Q9—A SLEEPING CHILD 
Statuette of a little child lying at length asleep. 

White marble: Height, 15 % inches; length, 32 inches. 


PHOFE8SOR UUIS8E CA:MBI 

1807—1895 

370— WOMAN READING 

Hai.f-figure of a lady in medieval costume with flat cap, holding 
to her breast a volume lettered “Fiammetta.” 

White marble, 27 inches high; on pedestal, 3 % inches high. 


FROM THE ANTIQUE 

371 —C.ESAR 

Bust, with mailed vest carved with a mask. 

White marble, 31 inches high. 


ZARAH MALCOLM FllEEHOllNE 

1861—1906 

372— RECLINING VENUS 

Small whole-length figure of Venus, reclining on a bridge over a 
stream, and holding a bunch of Arum leaves. 

Dated Florence, 1893. 

White marble, 23 inches high by 31 inches long. 


ZARAH MALCOLM FREEBORNE 

1861—1906 

373— DEBORAH 

Small whole-length figure of a woman, seated, in long robe and with 
flowing headdress. On the side of the seat is a panel with a Hebrew 
inscription, and at the back an inscription in Latin. 

Dated Florence, 1894. 

White marble, 31 inches high by 26 inches long. 


CHAUNCEY B. IVES 


American: 1810 — 1894 

374 — SOUCI 

Whole-length figure of a child, holding a book in her left hand, 
seated on the trunk of a tree carved with ivy. 


White marble, 36 inches high by 22 inches long. 


N. BARIZANLI 

(of Florence) 



Whole-length figure, seated on an overturned vase, kneeling on 
her right knee, her right hand raised. 


^15— CROUCHING VENUS 


White marble, 34 inches high. 


G. B. LOMBARDI 

Italian : Contemporary 


37Q— SUSANNAH 

Whole-length crouching figure of Susannah with draperies around 
her waist, and hair flowing over her back. 

White marble, 37 inches high; on colored marble pedestal, 35 
inches high, 

(^Illustrated) 


CHAUNCEY B. IVES 

American: 1810 — 1894 

^377— THE JEWISH MAIDEN 

Whole-length seated figure in classical draperies with turban, and 
sandalled feet, leaning on a harp. 

Dated Rome, 1888. 

White marble, 51 inches high; on green marble pedestal, 30 
inches high, 

(^Illustrated) 


G. B. LOMBARDI 

Italian: Contemporary 

373— RUTH 

Small whole-length of Ruth, seated, holding a sheaf of corn with 
both hands. 

White marble, 37 inches high; on marble pedestal, 35 inches 
high. 

This is presumably the “Ruth” once in the collection of Mr. Marshall 
Woods of Providence, and mentioned in Edward Strachan’s “Art Treasures 
of America,” Vol. II, p. 97. 


(Illustrated) 



No. 377 


No. 378 


No. 376 


UNKNOWN 

S79— LOUIS xri 


Bust, in robes and wig. 

White marble, 27 inches high; on mottled marble pedestal, 41^ 
inches high. 


UNKNOWN 

3S0— MARIE ANTOINETTE 

Bust, in low dress, pearl band in hair. 


White marble, 27 inches high; on green marble pedestal, 42% 
inches high. 


CIIAUNCEY B. IVES 

American: 1810 — 1894 

33\— MODESTY 

Bust of a partly-draped woman with plaited hair, looking down- 
wards. 

Dated 1866. 


White marble^ 20 inches high; on mottled marble pedestal^ 46 
inches high. 


CIIAUNCEY B. IVES 

American: 1810 — 1894 

332— VANITY 

Bust of a smiling woman, partly draped, and wearing a pearl neck- 
lace; hair elaborately dressed, head inclined over left shoulder. 


White marble, 31 inches high; on mottled marble pedestal, 46 
inches high. 


LELIO TORELLI 

Italian : Contemporary 


^383 — YOUTHFUL TASSO 

Whole-length life-size figure of a youth standing, his jacket em- 
broidered with a coat-of-arms, broad collar; partly opened book in 
right hand, the left resting on a carved column. 

White marbley 67 % inches high, 
illustrated) 


PROFESSOli PASQUALE ROMAN ELLI 

Italian : Contemporary 

384—^ STRUGGLE FOR BREAKFAST 

Group of a child seated and struggling against the attacks on its 
plate by a cat on one side and a fowl on the other, his spoon raised 
in right hand to strike the latter. 

White marble y 36 inches high; on pedestal, 40 inches high, 
illustrated) 


UNKNOWN 

^^^5— REBECCA AT THE WELL 

Small whole-length figure of Rebecca in Oriental dress, standing, 
holding a pitcher to which a rope is attached. 

White marble, 48 inches high; on black and white marble pedestal, 
39 inches high. 

Note: Little finger on left hand cracked, and pedestal slightly damaged. 

illustrated) 





No. 883 No. 384 No. 385 







Nos. 386-387-388 


ILLUSTRATED 


ANTONIO TANTARDINI 

fece Milano, 1867 

"^ 386 —^ GIRL READING 

Small whole-length of young lady, standing, holding dress in left 
hand and book in right. 

Dated Milan, 1867. 

White marble, 48 inches high; on white marble pedestal carved 
with festoons of roses. 

Note: Top of index finger and a portion of the book missing. 

{Illustrated) 


PItOFESSOli PASQUAEE POMANEELI 

Italian: Contemporary 


*3S7— THE ROSE OF SHARON 

Whole-length figure, resting on her left knee, with draperies held 
up by her right hand, shawl over her head, left hand holding rose. 

Dated Florence, 1871. 

Exhibited at the Paris Exposition of 1878. 

White marble, 43 inches high; on green marble pedestal carved 
with flowers, 39 inches high. 

{Illustrated) 


OAETANO TRENTANOVE 

Italian : Contemporary 

388— BIANCA CAPELLO 

Small whole-length figure in medieval costume, right hand resting 
on a pillar carved with ivy leaves. 

Dated 1880. 

White marble, 44 inches high; on green marble pedestal, 31 
inches high. 


{Illustrated) 



No. 386 


No. 387 


No. 388 


Nos, 389-390-391-392 


ILLUSTRATED 


UNKNOWN 


*3H9—SPRING 

Bust of female figure, partly draped. 

White marble, 35 inches high; on yellowish marble pedestal, 51 
inches high. 

illustrated) 


UNKNOWN 


*390— SUMMER 


Bust of a female figure, with roses in her hair. 


White marble, 36 inches high; on brownish pedestal, 51 inches 
high. 


illustrated) 


UNKNOWN 

*39\— AUTUMN 

Bust of a female figure, hair entwined with grapes and vine leaves. 

White marble, 34 inches high; on brownish marble pedestal, 61 
inches high. 

illustrated) 


UNKNOWN 

*392— WINTER 

Bust of an old man with long beard, a cloak over his shoulders and 
head. 

White marble j 34 inches high; on brownish marble pedestaly 61 
inches high. 


(^Illustrated) 




No. 889 


No. 390 


No. 891 


No. 892 


Nos. 394-395-396 


ILLUSTRATED 
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UNKNOWN 


393— BUST OF A LADY 

Bust of a lady, her head and shoulders in white marble, bodice in 
yellowish marble, and spray of roses over left shoulder in white 
marble. 

32 inches high; on mottled marble pedestal, 45 inches high. 


HIRAM POWERS 

American: 1805—1873 

*394— HI A WA THA 

Whole-length figure, in the attitude of running, dressed in Indian 
skirt and moccasins, her hair plaited in one strand. 

White marble, 66 inches high; on white and yellow marble pedes- 
tal, 25 inches high. 

Note: One finger missing. 

illustrated) 


FROM THE ANTIQUE 

*395—CA£SAlt 

Bust^ with white marble head and flowing robes in broMm marble. 

42 inches high; on mottled marble pedestal^ 54 inches high. 


{Illustrated) 



No. 894 


No. 395 


No. 896 


Nos. 397-398-399 


ILLUSTRATED 


CHAUNCEY H. 1VE8 

American: 1810 — 1894? 

^396— iV/G//T 

Whole-length female figure in slight draperies and with flowing 
hair, holding a torch in her raised right hand. 

White marble, 52 inches high; on pedestal, 31 inches high. 

Note: Slight damage in fold of dress and left foot. 

(^Illustrated) 


A. E. M. WOLFF 

^S97— THE YOUNG APOLLO 

Whole-length figure, standing, slightly draped, holding a torch in 
his right hand; an overturned ancient jug at foot. 

Signed, executed in Rome, 

White marble, 67 inches high; on grained marble pedestal, 31 
inches high, 

(^Illustrated) 


CHAl NCEY B. IVES 

American: 1810 — 1894? 

PANDORA 

W^hole-length nude figure with draperies on her left arm, stand- 
ing, and holding Pandora’s box in her left hand. 

Executed in Rome, 

White marble, 67 inches high; on marble pedestal, 26 inches 
high. 


(^Illustrated) 



No. 897 


No. 808 


No. 399 


(ilULlO TADOLINI 

(Borne in Rome in 1849.) 


*S99— CUPID AND PSYCHE 

Whole-length, standing figure of a winged Psyche, with light drap- 
eries over her left arm, left hand holding a small bowl, right hand 
upraised; Cupid seated below with a basket of arrows. 

White marblcy 53 inches high; on pedestaU 38 inches high. 

Note: Wing of Psyche damaged. 

(Illustrated) 


UNKNOWN 

*400— DIANA OF THE EPHESIANS 

IjIFE-size, whole-length of the traditional figure of the Ephesian 
Diana, with face, hands and feet of black marble; the body of yel- 
low marble, banded mummy-wise, and carved with numerous breasts 
and other symbols, which signify the earth. 

67 inches high; the pedestaly 58 inches high, elaborately carved 
with winged monstersy viasksy fruit and flowers. 

Note: Finger of right-hand missing and sleeve slightly damaged. 

The statue of Diana of Ephesus is said to have fallen from heaven. 
Minucius says it was a wooden statue, but Pliny described it as made of 
ebony. There are eight or nine antique statues of Diana of Ephesus, all 
differing somewhat. The present version agrees with those in the Sciarra 
Collection and at the Earl of Pembroke’s, Wilton House, England. These 
are respectively figured in La Chasse, “Romanum Museum,” 1746, Vol. II, 
and in Michaelis, “Ancient Marbles in Great Britain,” 1882. 


THOMAS E. KIRBY, 

Auctioneer. 
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8 
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Lady with a Fan 11 

The Cavalier 12 

Faust and Marguerite 13 

Flower Piece 14 

The Griffin 32 

The Cavalcade 33 

On the Terrace 34 

Feeding the Chickens ' 35 

Samson and Delilah 36 

Three Ladies 47 

The Arrival of Cupid 48 

A Lady’s Portrait 49 

The Poultry Yard 50 

Two Dogs 99 

Group in a Park 100 

Marriage Scene 101 

Group of Ladies 102 

In the Forest 130 

The Necklace 131 

The Cavaliers 132 

A Castle in Ruins 133 

The Chateau Kitchen 134 

A Concert in the Forest 101 

A Woodland Fete 162 

Floral Festival 103 

Autumn 104 

Cupid’s Offering 105 

A Group of Ladies 100 

Ladies and Children 101 

MOREAU, Adrien 

Une Repetition de la Tragedie “Mirame” chez le 

Cardinal Richelieu 09 

MOREELSE, Paulus 

Bartholomeus van Segwaert, Sheriff of Dordrecht, 

1607 


289 . 


CATALOGUE 

NUMBER 


MORLAND, George 

Gamekeeper and Dog 154 
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REMBRANDT IIARxMENSZ VAN RIJN 

Portrait of a Rabbi 323 

REMBRANDT {After) 
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SPANISH SCHOOL 
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Landscape 

340 
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Holy Family 
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350 
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The Dead Christ 
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VAN KEULEN, Cornelis Janssens 

I*ortrait of a Gentleman 291 

Portrait of a Gentleman 298 

Princess P'lizabeth, Queen of Bohemia 382 

VAN ORLEY, Bernard 

Madonna and Child 237 

Virgin and Child 308 

The Adoration of the Magi 317 

VAN OSTADE, Isaak 

Landscape 91 

VAN RAVESTEYN, Jan 

Portrait of a I^ady 295 

VAN RAVESTEYN, Jan {Atiributed to) 

Portrait of a Gentleman 206 

VAN RUYSDAEL, Jakob 

Landscape 309 

VAN RUYSDAEL, Solomon 

. Dordrecht 90 

VAN RUYSDAEI., (School of) 

Landscape and Watermill 86 

VERESTCHAGIN, Vasili Vasilievich 

The Cave of Endor 1 

The Stable of the Nativity 2 

The Pearl Mosque at Agra 188 

The Kremlin, Moscow 189 

VERONESP2, Paolo {Attributed to) 

A Lady Holding a Miniature 268 


CATALOGUE 

NUMBER 

VERSPRONCK, Jan 

Portrait of Mynheer Ten Eyck 300 

VINCENT, George 

Landscape 57 

VIVARINI, Alvise 

Madonna and Child 314 

VOS, CORNELIS DE 

Lady and Child 249 

WAHLBERG, Alfred 

Landscape 71 

WARD, James, R.A, 

Portrait of a Gentleman 296 

WIGGINS, Carleton, N.A. 

A Frosty Morning 69 

WILLCOCK, George Burrell 

Abingdon on the Thames 367 

WILLIAMS, Edward Charles, with William Shayer 

English Landscape 173 

WILSON, Richard, R.A. 

Lake Albano and Monastery 175 

Waterfall near Tivoli 178 

The Bridge: Scene near Tivoli 339 

WINTERHALTER, Franz Xaver 

Susannah and the Elders 92 

WOLGEMUT, Michel {Attributed to) 

The Holy Family 320 

ZURBARAN, Francisco 

Portrait of a Syrian Bishop 232 


MARBLE STATUARY 

CATALOGUE 

NUMBER 


ANTIQUE (FROM THE) 

Caesar 371 

Caesar 395 

BARIZANLI, N. 

Crouching Venus 375 

CAMBl, Professor Ulisse 

Woman Reading 370 

FREEBORN E, Zar^vh Malcolm 

Reclining Venus 372 

Deborah 373 

IVES, Chauncey B. 

Sans Souci 374 

The Jewish Maiden 377 

Modesty 381 

Vanity 382 

Night 396 

Pandora 398 

LOMBARDI, G. B. 

Susannah 376 

Ruth 378 

POWERS, Hiram 

Hiawatha 394 

ROMANELIA, Professor Pasquale 

A Struggle for Breakfast 384 

The Rose of Sharon 387 

TADOLINI, Giulio 

Cupid and Psyche 399 

T AN TARDI N I , Antonio 

A Girl Reading 386 




CATALOGUE 

NUMBER 

TORELLI, Lelio 

The Youthful Tasso 


383 

TRENTANOVE, Gaet.^0 

Bianca Capello 


388 

UNKNOWN 

A Sleeping Child 


369 

Louis XVI 


379 

Marie Antoinette 


380 

Rebecca at the Well 


385 

Spring 


389 

Summer 


390 

Autumn 


391 

Winter 


392 

Bust of a Lady 


393 

Diana of the Ephesians 


400 


WOLFF, A. E. M. 

The Young Apollo 


397 
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